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From 3ulgar” DQG 3LP S ROVASILHHPHQHQWO\:UHDGDEOH"
5LFKDUG Oditidal fuvies, 18931915

By Minna Vuohelainen

This paper examines the critical fortunes of Richard Marsh (H885), a bestselling

author of horror, crime, sensation, comic and romantic fictibhe paper charts the
FKDQJLQJ WRQH RI UHYLHZV RI ODUVKYV ZRUN DV WKH D
publication pattern stabilised, and his publishers became mesgectable. The focus of

the paSHU ZLOO EH RQ FULWLFDO UHMEGRIG@MeVWSSBCHA3 UV KV ZF
the Academyandthe Athenaeumwhich have been sampled as indicative of conservative

YLHZVY 7KH SDSHU DUJXHV WKDW DIWHU WKHTI®XEOLFDWL
Beetle: A Mysteryin 1897, a clear shift is noticeable inviews of his work from a

dismissive attitude towards genre fiction to an appreciation of a recognised name within

the niche market for sensational and romantic popular fiction. The paper charts this

process of winning critical recognition for genre worf, 2O RULQJ WKH UHDVRQV IRU
shifting critical fortunes. In the process, it also traces the likely reception of other

popular writers of the period.

I: 3+H LV SUR:®RIchdrdRMaysh, popular author

In November 1900, an anonymoastic in the Academyconsidered the rising
fortunes ofa group of writers jokingly termetthe 3Yarning Schoal” Characterised by the
Faculty of beginning a story anywhere and continuing without art orhnskut with
reckless invention the Yarning School was resmble for ¥omances which will
beguile a railway journey, or even form the stanome pabulum of millions.While
admitting ¥he innate genius for telling a storyZKLFK GHILQHG WKH 3<DUQLQJ 6
% fine gift,” the reviaver regretfully concludedV Kibaask are fat years for the yara”
Following the 1870 Education Acinillions of newlyliterate consumensere demanding
cheap, light readingsuch as the literary prodscR I W KH 3 <D UxDaldimearnirgU



> « @ultiplies novelists and enddHV UHDGHUV >«@ DUH VDWLVILHG >« ZL
fare whichiVv VXSSOLHG WR WKHP VR ODYLVKO\ ~

Among the 3yarners’ named and shamed wep®pular writers such a&uy
Boothby, William Le Queux, Fergus Hume, Humesb&t, and George Manville Fenn

Above all, however,

There is Mr Richard Marsh: he is prodigious. The tradition current in the

receiving department of this office that he publishes a new novel every Tuesday is

an exaggeration. We do not believe that, working at top pressure, Mr Marsh
WULWHY RQH QRYHO D PRQWK %XW >«@ KH FRPHV QHDI

In % year of unexampled depression in the book tratie, writer statesMr Marsh has
got into his stride and he throws off a story with an abandome might add, an
abandonmenttthat s refreshing. 6 F R U Q L (WéledtaKlél pdt[lines that] probably
flashed upon Mr Marsh while his ticket wWlsSHLQJ SXQFKHG RIusWheH WRS RI
reviewer was nonetheless forced to conclude by admitting3al ODUVK LV >«@ RQ
terms with his readerr him the rest is mechanicand for them it is excitemenit

Richard Marsh(born Richard Bernard Heldmann, 185915) was one of the
bestselling populaauthorsof theend of the nineteenttenturyand the beginning of the
twentieth From the time thiahis first work under the pseudonyrappeared in 1888,
Marsh accurately gauged the tastekisfaudienceHis earliest work mostly falls into the
gothic and crime genres, but by the end of the century, he had branched out into sensation
and romantic ficon. Apart from seventysix volumes issued bysixteen different
publishers(figure 1) the prolific and professional Marsh published short and serial
fiction in a number ofegional newspapers aneeekly and monthly fiction magazines,

the most important ofthich wasthe Strand Magaziné This paper examines the ways in

'$QRQ 3<DUQLQJ28FKRRO

2$QRQ 3<DUQLQJ 6FKRRO ° 7KH DX EfRéveRNMav8iK H DUWLF
tittess IURP ZLWK D QRWH WKDW WKH OLVW LV 3SRVVLE
publishedeight volumes in 1900. However, the year was exceptional for him, and, as
discussed below, his averagenual output was three volumes.

*AnoQ 3<DUQLQJ 6FKRRO °

* See VuohelainerRichard Marsh



ZKLFK ODUVKTV FULWLFDO IRUWXQHV FKDQJHG RYHU WKH
novelist, from his first novel in 1893 to his death in 194$his popularity increased, his

publication @tterns stabilised, and his publishers became mpteaiele

[I: 3ulgar “and 3mpossible”: early reviews, 189397

5HYLHZV RI ODUVKYfV HDUO\ ZRU burtZrairtbkingdtheQdwU D O O\ V RI
culturalstatus of thespiringauthor and his publisher€ D U V K f3évéh bovalg, issued
between 1893 and 1897 by four publishing houses, suggest that he may have found it
difficult to get his novels accepted by publishers of repthiese earlynovels were
published by firms that heostlydid not use latein his careerandtheir physical quality
was poorer, their price lower, and their publication pattern less regular than those of his
later volumes.
ODUVKIV ILUVW KHZ ”H QIROYIH/ard. DIRPIR QG KD W P,veré 3XSLO
issued in 1893 by Henry, a sihpublisher of miscellaneous literature, including travel,
local interest, fiction, and gentle midetéass humour. Issued at the price sf68. in
hard pictorial covers,7 KH 'HYLOfVand PRR Q® KD W P & n@&Xaad
start for an aspiringavelist; in their topical concern over the occult and theosophy, they
were very much of their time. While Henry may not have had the resources to advertise
ODUVKYV ILFWLRQ H[WHQVLYHO\ WKH QRYHOV WKDW IRO!
progress onto thests of three major lateineteentkhcentury publishers of uf-date
genre fiction, C. Arthur Pearson, William Heinemann and Ward, Lock.
Heinemann was a new, enterprising publishainly of scholarly texts,who also
carried popular fiction, most notabby Hall Caine, which guaranteed the financial
viability of his busines§.One of the first successful publishers sf 6nevolume first
editions, Heinemann was instrumental in overthrowing the {tieeker novel in the
1890s’ The most reputable of MatsfV HDUO\ SXEOLVKHUV +HLQHPDQQ 2
notorious: while the firm published major fade-siécle authors including R.L. Stevenson,

® St John, 4.
® Fritschner152.
" st. John29: Fritschner, 152.



Israel Zangwill, and Rudyard Kiplingjt also flirted with literary scandal in the mid
V ZKHQ 6D U [Heaveblp TvBY V DQG 5REHUWhetGrEeHQV TV

Carnation (1894) achieved notoriefy.0 D U VMr§ Wusgrave +and her Husbanda
risquéstory of hereditary homicidal mania and triple suicid@s published in 1895 in
+HLQHPDQQYV 3LRQH H fgatbitedlheHoveerz@GatnatiGrad theé/price o8s.
in cloth and 2.6d. in ornamental paper wrappers.

