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Museums without Walls: The Museology of Georges Henri Riviére
by Raymond de la Rocha Mille MA

This thesis explores important aspects of the debates and practices that since the First World War have
both extended the meaning of museums and museology, and renovated what was seen by many as a
stagnated 19th century model of museum policy and communication. For the pumose of illustrating the
manifold nature of these debates this thesis examines the life and work of French museologist and
innovator of modem French ethnographical practice, Georges Henri Riviere (1897 - 1985).

It draws on the conceptual distinction made in some international museum literature between museology
and museums. This distinction stems from the different assumptions introduced by two long term
projects of cultural development: the 18th century projects of enlightenment and the 20th century
promotion of an anthropological conception of culture. The former is closely related to the European
system of fine art understood as a system of promotion and popularization of the arts. The latter is part
of the efforts of the human and social sciences to insert museums in the society they serve and/or to give
a democratic representation to the variety of cultures existing in a society at large.

The consequence was the development, in the course of the 20th Century, of two often opposing
managerial policies and cultures, one inwards looking, aiming at modernization and professionalization of
intemal museum functions, the other focusing on closing the relationship of museology and its natural
and social environment. The first was essentially administrative and scholar-based, and has thrived with
the adoption of a culture of mass consumption and multiplied its functions according to an ever-dominant
division of labour. The second is proactive and externally driven, a policy and managerial culture aiming
at the management of processes and resources, and at the identifications and development of the living
cultures existing in a society.

In this line of thought this research explores the museology of Rivet-Riviere’s Musée-Laboratoire as part
of a national project of cultural development aiming at changing the relationship of French citizens to
their material culture and heritage. As the museological embodiment of the myth of primitivism, Rivet-
Riviére'’s ‘structural museology’ was shaped by the convergence of avant-garde movements in
contemporary arts with the object-based ethnology of Marcel Mauss. It eventually led not only to
Riviere’s most famous concept, the Ecomusée, but also to a ‘museology without walls’ and to the
diversification and multiplication of loal museological practices by which every activity existing in a
territory could be given museographical expression.

As cultural activist, Riviere was at the crossroads of major events and personalities of his time, and his
museological talent was placed at the service of their concems and expectations, particularly through his
long involvement with the UNESCO-linked International Council of Museums (ICOM). Furthermore, his
privileged positions in the culture of its time made him a significant witness, not just of the debate about
museums, but of 20th century French cultural life.

SPECIAL NOTE: TRANSLATIONS

The great majority of both the published and manuscript texts and of the interviews cited in this thesis

were in French. Unless otherwise stated or referenced, all the translations are those of the author.



-2 -

Table of Contents

ABSTRACT ...ttt ee et et et et s e s et et et seas s et et eas s et et et esees s ateseseaseseteseneaneseseensees -1-
LISTOF DIAGRAMS ...ttt ettt ettt etees sttt ess et eeseaeneeaete et esesseaese et enesenesns -10-
LIST OF ABBREVIATIONS. .....cuouvvivetieeeeeteteteseeseseseseesesesesesesssesssesessssesesesessssesesesensesesesesens -11-
LISTOF FIGURES .....veveee ettt ettt ettt tees ettt ate et et s et s ete s eaenseaeneesenesaenesans -12-
ACKNOWLEDGEMENTS ......oovvveveeeeeeeeeteteeesetesesesesssesesessesesesessesesesesesessesssesesessesessensenss -13-

CHAPTER 1: INTRODUCTION . .ciciciarararaassssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnsnsns -14 -
MUSEUMS AND MUSEOLOGY .......cooueeeerieeiereerseeseesesesesesessesesesssesesesesesesessessssseseessesssns -15-
THE MUSEE LABORATOIRE ......cviuvivietiteeeeteetet ettt et st esteve s ete et s e esaeveesessesessessensasenas -16-
THE ORIGINS AND MOTIVATION OF THIS THESIS ....vveeeveveveececee ettt e -18-
RESEARCH -RELATED LITERATURE ......cvivivetieeeeee ettt st ee et saeneseenean e -19-
PRIMARY SOURCES AND INTERVIEWS WITH KEY WITNESSES........cvvereverereeeeeeeiereeenenenens -21-
RESEARCH OBJECTIVES.......viveieiveeteeeeeeeeteeteteeteeeseteesesese ettt eseeseaenssaese s eseaseaensesesesanensans -23-
RESEARCH THEORETICAL ASSUMPTIONS......c.cviverereeeeereteeeeeseteseeeesesesesesesseseseseseesesesenns -24-
RESEARCH NARRATIVE AND METHODOLOGY ......oveuvveeeeiereereeeeseeeeeeeteeseeeseenseseeeeneneen s -26-
THE IDEOLOGY OF PRIMITIVISIM ......ocviuiiiieieeceseeetetete sttt es e ses s en e aeseesenanenns -27-
MODEL OF CULTURAL CHANGE ......ooutvtieeeieceeee ettt et eae s en e saeneesenean e -28-
EVENTS AS MOTOR OF CHANGE .......cuvuvvveeeeeeeteteteeseeeieteeees st eseses et senseseseseseanesesenns -28-
CHRONOLOGICAL ASSUMPTIONS .....ovevvieeeieereteeeeeeteseteeetesseseseesesesesessesesssaesesseseasanenens -29-
CONTRADICTORY NATURE OF SOURCES ........cviviteeieeeeteteteeeeseseseeeeseseteseessesesesessesssesnaenns -30-
MISUNDERSTANDING AND CONFUSIONS..........oovivereeieeieeeeeeeeeeteeeeeeseseseieseesesesseeeeesesenns -31-
CONTRADICTORY NATURE OF RIVIERE’S PERSONALITY.....cocuvvevererieerereteeeeeeveteseesesesesenenss -32-
ORIGINALITY AND SCOPE OF THE THESIS.......ouviveveeceeeeeeeeeeceeeeeeeteeeeseseterees s eseaeseesseseeeeeens -32-
BIOGRAPHICAL PUBLICATIONS ......vvieierveteeceeeeeteteteeeeeseseseesesesetesesesesesesenseseseseseasesesesens -35-
STRUCTURE OF THE THESIS ....ovvveeceeeeeeeteteees et es st ees s ese e teeses s eaetess s sssaesenssasnannenns -37-
THESIS OUTLINE «..ovvtceee ettt ettt es ettt eas st ss s ee et s ese st esesesesn s es et eaeanasesns -39-

CHAPTER 2: WHO WAS GEORGES HENRI RIVIERE? ...ccoocurssseersssssrssssssssssersssssssssssssssnsssns -41 -
INTRODUCTION .....ovieevveteteeeeetetete e et eteteeeeses et et eessseseses s s et esesesses et esesennsseseseneanesesesens -41-
GEORGES HENRI RIVIERE: THE EARLY YEARS ......oovvvevieieieeeeeeteeteteetereeseteseeeeseeeseneaeeseneneas -42-
THE CULTURE OF THE SPECTACLE .....viveevveteveeee et teee ettt es et ese e sene s esenns -43-
RELIGIOUS VOCATION AND UNACHIEVED CAREER AS A CLASSICAL MUSICIAN................... -44-
AMERICANS IN PARIS: THE RECEPTION OF JAZZ AND MASS CULTURE .....cvoveveveveeeeenenennes -46-
NEGROPHILIA AND INVERTED RACIAL PREJUDICE ........covoveeierreeeeeeeeeeseeeeeeen e -48-

DEALERS AND ANTIQUARIANS AS AVANT-GARDE MILITANTS ..., -49-



A CULTURE OF

JOURNALS AND REVUES .....coiiiiiiiiiiiiiiiiiiii e

CAHIERS D’ART AND THE REVUE DOCUMENTS .....oiiiiiiiiiiiiiiiiieeeiiiece e

THE TURNING POINT OF THE PARIS PRE-COLOMBIAN EXHIBITION OF 1928.......................