ODUVKYV DVVRFLDWLRQ ZLWK 3HDUVRQ SURYHG PRUH
than his connections with Henry and Heinem&p@arson, who had been & in the
Tit-Bits office before starting his own company, was instrumental in revolutionising
cheap journalis®® 3HDUVRQYV QHZVSDSHU HPSLUH SXEOLVKHG D
including theTit-Bits-inspired 3H D U V R Q fand: HHHINUWDM R Q TV, &b BDvhickh) H
ODUVK FRQWULEXWH WR ,Q & The BtRagelWodiKgHaeE 0D UV K
Mary Bowlerin his monthly @ 3HDUVRQYV /LEUDU\ ,QVLGH LWV VRIW .
print and a hundreddd illustrations were supplemented with advertisemdats
jewellery, pottery, watches, and carpetgerspersed with text towards the end of the
QRYHO :KLOH WKH QRYHOYfV LQFOXVLRQ LQ WKLV LQH[SH
PRYLQJ GRZQ WKH PDUNHW KH DOVR EHQHIlenééta@ I[URP DFF
powerful advertising machineyODUVK{V UHODWLRQVKLS ZLWK 3HDUVRQ
his rising fortunes even in his early years as a published novelist: by 1897, Pearson was
willing to issue 0 D U V K  VTh@ Rukél &hd the Damsel stylish had covers at 86d.
Indeed, the firm would in 1901 reisstibe Wooing of Mary Bowlen similar pictorial
ERDUGY LQ DQ DWWHPSW WR FDVK LQ RQ ODUVKfV SRSXOD

:DUG /RFN ODUVKTV tBndtdaroKly 8a(liz cdhtacKtbl publish his
new volunes after 1897+ was a middlebrow publishing house keen to popularise
JHQHUDO DQG VSHFLDOLVHG NQRZ®as@s ainmivHobaverVDZ 3ZKRC
:DUG /RFNYV FDWDORJXH UHYHDOV WKDW WKbuUP VSHFL|
up-to-date poplar fiction by such writers as Arthur Morrison, H. Rider Haggard,

8 Sutherland, 288.

% St John, 1612,

10 Altick, 363.

Y Living, 61.

12} jving, 13,6768 VHH DOVR +HDO.H\ 3:DUG /RFN
¥Healey,3: DUG /REN



Rudyard Kipling, Guy Boothby, Arthur Conan Doyle, whose first Sherlock Holmes
novel, A Study in Scarletwas issued by Ward, Lock in 1887, and Oscar Wilde, whose
novel The Picture of DoriarGray the firm bravely published in 1891.0DUVK{V GHDOLQJV
with Ward, Lock date from 1897, when the firm issueddnime novelsThe Mystery of
BKLOLS %HQQ ardQfié¢/ Ciith® AWNH the CriminalThe Mystery of Philip
% HQQLRQ fad béeb ¥eéalised Household Wordsn 1892and was, thus, not a
new novel; Ward, Lock brought this lockedbinet murder mystery out in 1897 as a
shilling shocker in soft covers. By contrashe Crime and the Criminalssued by the
firm later in 1897, can be seen as MKV ILUVW IXOO\ VXFFHVVIXO QR
constructed sensation novel was published at a respectade i the hard red covers
WKDW EHFDPH ODUVKY{fV VWDQGDUG ORRNsLQpittbKaH WZHQW L
boards.
ODUVKYTV oRaftracted Favews in upmarket periodicals from the start of
his career. While higleulture reviews such as th&cademy the Athenaeumand the
Saturday Reviewould not be expected to be appreciative of popular fiction, they have
been sampled on purposs indicative of the development obnservativeviews on
ODUVKTV RévieWsLdR Be Henry volumes were generally somewhat dismissive if
not wholly negative, mirroring the low status of the firm compared to that of the reviews.
SThere is no lack ofnivention in the bookK,the Saturday Reviewdmitted of 7 KH '"HYLO TV
Diamond SWKRXJK >«@ WKH K XP R Athénde@riddughtLit-amnusing
enough’ Wadhigve popularity’® 7KH 0D K DW P D Y\. PRDCSD. @6t \witkoDtV 3
ingenuity; but the reademust not look for wit*” At 6d., The Strange Wooing of Mary
Bowlerwas not deemed worthy of a review in upmarket journals, WieeDuke and the
Damse] also published by the downtleBNHW 3HDUVRQ ZDwigaR @GHFP QHG D

jmpossible’ for genteel reders'® Reviews ofMrs Musgrave +and her Husbandby

4 Sutherland, 659; Living, 668. Doyle felt that he had been treated very shabbily by
Ward, Lock.

®$QRQ 2®*1HZ %RRNV DQG 5HSULQWYV ~

Y$QRQ 31HZ AReN&ERONE412 343.

"$QRQ 3*1HZ AfRenab0ong444 586.

18 $QR Q H ¥ & HAddémy Fiction Supplemes2 (27 November 1897).15.
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FRQWUDVW UHIOHFWHG +HLQHP D@EQfht pekevhtkt 4V &RQG |

unwritten " the novel was deemed unsuitfor middleclass readert

We are afraid it would take more changestlay critic is bound to suggest to
makeMrs Musgrave and her Husbar{dic) anything that can be called nice in
any of the historic senses of that valuable word. For gliwers it is grimy
enough, and for crimivers Trimy” enough. Others, we fear, \till hardly
please®

The most positive reviews were reserved fofhe Crime and the Criminabnd
acknowledgd the skill with which the novel had been constructddis an uncommonly
able story of the dreadful typethe AthenaeumD G P L Wheé/ ¢bplicabns of the plot
are decidedly ingeniou&® Mr Marsh succeeds to the mantle of Charles Reade and the
rest with an ingenious story of crime and detectfGrthe Academyagreed.The Crime
and the Criminaimay not belongR D YHU\ KLJK R UlkBSptakekcdriclid®d, RQ
Put of its kind it is good? A sensational crime noveThe Crime and the Criminavas
SHUKDSVY GHHPHG OHVV REMHFWLRQDEOH WKDQ +HLQHPDC(
commercial backing of Ward, Lock won it greater critical dttenthan the low financial
or cultural status of Henry and Pearson could secure.
In his examination of book prices in the period 1-8@29, Simon Eliot divides
prices into three groups: the lo(td.-3s.6d.); the middle(3s.7d.-10s.); and the high
(10s.1d. or abovef* $FFRUGLQJ WR (OLRWY{V FDOFXODWLRQV EDVH(
the lowprice group consistently accounted for more than 50%, often more than 60%, of
the book market from the midineteenth centur§’ When taking into account literature

only, the lowprice group was even more important, accounting foramately 70%

®$QRQ 31HZ AReNaONE535 124.

20 Saintsbury, 108.

2 $QRQ 31HZ AfRen&ONE650Q 487.

2$QRQ 35 H Atadefy Fiction Supplemes? (2 October 1897Y9.
Z$QRQ LERIGpEake9 October 1897)13.

2 Eliot, 60.

%> Eliot, 64-65.



of publishing from the 1870%° $Q H[DPLQDWLRQ RI ODUforkifV HDUO\
publication reveals that he initially had to be satisfied with publishing his work in the
low-price, often lowquality market that nonetheless reached a large audience. However,

he continued to issue novels at an increasingly rapid rate and won his way from the lists

of obscure publishers to those of commercially more viable, if also more poputist, f

In five years,then, Marsh had produced seven novels and made contacts with four
publishers was increasingly moving towards hardback formated was beginning to

attractcritical notice

[ll:  3A new thing in |F U H KR $heBeetle A Mystery(1897)

The publication of the bestsellinbhe Beetle: A Mysterin 1897 was a watershed in
ODUVKYIV FDUHHU 7KH QRYHOXX Z®WULWKWLWYOWO N HUKBORNL
Lessindnam: The Story of a Haunted Maim Answers?’ $OIUHG +DUPVZRUWKYV S
weekly miscellany which had since its inception in 1888 reached a readership of half a

million largely lower-middle-classreaders® When the novel was published in volume

form in autumn1897 by the religious publishing house Skeffingtdits target audience

had changedhe price of 6., though standard for onmlume first editions in this period,

would have made the novel too expensive for the average readerswerswho had

acquired the entire serial ford.SViarsh had never before approached the6dence: as

discussed above, the most expensive of his novels had been pricgtatri3keeping

with the attempt to secure a neaudiencefor the volume, the title of the novel had

*® Eliot, 71-73.

" The Beetlavas serialised in the penny weeldpswersbetween March and June 1897
9XRKHODLQHQ 3 @QWURGXFWLRQ “~ [LL

28 Altick, 396; see alsdourne.

29 skeffington wasa religious publishing house, and hence somewhat surprising a

SXEOLVKHU IRU 0D UWHIN LKQR:MBHFI ¥aMIyRconsists of devotional

literature, but thdirm also published some works by Marie Corelli. Marsh may have had

connections wit the religious publishing industry due to his early career as a writer of

GHYRWLRQDO ER\WVY ILFWLRQ XQGHU KLV UHDO QDPH %H

Literary YearBook 6 NHIIL Q JWakea gpPdiality of high class theological Church

literature alG VHUPRQV™ XQWLO 3WXUQ>LQJ@ LWV DWWHQWL]

ELRJUDSK\ ILFWLRQ DQG FKLOGUHDQ MemBRRéxBookK'LUHFWRU

1897, 6HH DOVR +HDOH\ 3:LOOLDP 6NHIILQJWRQ ~
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changed torhe Beetle: A Mysteryaccompanied by a strikingpver designdilored to

attract buyers at railway bookstalls, where purchasing decisions could be rushed and
easily swayed by attractive cover éigure 2). The attractiveness of the first edition was
further enhanced by the inclusion of four illustrations by JohdiamMison, whose
frontispiece was later used asaver illustration. Apart from the dramatic black beetle on

the cover of the Skeffington editions, thi®ally admirable portrait® defined the novel

for many early readers.

The Beetle 0D UV KV Hrhe] Ksuguratdrl @is major phase of stories of the
supernatural and crime. It proved his most successful piece of writing in every respect,
though, ironically, he may not have made much mdnay his bestsellerhis grandson
RobertAickman alleges thatMarsh soldThe Beetleutright in order to keep his family
for a week or two™' However, as the 1959 World Distributors pulp editionTafe
Beetle based on the 1907 T. Fisher Unwin edition, attributes the copyrighbtioF KD U G
Marsh ~Marsh may instead havsold the copyright for a period of ten years, after which
the novel passed from Skeffington to Unwin; this would account for certain discrepancies
in his publication patterrdiscussedbelov ODUVK WULHG LQ YDLQ WR UHFDS
success throughohis later career, only to be remembered as#thor of The Beetlé.

While The Beetlecannot compete with the forty or more editions that some of Marie
&RUHOOLYY QRYHOV IRU H[DPSOH UHDFKHG DW WKH VDP]I
sales, featung on theBookmafflV EHVWVHOOHU OLVWYV IURP '"HFHPEHU
peaking at No. 6 in December 18%7and outselling its close contemporary and chief

ULYDO % U DrachiMy RNl ihtd fthe twentieth centurythe first edition was an

instant selout, with three more impressions following in October, November and

December 1897 Two furtherimpressions came out in April and September 1898, while

April 1900 saw the publication of the seventh edition, October 1901 the eighth and

PV SQRQ 3) LJawrddy Qeviews, 501.

3 Aickman, 12.

230RQWKO\ BHSRUW RI WKH :BoRKNEHKD(OddetbBrR807FY DG H -

60; (January 18981116; (February 1898142 SORQWKO\ 5 HSRUWYV RI WKH :
% RRN 7 Baktdni4 (April 1898) 3-5; (May 1898) 31-33. Dracula only featured

WZLFH >30RQWKO\ 5HSRUW RI VB#OKMaKLR @QuhisDIBH)I%R RN 7UDGH
(September 1897140].

®'DOE\ 35LFKDUG ODUVK ~
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March 1903 the ninththese were all $ editions, indicating continuing demand for the
novel. The novel peaked again in 1908 after T. Fisher Unwin brought it out as.,2
with four more editions between August 1907 and September E90&itinued to sell
steadily in the twetieth century, with the fifteenth edition appearing in 1913, the
twentieth in 1917, and the twentyurth in 1927°*
Due to its popular successhe Beetlaeceived asignificant amounbf critical
attention The most understanding reviews of the noveiIMNQRZOHGJHG 3WKH DGPL
VNLOO RI WKH DXW?@EDUgTatuIZthJHHTPdDQVKLS ’

>$@ YHU\ LQJHQLRXV ERRN RI KRUURUV >«@ OU ODUVI
has put together a narrative which should make the flesh of even the least

susceptibleree HU FUHHS >«@ OU ODUVK VXFFHHGV LQ SURC
KRUURU >«@ ZKLFK LV D SULPH QMHFHVVLW\ LQ D VWRU\

3, WV KRUURUV DUH WKH IDQWDV3pdakerR RUHNIRG VIEXKW QKK WI
with which they are presented to usv X Q G HQTh&DRiy Braphicagreed that

The Beetlas a book to readtnot maybe when alone or just before going to bed,
because it is the kind of book which you put down only for the purpose of turning
up the gas and making sure that no persdhing is standing behind your chair

and it is a book which no one will put down until finished except for the reason

above describett

The pleasures of voyeuristic horror are evident in the reviews, which confirm that the
popularity of theThe BeettevDV GXH WR ODUVKYV DELOLW\ WR VWLU KL

34 Wolfreys,11. In 1916, an Australian reader 8H D U V R Q 1 V li§& T Be] Re@tieas

one ofadozen mMBHUQ QRYHOV WKDW KH EHOLHYHG 3ZRXOG OLYH
The BeeteLV FRPPHQGHG IRU LWV GHSLFWLRQ RI 3WKH JURWHYV
WZHOYH WH[WV OLVWHG RQO\ WKH ILQDO RQH 'R\OHTV
(Anon, 3:KLFK ORGHUQ 1RYHZIY).:LOO /LYH"

S Gull, 9.

% $QRQ  35HAcademy Fiction Supplemes (30 October 1897), 99.

$QRQ  3)LSpwakeR3Q October 1897), 489.

BEOQRQ 31HZ DailyBhaphic 4.



WR KLV VNLOOV LQ WLWLOODWLQJ WKHLU IDQWDVLHV 37Kl
HIFLWLQJ ~ RSLQH GDalykHroRitld WD) ® IWKKIH% HHWOH LV DV KR
could wish?®** 7KH UHYLHZV HPSKDVLVHG WKH QRYHOW\ RI W
VEFDUDPFRMMXIWXO\ 3YHUVDWKDW ISOQUNWFHWWHG WKH UHDGHU ZL
MFUHHSVY LQ WKH ZD\ RI DQ ROG PDQ ZLWK D ZRPDQYV ERC
a knack ofturning, when convenient, into a monstrous beetle, and walking up his
DETXDLQWDQFHV ZLWK JOXH\ HheWowal khz \\eadeve ekl tddW HY H U \
E\ JOHHIXO FULWLFV 3VHWYV PRARZK: ZW\@K LKL ®IFR B ¥ COH WU B B
appedJ)DQFH LV VR UHSXOVLYH WKDW QRERBD\EHMHUHYGHH K@U
DERXW /RQGRQ LQ WKH GLVJIXLVH Fé m@abldsinl&itesl GRXEWI
betweenThe BeetlandDracula were interestinglyrecognised by contemporary critics,
someof whom appeared to preféhe Beetle 30U %UDP 6WRNHU>YV «@ ZDV D
WKH LPDJLQDWLRQ QRW HDV\ WRGRER$gdWHEéraldZ B8R YW OUKH FU
Richard Marsh has, so to speak,-octHURGHG +HURG >«@ 7KH ZHLUG KRUI
>« @ JWpon\the reader, and, in fadihe BeetleLY RQH RI WKRWMHZQ@QFUHHS\
VWRULHYV >«@ ZKLFK LW LV GLIILFXOW LI QRWThePSRVVLEOI
SpeakerDJUHHG WKDW 30U 5LFKDUG ODUVK KDV HYLGHQWO\ U
>« @ MWMgEnibus author obracula, and to make the flesh of his readers creep as he
recites a bloodF XUGOLQJ VWRU\ Rl WKH PRVW WHUULILF NLQG ~
Such positive reviews were countered by some critical hostilityhileV
recognising thatMr Marsh has a certain #kin weaving a plot and sustaining a
mystery,” the newly launchedaily Mail, for exaP SOH FDOOH&rddKHBD @Q&RYHO 3

ulgar” and queried why it wagabsolutely impossible for a writer of sensational fiction

¥ $QORQ 32SLQLRQV RI WKH 3UHVV ~ Q S
“V$QORQ 37KH :RUOG RI %RRNV ~

L $QRQ 31HZ DailyBhaphic 4.