APPOINTMENT AS ASSISTANT DIRECTOR AT THE MET .....cvvviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiieiiesiiieienns

THE ETHNOLOGIST AS ENTREPRENEUR ......ceuviiiiiiiiiiiii i,

THE DAKAR-DJIBOUTI ETHNOLOGICAL MISSION .....ouiiiiiiiiiiiin i,

A CULTURE OF

RESEARCH. ..o

THE ESTABLISHMENT AND RAPID DOMINANCE OF THE GALLERIED’ART ...ccouuviveiiiiiieenns

THE ARISTOCRATIC CONNECTION ..ottt

PERCEIVED AMBIGUITIES IN RIVIERE’S POLITICAL LOYALTIES.....cecvevereereereeere e

TRIALS AND TRIBULATIONS ..ottt

DIRECTOR OF THE INTERNATIONAL COUNCIL OF MUSEUMS ( 1948-1965) ........cccvvcuvveenne

THE LATEYEARS ... s

CHAPTER 3: RIVIERE'S CONCEPTION OF POPULAR CULTURE.....ccesursurssersaessnsssesssnssnes - 69 -

CHAPTER 4:

INTRODUCTION ....oitiiiiiiiiiii ittt e

EPISTEMOLOGICAL TRANSLATIONS: FROM FOLKLORE TO PRIMITIVE......ccoooiviiiiiiiiininn,

FOLKLORE AS POPULAR CULTURE .......oiiiiiiiiiiiiiiiiiiii i

HIGH VERSUS LOW: THE FORMILESS .....ouuiiiiii

CONCEPTUAL TRANSLATION: FOLKLORE AS SEMIOTIC COLLAGE.........ccooiiiiiiiiiiiiiincs

THE SURREALIST OBJECT ..eiiiiiiiiiiiiiiiiiiiiiiiiiii s

FOLKLORE AS COLLECTIVELY TRANSMITTED TECHNOLOGY......eciiiiiiiiiiiiiiiiiniceccciiii,

EVOLUTIVE DEFINITION OF CULTURE ....cuttiiiiii

THE CULT OF THE OBJECT AND THE IMPORTANCE OF MUSEUMS ...,

ESSENTIALIST LITERATURE ON ART ...ttt

ESSENTIALIST LITERATURE ON HISTORY ...euuiiiiiiiiiiiiii i

ESSENTIALIST LITERATURE ON THE PEASANT RACE ...,

ESSENTIALIST LITERATURE ON RURAL CULTURE.......euiiiiiiiiiiiiii i,
EXTERNALIZATION OF MEMORY: FROM NATURE TO CULTURE .......cooviiiiiiiniiiiiiiiiii,

THE PRESENT-DAY RELEVANCE OF THESE CONCEPTS ...,

CONCLUSIONS

INTERNATIONAL MUSEOLOGICAL ENVIRONMENT .ceuuiissnmmmmsmmmsnsssssssnnsssssssssssnnssnnnas -83-

INTRODUCTION ....oitiiiiiiiiiii ittt e

RIVIERE AND THE ANGLO-AMERICAN TRADITION .....cveviietiniiieiisieteieresieseseesesesseseseesesens

AMERICAN MUSEUM LITERATURE IN FRANCE..........coiiiiiiiiiiiii e



RIVIERE’S FIRST TRIP TO AMERICA .......vviuitiaieteeeeieteeete ettt -85-
WHO WAS NINA SPALDING STEVENS? ...ttt -86-
INDEPENDENT STATUS AND SYSTEM OF TRUSTEES .......oooiiiiiiiiiii, -87-
MULTIPLICITY OF ACTORS AND SOCIAL INSERTION ....cuuiiiiiiinnee, -87-
AMERICAN PHILANTHROPIC FOUNDATIONS.......coiiiiiiiiiiiiicii i, -88-
‘PREHISTORY’ OF THE IDEA OF THE ECOMUSEE ....oovviviiiietiieieieeieie ettt -89-
AMERICAN NATIONAL PARKS ...covtiii s -89-
INTERPRETATION AND NATIONAL PARKS ....ouiii -90-

THE NORDISKA MUSEET AND SKANSEN OPEN-AIR MUSEUM .........cooveveeeeeeseeseeeeeneennn. -93-
CLASSIFICATION OF OPEN-AIR MUSEUMS ........oovoverrieeeeseeesesseseseeseeseseeesessessessesssssesnens -94-
LIVING HISTORY AND LIVE INTERPRETATION ........ovuiveeieeeseeseeseesseeenessessessessessessssennanes -95-
RE-ENACTMENT OF PAST TECHNOLOGIES .........ovevoivereeeeeeeeeeeeeeseeeeseeeees s seneeneees -96-
WILD AND DOMESTIC ANIMALS. ......coovvoeeeeeeeeeseeeseeeeseeseess s -97-
VISITORS AND INTERPRETATIVE CENTRES, OUTDOORS TRAILS AND PATHS ......c..cvvrverenee. -97-
DIFFICULTIES OF IMPORTING THESE IDEAS TO FRANCE .......o.vevevereereeeeeeeessssesenieenenens -97-
DUAL ORGANIZATIONS ... es e eene s ees s s -98-
RIVIERE AND THE GERMAN WORLD .......oooveveeeeeeeeerneeeessesseeeesesseeseseeseesesnessssneessneees -98-
NATIONAL IDENTITY AND FOLKLORE...........eveeeeeseeeeseeeeeees s ees s -99-
FOLKLORE AND GERMAN PHILOSOPHICAL TRADITIONS .......voveverriereeeeeeeessesensenseennens -100-
THE BAUHAUS MOVEMENT ..o ees s -100-
THE HEIMAT MOVEMENT AND THE MANAGEMENT OF LOCAL HERITAGE ........cvovveranan -101-
THE HEIMATMUSEUM ...cooooveeeeeeeeeeeeeeee e en e snes s -102-
MUSEOGRAPHY IN GERMANY ......ooovirmieeeseeseessessesseeessessessesesssssses s ssesssssessnssnsneas -102 -
RIVIERE, THE SOVIET UNION AND ITS CULTURAL POLICY ... -103-
MUSEOGRAPHY IN THE SOVIET UNION ......oooveveveriereeeeeeeeessseeeessesesesseesesseseesses s - 105 -
EDUCATION AND LOCAL MUSEUMS ........ccveveeeseeeeeeeseeseseeseseesee s - 106 -
CONCLUSIONS. .....cvoeeeee e seees e seeses s enesnesssesessnsn s, - 107 -
CHAPTER 5: INTERNATIONAL MODERNIZATION OF MUSEUMS.......c.cocimmmrmmmmmnmsnsnsnnnnns -108 -
INTRODUCTION ......oovoeeeeeeecee e ssee e sesss s sess s s ss s sneesesnensenssnenens -109 -
MUSEUM PROFESSIONAL ASSOCIATIONS..........coveveeeeeeeeeeeseeseeses s s -110-
THE INTERNATIONAL MUSEUMS OFFICE .........ovovieeeeeeceeseeeee s eeseese s sesses s -111-

THE EXHIBITION METHODS OF THE ARTISTIC AVANT-GARDE.......ccoooiiiiiiiiiiinniccciiiiien, -113-



-5-

CONSIDERATIONS OF THE NATURE OF THE PUBLIC......ccccuuiiiiiiiiiiiiii i,
GUIDELINES ON COLLECTION, ACQUISITION AND RESEARCH........ccuvtiiiiiiiiiiiiiiiiiiiiinininnns

COOPERATION AND DE-ACCCESSIONING POLICIES ......cccuvviiiiiiiiiiiiiiii i,

DISPLAYSAND EXHIBITION DESIGN: THE SYSTEM OF TWO GALLERIES ........ccoooviviiiiinnn,

REALISTIC DISPLAYS AND OPEN ENDED VISITS .....cooviiiiiiiiiiiiiiiii i,

MODERNIZATION OF MUSEUM ARCHITECTURE.......coiiiiiiii,

THE “MUSEUM OF IDEAS”: DIFFUSION AND OUTREACH. .......cttiiiieiiiiieeeeeceee e

INFLUENCE OF RETAILING..........

THE PROMOTION OF THE LOCAL MUSEUM .....cooiiiiiiiiiiiiiiiii e,

EDUCATIONAL ROLE OF MUSEUMS .....coiiiiiiiiiiiiiiiiiiiiii ettt

INTRODUCTION.......cevvniiiiiiiinns
THE MYTH OF PRIMITIVISM.......

FACES OF DEGENERATION: AGAINST THEUNCONSCIOUS.........cociiiiiiiiiiiiiiiiiine,

NEGATIVE PERCEPTION OF MARKET ECONOMY.......iiiiiiiiiiiin

THE SYSTEM OF FINE ART AS SUPPLEMENT OF SOUL.......oooiiiiiiiiiiiiiiiiiiiie,

PATRONAGE AND CULTURAL DESTITUTION .....ceiiiiiiiiiiiiniiccceiiiii e,

THE PREDICAMENT OF REGIONAL AND LOCALMUSEUMS ........coiiiiiiiiiiiiiiii i,

THE CALL FOR PRAGMATISM AND EDUCATION IN MUSEUMS .....coooiiiiiiiiiiiiiiii,

THE CALL FOR A NEW SENSE OF

GEOGRAPHY ..ot

PROMOTION OF NATIONAL TOURISM ....ccoviiiiiiiniicniiniicciies st s ssssesesess

EMERGENCE OF NEW CULTURALELITES ...ovvniiiii i,

AGAINST FACES OF DEGENERATION: PRIMITIVISM AND PRIMORDIAL CREATIVITY...........

THE PHENOMENOLOGY OF TRACE.......coiiiiii i,
AFFAIRE DREYFUSS AND THE BIRTH OF THE INTELLECTUAL .....ccoovviiiiiiiiiiiiiiiiiies
THE INSTITUTE OF ETHNOLOGY OF PARIS.....iiiiiiiiiiii i,

NEW SOURCES OF HISTORY: OBJECT-BASED ETHNOLOGY .......ccuvvviiiiiiiiiiiiiiinciciiiiinen,

THE DURKHEMIAN DIVERSION: THE ELEMENTARY STRUCTURES. .........cooiiiiiiiiniiiinnn,

THE ELEMENTARY MUSEUM......

THE MAUSSIAN SHIFT: CATEGORIES OF THE SELF......cuuiiiiiiiiiii,

THE FRAMEWORK OF MEMORY



-6 -

THE CREATION OF A NEW OBJECT-BASED ANTHROPOLOGY OF MAN........ccuviiiiiiiiiiiiinnn, -147 -
PHILOSOPHICAL ANTHROPOLOGY: THE MEANING OF THE SCIENCE OF MAN................... - 148 -
THE SOLIDARIAN CONCEPT OF SOCIETY ..cvvuiiiiiiiiiiiiiiiiiin i, -149-
ANDRE LEROI-GOURHAN'’S HISTORICAL ANTHROPOLOGY AND ETHNOTECHNOLOGY....... - 150 -
ETHNOTECHNOLOGY AND OPERATIONAL SEQUENCE ..., -152-
CLAUDE LEVI-STRAUSS'S COMPARATIVE PROJECT ...cuvveviieeiieienieieiesiese e ieeesene e - 153 -
CLAUDE LEVI-STRAUSS AND THE ATP CULTURAL GALLERY .......cveviviriiereiereieieceeveeevnen, -154-

CHAPTER 7 : THE MUSEOGRAPHY OF THE RIVET-RIVIERE MUSEE-LABORATOIRE ... - 157 -

INTRODUCTION ..ottt e e - 158-
EDUCATION OF THE CITIZEN....uuuiiiiiiiiiiiiiiiiii - 159 -
URGENT SALVAGE OF THE PAST ..ottt e, - 160 -
COLLECTING POLICIES: THE MUSEOLOGICAL PROGRAMMIE........ccuvviiiiiiiiiiiiiiiiiniiinnninnanns - 160 -
OBIJECT-BASED ETHNOLOGY .....coiiiiiiiiiiiiccciiiiiii e -162 -
TECHNOLOGIES OF THE BODY: GESTURES AND SKILLS ....ovviiiiiiii, - 163 -
RECORDING OF LIVING PRACTICESAND GESTURES ......ccooiiiiiiiiiiiiiii, -163-
DISPLAY OF OPERATIONAL SEQUENCES........uuiiiiiiiiii - 164 -
ETHNOMUSICOLOGY AND CLASSIFICATION OF MUSICAL INTRUMENTS ......ccoeiiiiiniiiiinne, - 166 -
TEAM RESEARCH METHODS ....ooiiiiiiiiiiiiiiiiiiiii s - 167 -
ETHNOLOGICAL RESEARCH MISSIONS......ouuiiiiiiiiiiiiiiii i, - 168 -
RESEARCH AND ACQUISITION: HISTORY VS. ANTHROPOLOGY .....ccooevvviiiiiirininiieeeiininnnen, -172 -
MUSEOGRAPHICAL PROGRAMME AND TEMPORARY EXHIBITIONS..........ooeiiiiiiiiiiiiinn, -173-
THE MUSEE-LABORATOIRE AS MUSEUMS WITHOUT WALLS .....vovvieviieeiieierieieee e -175-