2 $QRQ 3)LJawrtdy Qeviews, 501.

B $QRQ 31HZ DaRyRNphIC 4.

“$QRQ  3)LSpwakeR3D October 1897), 489.

S$QRQ 31HZ DailyBhphic 4.

ANRQ */LWHUDWXUH 1RYHOV DQG 6WRULHYV ~
“T"$QRQ  3)LIpwakeR3D October 1897), 489.
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to make a story exciting withountroduchg murder and bloodshe?® The Athenaeum

found The Beetle rolix” and 3PXFK WRE TO&Safurday Reviewwhile
DFNQRZOHGJL Q Howé KersgiofdlysvicCeéd in making the flesh cfeepH W

W K R X J KoM ¢tBride imisses fire. The authonhaQ HLWKHU 3RHTV FRPPDQG
QRU OU + * :HOOVYV RI SODXVLELOLW\ 2QH IHHOV WKH W
Nevertheless, it igood reading, so far as it go&8 Despite such criticisnreviews of

The Beetlavereoverall more positive thanKk RVH RI ODUVKYV SUHYLRXV QRYH
be explained by the appeal thie novelitself, as well as the positive expectations raised

by The Crime and the CriminaHDUOLHU LQ 6NHIILQkgp&yley UHSXWD
religious publisher may also havead an impact on the critics. Furthermore, the
publication ofDracula LQ -XQH PD\ KDYH SDYHG WKH zZD\ IRU O

volume format DQG B6NHIILQJWR Q T \bf InE KidiRriZi€s e rPtheQWe

novels suggests that the publishers wegarnwpto benefit from a vogue for the occult.

IV: ) UR Pputely popular “ to 3pre-eminently readable”: critical responses, 1898
1907

Marshf V | L b¥ganR@ attract more positive reviemsthe afterglow ofThe
Beetle He was increasingly commended for leigsy style, skilful plot construction,
humour and innovativeness in devising fresh situations. However, this shift only became
permanent once Marsh had fully established his reputation as a popular author in the ten
years following the publication ofhe Beetle The immediate aftermath dthe Beetle
was characterised by an impressive show of energy which peaked in 1900, a year in
which Marsh published eight volumesAlthough The Beetlehad been a resounding
success, the years following its publication wemgcial for Marsh in terms of sustaining
and building on the promise of his bestseller. This decade following the publication of
The BeetlezDV VXEVHTXHQWO\ WUDQVLWLRQDO LQ ODUVKTV
changes in his contacts within the pubiigy industry, in the physical quality and price of

®$QRQ 37KH :RUOG RI %RRNV ’ ,URQLFDOO\ WKH UHYLH.
had previously been serialisedAnswers another Harmsworth publication.

Y$QORQ 31HZ AReNhEONE65Q 487.

VEQRQ  3) LSawrddy Qeviews, 501.
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his volumes, in hiproduction patternsn the type ofiction that he produced, and his
critical reception.
In the period 1898907, Marsh considerably broadened his acquaintance with
the publishingindustry by seeking out new opportunities with a number of firms:
0D U VK VseWe dluviiés of fiction in this period were issued by eleven different
publishing houses. Marsh may have published his work through so many firms for a
number of reasons. iBtly, his production levels throughout his career were too high for a
single publisher. In hisAutobiography AntKRQ\ 7UROORSH ZUter'bldY DERXW
COQGHPQDWLRQ DQG WiyR publishes Bo@drdsa XértiHeGnriter of tales
who “had spawne upon them (the KEOLVKHUV WK URHrd)dp&'Watny D \HDU
wouldbH ZULWHUV WR E HuantityQoBrhxt@rRuhith Rhé rfovelreaders of
the world can want from the hands of one ni&rvarsh, whose annual output peaked at
eight volumes inL900 and averaged dhree (figure 3, was probably wise to issue his
work through various publishers catering for different niche audiences: this technique
HQVXUHG WKDW ODUVKYV YROXPHV dmidrg hisHiskFoK GLIITHUH
flooding themarket. Secondly, as a commercial writer Marsh was in search of the best
deal. In this period, he tried a number of publishers he would never work with again. It
may be that Marsh dislikeHurst & Blackett® Digby, Long>® and Anthony Treherne
because he dgkly discontinued his transactions with them; he must at least have been
able to gain better terms elsewhere. Alternatively, some firms may not have accepted
other samples of his work due to poor sales or the unsuitability of the material offered, as

may have been the case with Grant Richards, a comparative intellectual heavyweight

> Trollope, 323, 110.

>2Trollope, 173.

>3 Trollope, 273.

>* Hurst & Blackett specialised in fiction by female writers but also published popular

male writers such as HRider Haggard. See Sutherland, 315; Schmih;58.

®'LJE\ /RQJ FKDUDFWHULVHG DV 3>J@HQHUDO SXEOLVKHU
UHPDUNDEOH ZRUNV LQ ILFWLRQ °~ LVVXH&EGArMtetRtidFROOHFW L
Detective (1900) and Between the Dark and the Daylight S'LUHFWRU\ RI

3 X E O L \LKerhty Y earBook1897, 228).
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DPRQJ ODUVKYfV SXEOLVKLQJ FRQWSeEMNCoBKRODQVKIVSXEOL
episodic narrative of Christ in contemporary Londd®n.
More frequent contactsiust, by contrast, have been willing to accepD UV K {V

fiction and offer him reasonable remuneratiofhese contacts reflect the generic
EUHDNGRZQ RI ODUVKTV ILFWLRQ 7KH DGYHQWXUH VSHFLLEL
VRPH RI ODUVKYV FUL pddod,Lgregenhtedin ls@taMy kdtavhatic covers;
Skeffington, the publishers ofThe Beetle issued furthervolumes reflecting the
FRPSDQ\TV LQWH U H \VAOthe) ofcul tilds$ Werpubfshed ByGF.V. White,
who between 1898 and 1901 brought amt annualMarsh volume® Although The
House of Mystery1898),In Full Cry (1899), The Goddess: A Demd@&900), andThe
Joss: A Reversio(1901) did not form a uniform series, their annual publication pattern
and attractive cover art suggest that they voaleulated to appeal to a niche audience.
James Bowden, a publisher of seaside comedies, novels of stage life, and light fiction,
issued a miscellaneowset of volumesincluding 7RP 2VVLQJWRIQIBY theK RV W
follow-up to The BeetlgFrivolities (1899) a collection of light comic shorts; arthe
RPDQ ZLWK 2QH +DQG DQG @B99)Ca\bMin{examalrtihg tivQ Wery
different novellas

The period 1898907 also saw Marsh establish relationships with publishers he
was to work closely with fothe rest of his career, notably Maen and John Long
ODUVKTV ILUVW FRQW D HujenzralVpiblisHemmakindr @ shecility of
fiction, *° was in 1898, when the firm issu€lirios Some Strange Adventures of Two
Bachelors a whimsical collectin of the adventures of Pugh and Tress, two antique
collectorssOQH RI ODUVKTV PRVW IUHT X¢h@ 8suedKiveL\QaksW Y SDUW Q

* $Q LPLWDW L RCHRSt Gamel D Gifidagl894),A Second Comingas an
DWWHPSW WR FDVK LQ RQ WKH \HDU OD&NGEY VROH UF
Richards, the publisher of A.E. Housm&®eBrockman, 27279.

" The Literary YearBook OLVWY ODUVK DV RQH RI 6NHIILQJWRQYV I
DORQJVLGH ODULH &RUHOOL *X\ %RRWKE\ DQG $ 6W -RKQ
Literary YearBook1898 192).

°8 £.V. White was a publisher of popular fiction. Authors affiliated to the firm included

Guy Boothby, Fergus Hume, Bertram Mitford, and William Le Queux, all apparently

once widely read but now forgotten popular authors of crime and romance

9 Long also published such popular authors as Coulson Kernahan and Mrs Lovett
&DPHURQ 3'LUHFWR UWUiteridry BeatBapk N88GHLBRY. -
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volumes in the period 1898907 and a total of sixteen in 182820. Three of the nine
volumes published inl8981907 were collections of short stories, the rest being
romances with a criminal twist. The first Long volume€sirios Ada Vernham, Actress
(1900)and The Magnetic Gir(1903), are attractive examples of genre fiction with their
pretty pictorial covers, occult arctiminal elements, and slightly risqué subject matter.
FromOLVV $UQRWWTTV ODUULWVKHY IRXUWK YROXPH IRU /RQJ |
firm became standardised in appearance, forming a uniform set in plain red covers with
gilding to front and spine3W WKH VDPH WLPH ODUVK{V ZRUN PRYHG
the sensational thriller.

7KH H[WHQW RI ODUVK{V GHDOLQJV ZLWK /RQJ VXJJH
mutually satisfactory. Howevercontemporaryarticles in the Author indicate an
alternative expl @ DWLRQ ,Q 6WHOOD 0 'sULQJ FUIawiLFLVHG /R
LQ DQRWKHU ZULWH U ¥drRriaeBlél Bgpedraent[$iaQ Lififsir to
writers: not only did Long offer exclusive contracts for ten novels, the firm also presented
authors wih incorrect calculations as to costs and advertising fees and only paid a royalty
after a yeaP! when Im]ost publishers will inform an author that a book is dead at the
end of six months, and all publishers will inform an author that the ordinary sodead
at the end of twelve month& It is, thus, possible that Marsh did not wriés volumes
for Long in 18981909 because he found the connection profitable but because he had
signed a contract that obliged himdo so This seems particularly likelgs after 1909
Marsh only published one more volarthrough Long before his death

ODUVKYV VHFRQG SHUPDQHQW FRQWDFW OHWKXHQ
within this tenyear period, and a total of eighteen between 1900 and 1918. Founded in
1889, Methen was another house to take advantage of the collapse of theebkee>®
issuing a mixture of educational and fictional texts that reflected the interests of its
founder, a classical scholar and author of school texttSoks)RZHYHU OHWKXHQV C

boased many of the most popular authors of the day, including Marie Corelli, E.F.

% Diiring, 175 HubertWales defended Lonig Author, 238.

. $QRQ 32$ SHPDUNDEOH6FZJUHHPHQW °~
®2pAnon 3% SHPDUNDEOH $JUHHPHQW

®3 Griffiths, 21112.

¢4 Sutherland, 431.
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Benson, S. Baring Gould, H.G. Wells, Edna Lyall, Anthony Hope, and Rudyard Kipling,
attracted to the company by its promise of financial rewards, notabtgyalty of 10
percen on the first five hundred copies and a minimum of 12 % percent theré&after.
OHWKXHQ PD\ WKXV KDYH EHHQ D PRUH SURILWDEOH FRC
first volumes for the firm wer the shorstory collectionsThe Seen and the Unseen
(1900),Marvels and Mysterie$1900), andBoth Sides of the Vgill901),which contain

much of his short supernatural fiction inside their attractive cokatsnonetheless,
branded Marsh as a writer of genre fiction. From the publicatiohhef Twickenham
Peerage(1902), the volumes anticipate the uniform appearance of red covers with gilt
lettering also adopted by Long in 1904. At the same time, their subject matter began to
move towards sensational romance.

The decade following the publication dfhe Beetlereveals Marsh as an
increasingly professional popular writer working to secure and maintain a market share
and useful publishing contacts. By the end of the period, these efforts had paid off: not
only had Marsh achieved the permanent partnerships with Metaoe Long but the
status of his fiction had changed, too, as evidenced by the price, advertising potential,
DSSHDUDQFH DQG FULWLFDO UHFHSWLRQ RI KLV ZRUN )U
priced at 6., the standard price of oiwelume first editims in this period. He had, thus,
ULVHQ IURP <{pOdeRgvodpV of QiRRrary production to the mpice groyp.
According to Eliot, the migprice group accounted for approximately a quarter of the
market from the migtentury and nearly 30% of all litdtae between 1895 and 19%5.
However, while 6. was now the standard price for ev@lume first editions, the low
price group still accounted for approximately 70% of all fiction published at the end of
the nineteenth century. Marsh had, thus, progressed that large band to the more
select group of authors whose fiction was published in thepnee category and aimed
at the middle classes. While gaining in status, he had perhaps lost in the size of his

readershipalthoughmore expensive formats alsarried a greater profit margin.

% Griffiths, 212.
% Eliot, 6465, 73.
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Joseph McAleer writes of the importance of advertising in fostering sales of
popular fiction®” Following the publication oThe Beetle 0DUVK{V QDPH EHJDQ WR
FRPPHUFLDO YDOXH ,Q WKLV SHUK ¢atalogué ieDdo MdKl§fev FDUHH
significant enough for advertisements for earlier novels to be inserted into the latest
volume. Because such advertisements were placed opposite the title pags,caader
not escape seeing themthsy began a new novel. InthE XEOLVKHUVY FDWDORJXH
LQVHUWHG DW WKH EDFN RI WKH YROXPH ODUVKYfV QDPH E
some of the leading populauthorsof the day, while his earlier volumes were made
availableas eprins in S X E O L YilktatiesY Seies of cheap reprint fiction produced for
readers unable or unwilling to purchasesafést edition®® ODUVK{V HDUO\ ORQJ ILIJ
had, as discussed above, been issued in cheap editions, but from 1899 all his volumes
were initially priced at & and only ssuedat a lower price oncthe 6&. market had been
exhausted
John Long published a number of sudibraries,” aimed at a variety of
audiences. These included thmardback Haymarket Novels, which duplicated the
pagination of the first edition at the pei of2s.6d., and theShilling Net series, in which
fone but the most popular and saleable books [were] incl§dethese hardback
reprints, aimed at loweniddlee and middleclass readers, were designed ltmk
respectable in a parlour bookcaseR Q J fbxaryOof Sixpenny and Sevenpenny Net
(Cloth) Novels was a cheaper hardback series of small red pocket editions printed on
poorquality paper. While they could easily be carried on public transport, their hard
covers and gilt spines ensured their displajue in a lowemiddle-class househol.
/IRQJYV FKHDSHVW SXkpénbyD(Papep) C¥pygKt HNovels, which featured
colourful paper covers and two columns of very small print on-gaatity paper. These

editions, which with their large page sizesembled the monthly & magazines,

" McAleer, 2425.

®8 McAleer, 2627. Very popular novels would take longer to become available in reprint

formats, while unpopular novels wereveereprinted at allThe Beetlefor example, was

only made available in a cheap reprint in 1907.

%9 Advertisement,Ada Vernham, ActresfLondon -RKQ /RQJ >F @ O0ODUV
Shilling novels includedda Vernham, ActresmdMrs Musgravetand her Husbat

" In the twentieth century, this series includ€de MagneticGirl, The Gardenof

Mystery, A Woman Perfecte@hdThe Romance of a Maid of Honour
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crammed full novels into a little over a hundred pages and printed advertisements within
the text itself. Many Marsh novels were available in this series into the 1920s, indicative
of their continuing appeal after his dea(figures 4-5).” Chief amongMethuenf] V
30 L E UWwdudthe \&6d. Fleur de Lis Novels, which reprinted novéhscrown octavo
soon after their initial releasé,DQG OHWKXHQYTV 6KLOOLQJ 1RYHOV LQ JL
Methuen also published a Sixpennyptary in soft coverd® The variety of such libraries
JXDUDQWHHG WKH DYDLODELOLW\ RI ODUVKYfV ILFWLRQ WR
impecunious otthrifty readers had to wait for thes.6edition to run its courseefore
gaining access to the dyger reprint.