CHAPTER 8: MUSEOLOGY WITHOUT WALLS: EXHIBITIONS AND HOLIDAYS FOR ALL- 177 -

INTRODUCTION ....utiiiiiiiiiiiiiiiiiiiiiiiiii s -177 -
THE IMPORTANCE OF THE FESTIVAL (FETE): THEORETICAL FRAMEWORK ..........c0evevnnenes -178-
INTERNATIONAL EXHIBITIONS AS COLLECTIVE CELEBRATIONS.......oiiiiiiiiiiiiiiiii, -180-
HOLIDAYS FOR ALL: POPULARIZATION OF CULTURE AND FOLKLORE..........ccceeiiiiiiiiiiiinne, -181-

THE LOCAL MUSEUM AS PART OF THE CULTURAL NEEDS OF A RURALVILLAGE ............... -183-
LIVE DEMONSTRATIONS OF SKILLS AND TECHNIQUES........coooiiiiiiiiii, -183 -
THE REGIONAL CENTRE: REPRESENTATION OF ETERNAL FRANCE ..., -184 -
LIVING CULTURE AND LIVING MUSEUM ..., -182-
LIVING SCIENCE AND TECHNOLOGY: MUSEUMS OF PROCESSES ...........cooviiiiiiniiiiiiiiiinnnn, -185-

YOUTH HOSTELS AS PLACES OF CITIZENSHIP .....coiviiiiiiiiiiiiiiiiiii i -185-



CHAPTER 9 : FROM OPEN-AIR MUSEUMS TO ECOMUSEOLOGY.....c.ciciimmimmnmsnmsnnsnans - 190 -
INTRODUCTION ..ottt e e aa s -190-
THE SECOND FRENCH REVOLUTION .....ouiiiiiiiiniiicinciie et e -191-
DISSATISFACTION WITH EXISTING CULTURAL POLICY: .....oooiiiiiiiiiiiiiiie, -193-
CHANGES IN TERRITORIAL GOVERNANCE .......coiiiiiiiiniiccicic e e -194 -
ALTERNATIVE POPULATIONS AND HERITAGE ASSOCIATIONS........cuvvviiiiiiiiiiiiiiiiiiinnnnnnnnn, -195-
HUGUES VARINE’S CRITIQUE OF MODERN CULTURAL POLICIES.........ccccrrierreeeeeiinnneee -195-
CRITICISM OF CULTURAL COLONIALSM .....cccvviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiisisissssisssisssveseesnnaaens - 196 -

THE SANTIAGO DE CHILE RESOLUTION ....coiiiiiiiiiiiiiniiii i

rveeenn =197 -

CIRCUMSTANCES LEADING TO THE ARTICULATION OF THE ECOMUSEUMS CONCEPT .....- 197 -
DIVERSITY AND HETEROGENEITY OF THE CONCEPT ....eeviiiiiiiiiiiiiin i, -198-
ECOMUSEUM AS MUSEE LABORATOIRE........c.civetiieterieeetenietesieseseesesessesessesessssesessesessenas - 200 -
TWO TYPES OF RESEARCH: HISTORY & ETHNOLOGY ..., - 200 -
SHIFTS IN THE NATURE OF THE COLLECTION ..cevuviiiiiiiiiiiiiiiini ettt -202 -
ALTERNATIVE MODES OF COLLECTING......cccvuiiiiiiiiiiiiiiiiii ettt e -202 -
TEMPORARY EXHIBITIONS AS TRIGGERING EVENTS FOR CULTURAL DEVELOPMENT ........ -203-
TEMPORARY EXHIBITIONS AS MODE OF COLLECTING ......ccooviiiiiiiiiiiiiciiiiiii i, - 205-
PROGRAMME OF DOCUMENTATION FOR THE ECOMUSEUM ......ccoviiiiiiiiiiiiiiniicccciiinnnn, - 207 -
ECOMUSEUMS AS OPEN-AIR MUSEUMS ......cooiiiiiiiiii i, - 207 -
ECOMUSEUMS AS OPEN ARCHIVES........ooiviiiiiiiiiiiiiiii i, - 208 -

MANAGEMENT AND ORGANIZATION OF ECOMUSEUMS ... -211-
CONCLUSIONS. .....cvoeeeve ettt en e snessen s, -212-
CHAPTER 10 : ECOMUSEUMS AND NEW MUSEOLOGY MOVEMENTS ....c.cccimmmmmmmmnnnsnnns - 213 -
INTRODUCTION .....cvovoeeeeeeee s ne s eseenens -213-
STRANDS OF NEW MUSEOLOGY .......oovvoveeeeeieneeessieeeeessessessssssesseseesessessessssen s, -215-
ECOMUSEUMS OF IDENTITY VS ECOMUSEUMS OF DEVELOPMENT ........c.ovvveeerrerrenann. -216-
THE ENTRAPMENT OF THE DISTORTED MIRROR .......ovoeeoeeeeeeeeeeseeseeeseeese s -217-
AUTHENTICITY AS AN ADMINISTRATIVE PERCEPTION .....ovovenieveieeieeeeeeeeeseessseeenis -218-
COMMUNITY MUSEOLOGY: THE MEANINGS OF DEVELOPMENT. ........cvovveeeereereeeeeeeenn. -219-
ALTERNATIVE FORMS OF MANAGEMENT .......oovovivereieeeeeseeeeesesseseesseseesesnessessessensnenes -221-
THE PUBLIC VS THE COMMUNITY ..o -222-
MUSEUMS OF IDENTITY AND TOURISM ....coovoveveiaereceeeseessseeeesee e -222-
RIVIERE'S MANAGEMENT OF REGIONAL CULTURES ......vovoeeeeeeeeeee s -223-



MANAGERIAL DYSFUNCTIONALITY....coiiiiiiiiiiiiiiiiiiii i, -224 -
RIVIERE’S ECOMUSEUMS PROJECTS THIRTY YEARS LATER .....oveviriieriieeeieienesreesnenesenas - 225-
LACK OF A PARTICIPATORY MANAGEMENT CULTURE .........cooiiiiiiiiiiiiiiiiiiiniie, -227 -
CHAPTER 11: THE CURSE OF THE HOUSE OF RIVIERE .....ccccevsersaessersserssnssasssnssssssssssnnes - 228 -
AN AVALANCHE OF REJECTION.....cuuuiiiiiiiiiiiiiiiii e -228-
PARADIGM SHIFTS ..eiiiiiiiii e -229-
CRITICAL MUSEOLOGY: AUTHENTICITY OF INTERPRETATION.......cccvvviiiiiiiiiiiiiiiinnicns -230-
NON OBJECT-BASED ETHNOLOGY .....ouuiiiiiiiiiiiiiiiiii -231-
INSTITUTIONAL SHORTCOMINGS: CULTURE VS EDUCATION.....cuvvviiiiiiiiiiiiiiiiiii, -231-