In this period ODUVKfV ILUVW HGLWLRQV DWWEB&GQQHG D XQlI
octava Until the early years of the twentieth centudarsh's novel$eaturedattractive
cover art vith colourful pictorial boards and dramatic letterifiggure 6). The pictorial
covers of the early volumes loudly declared them to be genre fiction, and they may have
appealed to juvenile as well as lowarddle- and highetworking-class readers. By the
eQG RI WKH SHULRG KRZHYHU ODUVKYV ERRNV KDG DVVXF
red covers with gilding to front and spine replaced dramatic pictorial b¢gdse 7).
These uniform editions were issued by different miiais, so that the productslafng
and Methuen, for example, appeared physically similar. Jonathan Wild writes of the
value of gold lettering and clothinding in marketing a work tsuburban audiensg*
DQG DUJXDEO\ WKLV XQLIRUP VW\OH ZDV LQ@@dNgDWLYH RI
VWDWXV ZLWK WKHLU SODLQ UHG FRYHUV ODUVKIV QRY'
genre fiction, suggesting that he was an author of some repute, his fiction worthy of being
collected into a set. The uniform red covers laid claim to a higleeaty standard and a
more sophisticated readership than the dramatic covers of the earlier genre fiction; with
their gilt spines, they would have formed an attractive set in middés drawingoom
bookcases. The plainer covers further suggest thatvsakkl ODUVKY{V ILFWLRQ QR

depended on the standard of its cover art: the author's name had instead become the main

"L Novels published in this format include@lL VV $U Q R W WThe Menéti¢ .G|J H

Ada Vernham, Actres€urios, andMrs Musgravetand her Husband

"2 This series reprintedlarvels and MysterieandThe Seen and the Unseen

3 Griffiths, 212.1n 1904, The Jossacquired from F.V. White, was reprinted in this

%eries. Methuen appears to have acquired theVigv WR ODUVK{V QRYHOV IURP :I
Wild, 66.
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attraction that would be recognised by potential readers regardless of the appearance of
the cover.
The decade following the publication ®he Beetlethen, reveals Marsh as an
increasingly professionaind successful popular authaninterpretation supported by an
examination of reviews diis fiction. Interestingly,the volumes published by Methuen
elicited a greater number of more positive reviews than those by Long, perhaps reflecting
OHWKXHQYV KLIJKHU FXOWXUDO VWDWXV 7KH UHYLHZV IUR
the whole, more mixed than those from itsdeneflectinga growing recognition of
ODUVKIV QDPH :KLOH SUDLYVL@itted DthevVdafiywreviedd sV ZHOO
condemned it as genre fiction. Thus, while the storigdunos (1898) were commended
as ¥ery tolerable specimens of the stéejlerfV DUW >«@ ZULWWHQ ZLWK WL
their subject matter was criticised &sardly good enough for the care expended on them
by the writer,> 7RP 2VVLQJW RIBYY, sitilRrlyWvas described advell
written, remarkably wellllustrated, and &ry readablg but Ji]t is a pity the book does
not belong to a better class of fictiéff. The GoddessA Demon(1900) ¥eflects credit
on the imagination of the authér, KDV PHULW DV D VKRFNHU DQG >«0@
written”” EXW ZRXOG D O ¥ ReaBibgNdi Mafdai® h ¥¢athing comment from
the snobbistAcademy® The Athenaeuntommendedrhe Seen and the Unsegr900)
for %he invariable excellence of composition shown in the wriingV KH ZULWHUfV VW)
[beinJ@ XQXVXDOO\ SO HOLWD X\W ZHQréhiakeaite b &3volime which
deals with sulgcts of purely popular interes Amusement Only V L P L Qvill Wi@\ 3
away an idle half hour or so agreeably, if edification or artistic pleasure or ituallec
subtlety be not looked fof® The Athenaeunagreed that the collection would helne
railway traveller to passWZR KRXUV RU VR >«@ SOHDVDQWO\ >«@ LI

his literature®* The early reviews also contained a good deal of criticism, some of it

S $QORQ 26K R UAtheBa¥RATLIHBZS.

“$QRQ 31HZ AfReNnkeONE687 817.

T$QRQ 31HZ AReNELONE798 179.

T$QRQ 31RWH YV ARaQerhBIY(HIG\\gust 1900)L12.
®$ORQ U BK RWARHEAEWBS802 3009.

0 $QRQ 31RY HBDOKNRN/GHIGI,

51$QRQ 36 KR UAtheBA¥IRRBPHIVL.

18



UHODWHG phRicady. 3w KIfirgh exhales novels; no pun or offence intendéd,
the AcademyM R N W& do our best to keep up with Mr Marsh. [...] We have begun to
take quite a sporting interest in Mr Marsimd ask ourselves anxiouskyCan he manage
twelve in the \HD B Critics also attacked DLOLQJV LQ ODUVK{V FUDIW!
commenting on theéIRUFH G > « @ofKivBIRes (11899)%* the sordidness of the
events and the circumstancis Ada Vernham, Actres€l900)%° and the lack of#
certain plausibility a6 VKDGLQJ >«@ LQ WKH LQWURGBBWLRQ RI W
Sides of the Ve{l1901).
The tone of the reviews alterau the early twentieth centurwhenMarsh began
to be praised for histeal craftsmanshipand dworkmanlike mannef’ which had
assuied him 3uccess in storytelling within a certain groove of sensationafi$ifihe
reviews focused on hisonstructiveskills, his easy style, and his innovativeness in
devising fresh situationsMr Marsh is capable of conceiving and presenting a fantastic
story with clevernessthe Athenaeuntommented omhe Twickenham Peerag#£902),
a novel handled with freshness, and with a humoroualisen which is quite
convincing ®° A Metamorphosi§1903), %n entertaining story of the rattling sensational
kind, " was cited as¥a striking example of the modern amplification and glorification of
what used to be called thghilling shockerf>« @ >7@KH DXWKRU KDV EHHQ SUI
PDWHULDO DQG >«@ KLV ERRN VKRXOG/90$GDHE[I:LBBH)WKH PRVW
Seems barely to fall short of a really high standard. The theme is original, the language
YLYLG WKH FKDUDFWHUL]DWLRQ VWULNLQJ >«@ >7T@KH E
pleasant writing, and entirely aids the unpardonable sin of dulness (S) ODUV K |V
openings were compelingdLVV $UQRWWYTV OBREHQVYHZL Wwhie EDQJ

2 $QRQ 31RWH V ARYemBY(EBMYtober 1900310.
B $QRQ 31RWH V ARAYemBY(H/ONWveémber 1900468.
8 anon. 36 KRUW AtheRaBunsy¥3 125.

®$QRQ 31RY HBOOKNRM/EHINZ7.

% $QRQ 36K R UAheBA¥RRBE3IPE3.

5 $QRQ 31HZ AfRenaeONE958 310.

BSOQRQ 31HZ AReNERONB45 716.

¥ $QRQ 31HZ AReNEEONEIOS 279.

©$QRQ 31HZ AReNEEONEISS 310.

$QRQ 31HZ ARenaEOM023 761.

“2$QRQ 31HZ ARen&EONEI92 557.
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the beginning ofThe Girl and the Miracle Z Dalingst the best we have come
across in this sort of book for a long tinf€.In A Spoiler of Men M Richard
Marsh has brought into play his customary constructive talent and florid imagination, the
result being a tale that is peninently readablé®® 'HV F U L E M@&h Dattep written
than the average of such thingthe novel Show[s] considerable genuity in devising
situations® ODUVKYV FKDUDFWHULVDWLRQ WRR ZDV SUDLVHC
fiction: Marsh Jays more attention to characterization than meogers who practice
W K L V *FabldDHad more appreciation of shades of charabter some other leaders in
the same field” ) XUWKHUPRUH ODUVKYV VW\O FHO0AD ¥YDIWIKL Y@ |IRU
makes his sensation withodegrading the English languag® the Athenaeurmoted
His fiction, SZULWWHQ LQ VRXQG (QJOQlarwvilapbel of taste@nd WdihH UR P
glaring departures from probabilit}? ZDV FRPPHQGHG IRU LWV 3FOHDU E.
style1®

:KLOH ODUVKfV OLWHUDU\ VWDQGLQJ LPSH&RYHG IROC
Beetle the period 1898907 also saw him attain Aincial security from hisvork. From

ODUVKYV SXEOLFDWLRQ SDWWHUQ VHWWOHG LQWR D |

volumes per year, usually including at least one s$torly collection While Marsh had
to publish on a regular basis to earn Inghg, he was by thesarly twentieth century
earning high enough a price for his fiction to be able to live on the profits from three
annual volumed™ This figure may be usefully compared with the years immediately
prior to 1901: in 1900, Marsh had pulbléxi eight volumes, in 1899 three, in 1898 five,

B $QRQ 331HZ AtReNEEONW168 297.