THE RURAL VS THE LOCAL ... -233-
PRIORITY GIVEN TO COLLECTIONS .......voeoveveseesseseeeseeseesessessssnsesen s eesssnesensn s -234-
ANTHROPOLOGY RATHER THAN HISTORY ......ovoveveieeeeeeeeeeeeeeseeeeseeseesesseseessesssenened -234-
INSTITUTIONAL CRISIS. ....oveveveevereeeeeeseessesssssssessessssessessesssss s ssensssseseesssssssensnsanens -235-
CONCLUSIONS. .....ovoeeeeeeeeee et es s, -236-
CHAPTER 12 : FINAL FULFILMENT OF RIVIERE’'S MUSEOLOGY ....cceerissneersssssnersssssnnes - 237 -
INTRODUCTION ... ee s -237-
MUSEUMS AND MUSEOLOGY ........coovvereeeereseeseesseseesessesseesessessssnsesossesessesssssensnssnsnens -237-
MUSEOLOGY AS EPISTEMOLOGICAL STRUCTURE .........vovveeeeeeeeeseeeeeseeeeesee s -238-
THE REVERSE HIERARCHY: THE PUBLIC AS CREATION OF MEANING........oovevevereeerenans -240-
MUSEOLOGY WITHOUT WALLS: MULTIPLICATION AND DIVERSIFICATION.........c.coo........ -242-
TERRITORIAL MUSEOLOGIES: A CASE STUDY OF MUSEOLOGY WITHOUT WALLS.............. -243-
DIVERSIFICATION OF COMMUNITY MUSEOLOGY .........ovoveeeeeseeeeeseseessseseesseseseeneeneennas - 247 -
REINTERPRETATION OF RIVIERE’S PROJECTS .....oveveceeeeeceeesseeseeseseeeeseeseenessessesses s -248-
RIVIERE AND FRENCH CULTURAL POLICY.......cvoveveeeceeeeeeeeeeee e -251-
A NEW PARADIGM: THE UNIVERSALITY OF THE AESTHETIC EXPERIENCE .......coovvverenen -251-
CHAPTER 13: CONCLUSIONS ...cuceureuesessessssssssssssssssssssssssssssssssssssssssessesssssssssssssassassessees - 253 -

APPENDIX I: TEXT OF GEORGES HENRI RIVIERE’'S 'RECENT INTERDISCIPLINARY EXPERIENCES IN
FRANCE IN MUSEUMS, PARKS AND ECOMUSEUMS’ AT THE SMITHSONIAN INSTITUTE , 10 OCTOBER

1978, UNPUBLISHED VIDEO TAPE........cciciiiimiiiss s s ss s s s s s s s - 257 -
INTRODUCTORY REMARKS BY PAUL PERROT ......coiiiiiiiiiiiiiiiiiii i, - 257 -
GEORGES HENRI RIVIERE PRESENTATION ......ouviuiitiieeietieteiese et ve e - 258 -
ORIGINS OF THE CONCEPT ... - 258-

DEFINITION OF ECOMUSEUM ......coiiiiiiiiiiiiiin it - 259-



DISPLAY OF SLIDES......coooiiiiiiiiiiiiinnceccciiinen,
THE MUSEE DES ARTS ET TRADITIONS POPULA

IRE. i,

THE MUSEE DE BRETAGNE .....oouiivieenieieeiee st es st ess ettt sr st stessesen

THE ECOMUSEE OF THE ISLAND OF OUESSANT
ECOMUSEE OF THE CREUSOT ......cvvevevererenne.
OPEN WALL MUSEOLOGY IN LA BRIERE...........
ECOMUSEE DE LA LORRAINE .........coeeveueenenee.
ECOMUSEE DE LA VENDEE ........cocoveviverernne,

OPEN WALL MUSEOLOGY IN THE ISLAND OF GUADALOUPE. ...

ECOMUSEE DES LANDES DE GASCOGNE..........
ECOMUSEE OF THE MONT LOZERE .................
ECOMUSEE OF LA CAMARGUE...........c.cuvnen.n.
FINALREMARKS......cooveveerereeeereeeeseeeeereenenenan,
QUESTIONS .....oviveeeereeeeeeeeeeteeeeeee e

AWARD OF THE GOLDEN KEY OF THE CITY OF NEW YORK .....cccoiiiiiiiiiiiiiiiiiiiiiis

RIVIERE’S ACCEPTANCE OF THE AWARD..........

APPENDIX II: THE PROPOSED 6 VOLUME UNESCO TREATISE OF MUSEOLOGY ......... - 269 -

BIBLIOGRAPHY ....covtiiiiiiiiiiiiiiiiii i,



-10 -

LIST OF DIAGRAMS

Diagram 1: Structure of the TheSiS.......cieeeeiiieeiiceee e e et e e e e e e eea b -38-
Diagram 2: Nature of Popular CUlLUIE...........uui it e e -71-
Diagram 3: Academic strands converging into the ‘structural museology’........ccccceeeeeeeennnns -139-
Diagram 4: The Maussian Shift ........coooiiiiiiiii e e -145-

Diagram 5: Dimensions of Anthropological Research in the Musée-laboratoire......................- 147 -

Diagram 6: Claude Lévi-Strauss diagram drawn forfor the MNATP Cultural Gallery.............. - 156 -
Diagram 7: Museological programme in the Rivet-Riviere Musée-Laboratoire...................... -161-
Diagram 8: Modes of documentation and Acquisition of a Museological programme............ -173-
Diagram 9: Museographical programme in an ECOMUSEUM............cceviiiiiireeeeiieiiiiieeeeeeeeens -200-
Diagram 10: ‘Creativity triangle’ proposed by Pierre Mayrand..............ccceeeiiiiiieiiiiiieeeennnnn.. -204 -
Diagram 11: The use of a three year temporary exhibitions programme.............ccceeeeeeeeeens - 206 -
Diagram 12: Strands of New MUSEOIOZIES. .......cceeiiiiiiiiiice e -216-

Diagram 13: Museology Without Walls............cooeeiiiiiiiii, - 243 -



-11 -

LIST OF ABBREVIATIONS

AAM: American Association of Museums

ADPL: Association for the Development of Public Libraries

APAM: Association Populaire des Amis des Musées

ATP: Musée des Arts et Traditions Populaires (Trocadéro)

CLAJ. Centre Laic des Auberges de la Jeunesse (Secular Youth Hostel Centre)

CNRS: Centre National des Recherche Scientifique (the French national research organization)

DATAR: Délégation a 'Aménagement du Territoire et a I'Action Régionale (French Ministry for regional

planning and development)

DATP: Département des Arts et Traditions Populaires

DMF: Direction des Musées de France

ICOM: International Council of Museums

ICOM GHR Archive: Archives of Georges Henri Riviere held at ICOM Documentation Centre
ICOFOM: Intemational Committee for Museology of ICOM

INSEE: Institut National de Statistiques et Etudes Economiques ((French) National Institute for Statistics
and Economic Studies)

LFAJ: French League of Youth Hostels

LMJ: Loisirs Musicaux de la Jeunesse

MA: The Museum Association (United Kingdom)

MAAO: Musée des Arts d’Afrique et d'Ocenanie

MET: Musée d’ Ethnologie du Trocadéro

MNATP: Musée National des Arts et Traditions Populaires (Bois de Boulogne)

MNATP GHR Archives: Archives of Georges Henri Riviere held at the Musée National des Arts et Traditions

Populaires
MNES: Muséologie Nouvelle et Expérimentation Sociale (French national organization for new museology)
MINOM: Mouvement pour Un Nouvelle Muséologie (Intemational Movement fora New Museology)

RCP: Recherche Cooperative sur Programme



-12 -

LIST OF FIGURES

Fig 1: Georges Henri Riviére (right) and Paul Perrot in the Smithsonian Institution.- 18 -

Fig 2: Georges Henri Riviere (1987-1985) (MNATP Archives) ...ccccursimmmemmessinesinnssnnnns -41 -
Fig 3: Recent edition of the Memoirs of Henri Riviére (1864-1951).....cccicuirmnrmnsnnsnnnnns -43 -
Fig 4: Georges Henri Riviére at the organ. MNATP Archives .....ccccccssrrrsesssssmssssssrsasssnnnns -44 -
Fig 5: Scenes of Night Life as depicted in the revue Documents (1929-1930)............ -46 -
Fig 6: Georges Henri Riviére & Josephine BaKer .......c.cieurrmmuirmmsimmmsnrmssmnmsssnmssssnssssnsssnnns -47 -

Fig 7: Henri Riviére (uncle) and Jules Riviére (father) in Henri’'s apartment in Paris - 49 -

Fig 8: Cahiers d’art (1926-1960) and first issue of Revue Documents (1929-1930)- 51 -

Fig 9: George Bataille (1897-1962) and Carl Einstein (1885-1940) ......ccrcvrerrersnnasnanss -53 -
Fig 10: The Pre-Colombian Exhibition (1928) ...c.icureureuresmmurassmsrasssssassassassassassnssnssnssnssnsss -54 -
Fig 11: Members of the Dakar-Djibouti (1930) ..c.ccicieurermimareimararmsmerasssmsssssasasssssssasasassanass -59 -
Fig 12: The Viscountess de Noaille, (1902-1970) ...ccicureurmurmssmrmssmssssssssasssssssssssnsnsssnsnnsss -62-

Fig 13: 'Evolutive definition of jazz’ written by the late Riviére in the ‘Jazz Revue’'...- 77 -

Fig 14: Artur Hazelius (1833-1901) Swedish scholar and folklorist.........cccarimrernnnanans -92 -
Fig 15: Enquiry on the Modernization and Reform of public galleries, 1931 ............. -111 -
Fig 16: Marcel Mauss (1872-1950) ..ccicreurmarssrsarnsssasssssasasnassasnassasssssassnssasnnssasssssnsnssnnsnns -138 -

Fig 17: Skull of French Philosopher René Descartes alongside the 7000 years old skull- 140 -

Fig 18: Louis DUumMont (1911-1998).....ccccimurmummurmsmmurmssmssmmrmssnmmmssnsssssssssssnsssssnsssssnsnssnnsnns -144 -
Fig 19: Leroi Gourhan (1911-1986) and Claude Lévi-Strauss (1908-2009).......ccccuu2. - 150 -
Fig 20: A ‘technological sequence’, the making of a wine barrel MNATP, Paris. ...... -164 -
Fig 21: André Scharffner (1895-1980) with Anatole Lewitzky (1902-1942). ..cccccaune - 166 -
Fig 22: Exhibition as fétes: Georges Henri Riviére with a folklore group 1937.......... - 180 -
Fig 23: Youth Song, ‘Groupe Savoir’ , Vendredi 5th November 1936, p.6........cc.cues -187 -

Fig 24: Hugues Varine’s article on ‘A Fragmented Museum’ in the revue Museum, 1973- 211 -
Fig 25: Museology and retailing .....ccicvrermemmarmsmmammsmmasammesmasmassssmsssasmsssasmessasnssnasnsssasnssnnsnns - 244 -

Fig 26: Territorial Museologies and tOUriSM ....ciciireiirinsinss i - 245 -



-13 -

ACKNOWLEDGEMENTS

First of all I am grateful to my supervisor Professor Patrick Boylan. His interest and admiration for French
culture and his first hand acquaintance with some of the members of the nhew museology movement,
most notably the late Georges Henri Riviere himself, has provided me with the information and the
enthusiasm to carry out this work. I am particularly indebted to André Désvallees, Hugues de Varine and
Pierre Mayrand. I thank them for having generously given me their valuable time and for sharing a

unique insight on their own views and on many aspects of George Henri Riviére’s museology.

Of the newer generation of French museologists I must give my most warm thanks to Jean-Michel
Tobelem. His periodical workshops in Paris together with my early access to Nina Gorgus, Wilbert
Gonzalez-Llovera, Francois Mairesse and Octave de Barry’s research material were important

contributions to the first stages of this thesis.

I must also thank Elisabeth Jani, Documentalist who heads the ICOM-UNESCO Information Centre in
UNESCO'’s rue Miollis building, and Madame Jacqueline Christophe, Head of the Historical Archives of the

Musée National des Arts et Traditions Populaires, both in Paris.

I am deeply grateful to the Librarians of the Institute of Social Anthropology, the Taylor Library and the

Maison Francaise of Oxford for letting me use their facilities.

I must also particularly thank Dr William Pickering, General Secretary of the British Centre of

Durkheimian Studies in Oxford, with whom I held fruitful discussions.

I thank also many members, staff and students, present and past, of the Department of Arts (now
Cultural) Policy and Management of City University, London. Their views and cultural discourses have in

different measures influenced some of the approaches held in his thesis.



-14 -

CHAPTER 1: INTRODUCTION

For more than a century museum culture has faced criticism and pressure to renovate. Traditional modes
of collecting, displaying and documenting have being modemized and professional guidelines on
outreach and cooperation have given to museums a new life. Similarly, a closer understanding of the
nature of the museum’s public, together with the use of new technologies, have transformed the
processes of cultural transmission through museums. As such, museums have not only multiplied and
diversified, but the very concept of museology has taken an epistemological dimension that goes beyond

the science or skill of acquiring, keeping and displaying collections.

A view on the present day museum scene shows us the extraordinary growth of museological activity.
The opportunity to experience the symbolic significance of the material traces left by natural and human
activity is not reduced to one specific museology but through a palimpsest of past and present
museologies, reflecting alternative world views, modes of classification and variety of displays. Some
originated centuries ago and their collections, once thought to be terminally ill, have been reinterpreted
according to contemporary cultural perceptions. Others, following present day ‘exhibition and collecting

impulse’, have wllected and displayed formerly ignored aspects of everyday life.