“$QRQ 31RY HBDOKNRIRED.

B $QRQ 31HZ ARenaEONMOL3, 492.

®SQRQ 31HZ AReNaRONW168 297.

“$QRQ 331HZ AtReNLONEI45 716.

BEQRQ 31HZ AReNaROMW064 366.

P$QRQ 31HZ AfRenaRONE958 310.

W $QRQ 31HZ AfReNnaRON8945 716.

1911t would seem that thesel\PHQWY GLG QRW GHFOLQH ODWHU RQ LQ
continued to issue three volumes a year until his death in 1915, after which there was a
flurry of publishing activity as publishers cleared their desks of novels that Marsh had
completed befortis death. Although it is hard to estimate his income accurately without
contractual material, Marsh is likely to have at least approached the £1000 mark in the
Edwardian years.
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including a joint collection of short stories by a number of authors, and in 1897 four. In

1893 and 1895 he had issued two annual volumes, but each year had been followed by

one in which he published na ThXV ODUVK{V HDUO\ \HDUV DV D SXEOL)
characterised by a difficulty in getting his long fiction into print, perhaps even of
SURGXFLQJ LW \HW DV HDUO\ DV ODUVK JLYHV KLV RF
return’® YUR P 0 Dabilfyktd et his workprintedimproved considerablgind,

a the end of the century, he published prodigious amounts of fiction in volume format.

This may have been because his creativity was at its height and the words came easily;
however, it is also kely that Marsh had to work hard in this period to support his

growing family and his unconventional lifestyf& While he came dangerously close to

flooding the market, he was able to supply quality genre fiction just when his name was

RQ WKH S Xdu®th th§ YudddsSdhe Beetlé® Marsh was, thus, able to capitalise

on his temporary popularity and establish his name permanently.
V: 3A master of his craft”: critical re cognition, 190815

7KH SURFHVYV RI FRQVROLGDWLRQ cateérinkh&pe@®dFKDUDFW
18981907 continued in the years preceding his death. At the beginning of this period,

Marsh wrote less than ever before, issuing two anveolaimes in 1908, 1910 and 1911

1921891 England CenspRG12/835/5/105/16/61. This may suggest that Marsh was

writing extensively but failing to get his fiction published. It is unlikely that he can have

earned enough from his short fiction alone to support his family in 1891.

¥ ODUVKIV H[SHQVHV ZHUH KLJK LQ WKLV SHULRG WKH

of his five children had been sent to boarding schools (RG13/626/13/200/20/133;
RG13/912/St Johns College/67/6/1; RG13/940/43/167/3/10). Aickman implies that

Marsh had an unconventional lifestyle, frequenting sports events, restaurants, the theatre,

and theopera, and travelling abroad for at least a quarter of the year (14). Aickman hints
WKDW ODUVK D PDQ RI "LQVRXFLDQFH GHWHUPLQDWLRQ I
WLUHG RI KLV ZLIH $GD 3D VWULGHQW JDUUXaigXV JDULYV
IRU MXGJPHQW HVSHFLDOO\ DERXW KHUVHOI’ 3, KDY}
DEURDG " ODUVK VWDWH{282)Q 3u*D\HW\Y] $EURDG"’

4 0DUVKIV ILFWLRQ BodkigaifPWU BGVRWY RKHERRNY LQ GHPDQG W
SHULRG ©6HH SORQRMKOMKHHSKRRUOMWHW DOH %RRNVHOOLQJ 7U
"HP D Q GHpoKman18 (July 1900) 105 37KH +ROLGD\ 6HDVRQ DQG W
7 U D ®BbbKmanl8 (September 1900)66- 3: KROHVDOH 5HSRUWV RI WKH ¢
7 U D ®bbkmar20 (September 1901},72-73.
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and sustaiing or surpassinghe level of remuneration he haeached inhe previous
period However, it is also possible that in these years Marsh was finally earning royalties
from The Beetlewhich had in 1907 passdbm Skeffingtonto T. Fisher Unwin who
brought it outasa 2s. reprint. Asnotedabove the copyight may havepassed back to
Marsh at this point. Apart from these exceptional years, Marsh continued to publish three
volumes a year until the end of his life.

Marshhad some further dealings wibigby, Long Ward, Lock John Long and
Methuenafter 1908.}%> More importantly, however, he gained in Chatto & Windus, T.
Fisher Unwin, and Cassell three new regular busineasectionswhich to an extent
supplanted his previous contacts with, in particular, John Long. Marsh had first dealt with
Chatto & Windis in 1905 when the firm published his sensational crime novel featuring a
mad chemistA Spoiler of MenBetween 1913 and 1915, Chatto issued three Marsh
novels with a legal or judicial twist. One of the leadfimgde-siéclehouses, Chatto &
Windus wereinstrumental in overthrowing the threecker and were known as a
FRPSDQ\ V\PSDWKHWLF %vRivertisihng/VtHdthgelveQ astyfeneral
publishers, universally known by the immense variety of their works in fictfSrihey
had also introduced Ameda authors, for example Mark Twain, to Britain, and issued
reprints of fiction by Anthony Trollope, Wilkie Collins and Ouitfd.In the year
preceding his death, Marsh also began to work for T. Fisher Unwin, a company
associated with prominent female authgush as Olive Schreiner, Ethel M. Dell, Vernon
Lee, and Ouida, as well as with H.G. Wells, Joseph Conrad, Somerset Maugham, and
Ford Madox Ford?® Two relatively new firms, Chatto & Windus and T. Fisher Unwin
again belonged to a group of innovative puldishwho benefited from the increased
demand for popular fiction in this period.

195 1n 190920, Long issued a further seven Marsh volumes, but five of them were
SRVWKXPRXV DQG ODUVKYYV HVWDWH PD\ KDYH RIIHUHG
accessible publisher after his deathethuen brought out another six volumes, two of

them posthumas.

1% schneller, 111.

W3 ' LUHFWRU\ RI L3tX&DOesrBRedkl897, 227.

1% gytherland, 11-49.

1% Codell, 306-08.
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The ongHVWDEOLVKHG &DVVHOO KRZHYHU ZDV ODUVKYV
1909, Cassell issued an annual volume by Marsh, as well as acting as his literary
managers™® Estabished in 1850, the firm had its origins in the temperance movement
and the attempt to lure people away from the public house by means of entertaining but
improving reading matter:* By the turn of the century, Cassékhd become a large firm
with 1200 staff seven periodicals, and a family readershgauthors had included R.L.
Stevenson, H. Rider Haggard, Charles Reade and Wilkie Cbffinsyt in the 1890s the
company had fallen behind the tinfé$Marsh was drafted in as part of a campaign in
the earlytwentieth century to secure the help oftoglate popular authors in order to
UHYLYH WKH |l Egsgell publishédQ $¢ven Marsh volumes in total, but
considering that the first of these only appeared in 1909, the partnership must have been
mutualy satisfactory:*®> Marsh only released novels best classified as popular romance
through Cassell, featuring such unashamedly sentimental titl@heasnterrupted Kiss
(1909) and_ove in Fetterg1915), representative of his navigation towards the genres of
popular romance and romantic thriller in the second half of his career.