Thus the natural world can be experienced in the Museum of Natural Science in Paris either through a
19th century comparative and morphological view or from its biodiversity and sustainability in the state-
of-the art ‘Great Gallery of evolution’. It can be also be experienced in zoos, aquariums, arboretums,
botanical gardens and natural reserves. Art and technology can be experienced not only through
aesthetic and scientific mastemieces, but as a living experience in artist workshops, galleries, discovery
centres and industrial factories. Streets, boulevards, buildings, harbours and the homes of great names
and celebrities are being restored as noble symbols of the past. The vernacular and the object of
everyday life have achieved the status of objects of symbolic significance. Skills and technologies
involved in the crafts and trades are demonstrated to the public. Football clubs, religious sects and
manufacturing business have their own museum of identity and even fictional characters such as Tintin

and Sherlock Homes have found their way into successful museums.

Though the expansion of museological activity is a multinational and interconnected phenomenon, its
motivations and chronology differ depending on national circunstances. In the 19th century the
Scandinavian countries and Germany adopted local history and the material culture of everyday life as
signs of national identity. The early expansion of ‘material civilization’ in the United States also produced
an early interest on the nature of museum artefacts. In spite of these developments, French Republican
Museology in the first quarter of the 20th century remained a museology of the ‘universal’ masterpiece in
the domain of arts and technial invention. Objects of daily life had no place in the pantheon of museum

objects.

This research intends to explore how a museology of everyday life found its way into the French

Republican enlightenment conception of culture.
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MUSEUMS AND MUSEOLOGY

In contrast to the assumption that museums are permanent institutions, a number of commentators have
pointed out the historical tendency of museums to close down according to an evolutionary cycle of birth,
development, decline and death.

According to Varine, a museum should only exist as long as the population that created it survives:
theoretically the museum (or a particular museology) is bound to disappear at the same time as the

cultural context that created it (Varine, 1975).

It is perhaps the distinction made in museological forums between museology and museums that gives a
theoretical perspective to these views. Every way of life, philosophy or scientific discipline has the
potential to generate a specific museology. Each museology is a process by which a group or a
community becomes aware through its material culture of the historical significance of its natural and
cultural environment. It is initially a project of research and acquisition based on a particular object-
based relation to historical reality. As the museological process runs its course, the enthusiastic urge to
collect seems to be followed by an ‘accumulation fatigue’, and after a period of bulimia comes inevitably a
period of public disinterest (Boylan 1997). The end products are museums with their administrative
culture and symbolic references that tend to be inadequate for later generations or modes of thinking.
They become unsustainable, and their dissolution can only be prevented by private or state sponsoring,

or by a policy of reinterpretation of collections supported by the state-of-the-art critical museology.

The relevance of this distinction between museology and museums for the present thesis is that it allows
setting apart the process of creation of a museological project from the managerial culture prevalent in
the museum sector. As some authors have described it, museology is not any more about the ‘hows’ but
about the ‘whys’: Why such a group or community starts to be interested in particular types of artefacts,
for what purmpose, according to which interpretative paradigm or process of cultural transmission.
(Teather, 1984).

Thus the discovery of Greek and Roman antiquities in the Renaissance triggered the infatuation with
Greek and Roman classic texts. This nostalgic search of the past generated a living scholar culture that
favoured the search for the golden origins through the translation of Greek and Latin texts and the
unearthing of material remains of the Classical period. The Renaissance man, provided with new
philosophical ideas and attitudes, found in the display of collections a true archaeology of knowledge.
Objects were interpreted according to the Renaissance idea that the microcosm mirrored the macroscosm
in a cascade of neoplatonic esoteric correspondences. Collections became ‘secondary to the knowledge
that they unveiled’ (Riviere, 1991, p.189) and objects synonymous with what Pomian has described as
‘semiophores’, observable witnesses of a forgotten time and tangible evidence for a reconstructed
memory (Pomian, 1987). When the neo-classical revival lost its attraction these collections and their

buildings became the depositories of masterpieces of the past.
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The philological and editorial work done by humanists also triggered the development of natural history.
The discovery by European explorers of far-off lands prompted the curiosity for the odd and the different.
Collecting natural objects for the purpose of ‘possessing nature’ in a small space be@me a widespread
private practice, and the first repositories of technology, ethnographical curiosities and natural wonders
(Findlen, 1994). However, most of these eventually lost their relevance and became ‘magazin-de-bric-et-
brac’ in which chaotic accumulation overtook its original significance.

The ideals of the French Revolution produced a different museology by reinterpreting and expanding the
existing collections for the sake of the shaping of a new citizenship (Hooper-Greenhill, 1992; Boylan,
1992, 1996). As part of the system of Fine Arts, these were opened to the general public for education

and as symbols of excellence and national prestige (Sherman, 1989).

The independence of Scandinavian countries, supported by what we could call the ‘ideology of folklore’,
developed a museology that gave priority to everyday material culture as a symbol of national identity.
Inspired by the displays of International World and Trade Exhibitions, it produced an open-air museology

that made the rural vemacular prestigious witnesses of National Heritage.

The approval by the American Congress of the Yellowstone Park Act in 1872 has been considered as the
foundational document of the idea of the National Park. Like the foundational legislation passed by the
French Assembly during the revolutionary period, the Yellowstone Act launched a new museology by
which the natural beauty of primeval America was to become a ‘vital centre’ of experience of American
identity:

‘If wildemess is a state of the land, wildness is the human relationship with that land...without wildness
we could not retain nor understand w here we came from and therefore only have an incomplete picture
of where we were going.’ ( Heacox, 2001, p.101).

With the expansion of roads, railways, and public and private transport, this museology with its
recreation areas, scenic rivers, national lakeshores, parkways and urban preserves triggered the early
development of mass tourism management ( Runte, 1979).

THE MUSEE LABORATOIRE

In this line of thought this research intends to explore the museology of Rivet-Riviere’s Musée-
Laboratoire as the museological embodiment of the Myth of Primitivism. In contrast with the 18th
Century museology understood as a system of promotion and popularization of Fine Arts, Rivet-Riviére’s
‘structural museology’ was part of the efforts of the human and social sciences to give a democratic
representation to the variety of cultures by diversifying the nature of collections. This diversification of
collections led eventually to the multiplication of local museological practices by which every activity

existing in a territory could be given museographical expression.

Why the Musée-Laboratoire? I have approached this concept as a modernist project of cultural change
that encapsulates many of the transformations and challenges that museology has undergone in the last

hundred years. First, when proposed in 1927 by Paul Rivet, the Musée-Laboratoire incorporated the
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state-of-the-art experiences and international guidelines in matter of acquisition, research and display of
collections. Second, it was a ‘living’ museology specific to France and the reflection of the concerns,
ideas and assumptions of the society of its time. As such, this thesis considers the museology of Riviére
as part of what could be called an ‘intellectual and political crusade’ intended to change the perception of
the French citizen of its own history and cultural heritage. The term ‘museology’ is understood in this
thesis as a process by which the individual and society become aware through ‘objecs’ of the historical
and symbolic significance of their natural and social environment. Finally, it is argued that the Musée-
Laboratoire had from the beginning an open wall dimension which evolved in the 1970s into an open-air
museology (Ecomuseums) and subsequently, following cultural and administrative changes, developed
into the present day territorial ‘museology of identity’ as part of a global understanding of a science of

heritage.

In researching and illustrating the complex nature of present day understanding of museology and its
managerial cultures, the life and work of French museologist and cultural activist Georges Henri Riviére
(1897 - 1985) has been taken as the framework.