Marsh appears to have attained a degree of stability in his professional gractice
the final years of his careddis level of production had settledthtee volumes a year,
earnng him a sufficient income. He had identified halflozen publishing houses which
would welcome his fiction: John Long, Methuen, Chatto & Windus, Cassell, T. Fisher
Unwin, and Ward, Lock were his main publishing contacts at the end of his career. His
fiction was issued at the standard price ®f &nd later in cheap popular editions, either
in hard boards or in paperback. In appearance, his volumes had progressed from the
colourful boards of the early genre fiction to the more sedate gilt cloth coeensdhld
look respectable in middielass drawing rooms.

110 From 1910, the.iterary YearBook JLYHV ODUVKYV FRQWDFW DGGUHVV |
&R /WG /XGJD Viikbnt BN K RR|V >

111 Feather104; NoweltSmith, 16.

112 Nowell-Smith, 85, 13681; Sutherland, 109.

113 Nowell-Smith, 176, 204; Anderson, 78.

114 Nowell-Smith, 204.

115 The Cassell volumes failed to follow the uniform style of the novels published by

Methuen and Long. CassdlVVXHG ODUVKTVY QRYHOV LQ KDUG FRYHUV
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7KH UHYLHZV RI ODUVKYV ILFWLRQ LQ WKLV SHULRG FR
into a fully professional writerand, possibly, increasing acceptance of professional
authorship in generaWhile theAcademyappears to have lost interest in Marsh after his
production levels fell short of a volume a month, Ateenaeunmand the trade journal
Bookmancontinued to review Marsh till the end of his career. By 1909, fHé LW LFV {
previousregrets that Mrsh should write popular fiction had given way3amiration of
the way in which a master of his craft can hold us for a reading while to believe in the
most extraordinary impossibilities’®* ORVW UHYLHZV HPSKDVLVHG ODUVKTV
fresh and exting plotlines within his generic confines. Reviewihige Interrupted Kiss
the Bookmanstated that'the author of the story is Mr Richard Marsh, whiak, most
people knowis tantamount to saying that the situations are treated with freshness and
ingenuty ~ (my italics)'*’ 7KH UHYLHZHU H[SHFWV WKH UHDGHU WR E
reputationand comes near to saying that his new novel does not really need a review in
order to sellWritingof /LY H OH Q T(Y9BK Bélisame periodidairmed Marsh

[O]ne of the most reliable of the numerous writers of sensational fiction. He

seems always to be in a good temper, he writes with much swing and go, and he is

XS WR DOO WKH WULFNV RI KLV WUDGH >«@ :H YHQWX
being diverted by MU ODUVKYV ODWHVW QRYHO ZKLFK >«@ VKF
the standard which that author has set hints2lf.

Apart from 2he constructive sKilwhich we expect from Mr Marsh*® critics
DOVR FRPPHQGHG ODUVKYV ILFWL Batidcuatly livehAexdangl® OWK R1 LC
Rl WKH VHQVDWLRE DD With\WNite LIVeKY915) was, according to the
Bookman FUDPPHGalXWImOMIK3 Rl ZRQGHU I X&n iKgersdadierie® JV° DQG
of plots and counterplots, devices, and mysterious -ietations.*?* Reviewing the

complex thrillerThe Woman in the Caf1914), ¥ather a favourable specimen of its

1 $QRQ 31RY HBOOKNRMEINS.
1 $QRQ 31RY HBOOKNRMGHAE.
18$QRQ 21RY HBDOKNRMEBHIN-9?2.
U9 $QRQ  3)LENNHaB@I544 561.
120 6QRQ 3*1RY HBDOKNRIWEHINS.
12L$QRQ 31RY HBOOKnRIMEHINS.
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clasV the Athenaeunfound that Mr Marsh was in a particularly generous mood when
he wrote this highly complicated stof}#? Critics also liked the fact tBW ODUVK{V WDOH
were not without humour: given his reputation as a writer of sensational fiction, the
Athenaeunopined that he ha[d] a surprising turn of wif'*® Elsewhere, the review
added thatthe melodramatic tales which Mr Marsh produces with so majgidlity and
ease are none the less pleasing because they are more farcical than most stories of their
kind.

$ FOHDU VKLIW LV QRWLFHDEOH LQ UHYLHZV RI ODUVK!
sneers at genre fiction towards an appreciation of a re@mymame within the niche
market for sensation fiction. In the final years of his career, Marsh appears to have
attained a reputation as one of the leading providers of popular romances and thrillers, his
name carrying a promise of a lucid style and of imative freshness within his chosen
generic categories ) H Z D X,WheRttandacknowledged in 191 IWHU ODUVK{V GHDY\
had a wider public than Mr Richard Mar$i® In the final years of his career, then,
Marsh appears to have attained a degree ofligtain his professional practice. His
production level and income had stabilised, he had established a number of useful
contacts within the publishing industry, his fiction was issued at a standard price in
respectablkdooking editions, and his criticareception was largely appreciative.
However, his shifting production patterns and critical fortusese 1893are also
indicative of a generathangein attitudes to professional authorship, popular genre
fiction and mass readership at a transitional quefivhich witnessed important social
shifts, changes in educational and entertainment patterns, and efforts on behalf of

professional authors.

122 6QRQ  3) LATHAHaBU@M561 289.

122 $QRQ 26K R UAtheBa¥RAAEFBI3.

122 $QRQ 3*1HZ ARenaeOM243 220-21.

12 ODUVK 3+RZ , % URB/BL LQWR 3ULQW
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OMethuen: 18 items

(23.7%)
OLong: 16 items (21.1%)

B Cassell: 7 items (9.2%)

mWard, Lock: 6 items
(7.9%)

B Chatto & Windus: 4 items
(5.3%)

B White: 4 items (5.3%)

A Skeffington: 3 items
3.9%)
BBowden: 3 items (3.9%)

@ Digby, Long: 3 items

(3.9%)
E EEH : BE OT. Fisher Unwin: 3 items
issseess 3 (3.9%
@Henry: 2 items (2.6%)

OPearson: 2 items (2.6%)

OAnthony Treherne: 2
items (2.6%)
BHeinemann: 1 item (1.3%)

1 B Grant Richards: 1 item
(1.3%)

mHurst & Blackett: 1 item
(1.3%)

Figure 1: Richard Marsh and the publishers, 18931920.

In the course of his career, Marsh published his sex@rtyolumes through sixteen
different publishing houses. As this table demonasiahe relied extensively on certain
houses, particularly Methuen, John Long, Cassell, and Ward, Lock.
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Figure 2: The Beetle: A Mysteryl.ondon: Skeffington, 1897.

7KH FRYHU RI 6N Hhekduing/ &Qdh\ofThe Betle A great black beetle
scampers across a red background.
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Number of volumes

o = N w A O (o3} ~ o ©
] ] ] ] ]

Figure3 5LFKDUG 0D U \idrfn\pulslirafiog P1B93-1920.

7KH EHIJLQQLQJ RI ODUVKYV FDUHHU ZDV FKDUDFWHULVHG
his publication pattern settled m& remarkably even rate of production, with 1:908as
D UHODWLYHO\ TXLHW SHULRG 7KH SHDN LQ UHVXOWHG
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Figure 4: Popular edition, The Garden of Mysteryl.ondon: John Long, c. 1920.

-RKQ /RQJ LVVXHG 0D U VK fairlyQaRrackiv® podke€) editionsa@&oThe W |
dramatic cover, reproduced as the frontispiece, was designed to attract the purchaser.
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Figure5: 7KH 'HDFR Q TV Ldddod:Kwmlong, (n.d.).

7KLY SDSHUEDFN HGLWLRQ RI O0DUWHKY N ®RWW X, R XV QRYH
6d SULFH DQG WKH QDPH RI 5THeBBalesSf ODUVK 3$XWKRU RI p
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Figure 6: The Chase of the Ruby.ondon: Skeffington, 1900.
The cover of this Skeffington novel refers reader§te Beetle
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Figure 7: The Marquis of PutneyLondon: Methuen, 1905.

JURP WKH HDUO\ WZHQWLHWK FHQWXU\ ODUVKY{YV YROXPHYV
covers and gilt text to front and spine.
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