Why George Henri Riviere? As a creature of a new generation of political leaders created by the French
Third Republic (1870 - 1940) Riviere stood at the crossroads of a number of cultural milieux that,
traditionally, at best ignored each other, or at worst looked down upon one another. A polymath
accomplished as a musician, antiquarian, cultural activist, anthropologist and folklore specialist, he
brought to museology the unlikely convergence of artists, collectors, dealers and antiquarians,
aristocrats, philosophers, academics, social researchers and avant-garde experimentation. He made his
own the ideals of the Durkheimian School of sociology and the history of the Annales of Lucien Febvre

and Marc Bloch.

As Assistant Director in the Museum of Ethnology of the Trocadéro in Paris (from 1928 to 1937) and as
Director of the Musée des Arts et Traditions Populaire (Museum of Arts and Popular Traditions) from
1937 to 1967 he realized and implemented the concept of the Rivet-Riviere Laboratory which he and Paul
Rivet (1876 - 1958) had developed, and within which he tried to apply the principle of structuralist

anthropology to museum interpretation and management.

As the first Director of the UNESCO-based International Council of Museums (ICOM) from 1947 to his
official retirement in 1967, he not only represented the concems of museum professionals and undertook
the modernization of museums according to the standards of its day, but also had a leading influence on

the development of museum theory and practice.
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THE ORIGINS AND MOTIVATION OF THIS THESIS

Fig 1: Georges Henri Riviére (right) and Paul Perrot in the Smithsonian Institution

Lecture, 1978

This thesis has its origins in my long disaussions with Professor Patrick Boylan in relation to his interest in
the life and work of Georges Henri Riviere, whom he got to know well and worked with during the last
decade of Riviere’s life. Among other things, Boylan served from 1976 to 1980 on the UNESCO planning
and editorial Working Party that was guiding Riviere's last project, his proposed six-volume UNESCO'’s
Treatise of Museology, which Riviére planned to be the summation of his life’s work! (See Boylan, 2010,

Appendix II).

My own interest was motivated by my five years’work in Chiltern Open-Air Museum (UK) (1993-1998)
during which I visited open-air museums in western and eastern Europe. In particular it was triggered by
Riviére’s unpublished public lecture Recent interdisciplinary experiences in France in Museums, Parks and
Ecomuseums (Riviere , 1978) given in 1978 at the Smithsonian Institute, Washington DC, and surviving
in a little-known unpublished videotape. In this lecture of almost two hours, delivered in a mixture of
English and French with the assistance of the Smithsonian’s French-born Assistant Secretary, Paul Perrot,
Riviere displayed all his French charm and offered a reflection on and synthesis of his long career. As a
significant source for Riviere’s own assessment of his work, I have transcribed the text of this lecture

and made it available for the first time as Appendix I of this thesis.

! Boylan had also worked with Riviere within the International Council of Museums (ICOM), particularly, from 1977, as
Secretary and later Chairperson of the ICOM International Committee for the Training of Personnel, on which Riviere
represented the ICOM Executive Council and Secretariat as ICOM’s Permanent Adviser, following his retirement as the
Director from 1947 to 1967. In 1979 Boylan also organized Riviere’s last extended visit to England, during which he saw
examples of current community - and environmentally-orientated museum developments such as those of the Leicestershire
County Museum and Arts Service, as well as the developing Ironbridge Gorge Museum complex in Shropshire.
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In the light of my interest in the subject, Boylan suggested that it was perhaps time to enquire into the
claims and realities surrounding Riviére’s most famous initiatives, and in particular the Ecomuseum
concept, linked also to the managerial practices promoted by his chosen successor as Director of the

Intemational Council of Museums (ICOM), Hugues Varine (b. 1935).

RESEARCH-RELATED LITERATURE

I soon realized the significant amount of research already undertaken on the life and work of Riviere and
his most important projects. The collective volume La muséologie selon Georges Henri Riviere
(Association des Amis de Georges Henri Riviere, 1989), published by the Friends of Georges Henri Riviere
with thirty contributors including figures such as Jean Jamin, Pasal Ory, Yvonne Oddon, Jean-Yves
Veillard, Jean Claude Duclos, Andrea Hauenchild, André Desvallées and Hugues Varine, is still a key
reference book on Georges Henri Riviere’s museology and his time. The introductory chapter Georges
Henri Riviere, un homme dans le siécle (Leroux-Dhuys, 1989), written by his nephew Jean Francis
Leroux-Dhuys, was a rich source of biographical information, and his list of Riviére’s publications, though

far from complete, is a good bibliographical document.

I have built on the extensive research of Laurent Mucchielli’s published as La découverte du social:
naissance de la sociologie en France (1870-1914) (Mucchielli, 1998), which has explored the various
schools of thinking that, during the Third Republic, reached positions of academic relevance (Clark, 1973)
and converged in what he described as the ‘Discovery of the Social’ (Mucchielli, 1997, 1998).

The cultural framework of Riviére’s activities during the crucial years of the 1930s Popular Front has been
exhaustively explored by Pascal Ory in his La belle illusion, Culture et politique sous le signe du Front
populaire, 1935-1938 (Ory, 1990). Together with his Les intellectuels en France de I'affaire Dreyfus a
nos jours (Ory, 1992) and Jean Jamin’s Le Musée d'ethnographie en 1930: I'ethnologie comme science et
comme politigue (Jamin, 1989), it constitutes an essential reference to the understanding of the thrust of
a generation of cultural activists. Their influence in the institutional framework of museums in France has
been studied by Frederic Peyrouzere in his Le Musée en partage, Etat et Musée sous le Ministere Jean Zay
(1936-1939) (Peyrouzere, 1999).

The crucial debates of the inter-war years on the nature of national identity in a divided France, and
their influence on the world of international exhibitions, have been treated by Herman Lebovic in his True
France: the wars over cultural identity 1900-1945 (Lebovic, 1992) and Shanny Peer in her France on
display, Peasants, provincials and Folklore in the 1937 Paris World’s Fair (Peer, 1998), while James
Herbert's Paris 1937, Worlds on Exhibition (Herbert, 1998) focused on Riviére's often perceived
ambiguous understanding of the polarity between objects of art and documents of science - one of the
leading factors in the policy of collection, acquisition and management of Rivet-Riviere Musée-
Laboratoire. Riviere's activity during the Vichy period following the fall of France in 1940 has been
documented by Christian Faure’s Le Projet culturel de Vichy, Folklore et revolution nationale, 1940-1944
(Faure, 1989).
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Taking advantage of hindsight, Benoit de I'Estoile in his Le godt des Autres, de I'exposition coloniale aux
arts premiers (de I'Estoile, 2007) has produced a state-of-the art historical evaluation of the ideas and
expectations of French anthropology and its museums, from its beginnings in the 1930s to the opening in
2006 of the present day Musée du Quai Branly.

The epistemological assumptions of the museology of Riviere have largely been treated by a number of
seminal publications. Jean Jamin’s Objets trouvés des paradis perdus: & propos de la Mission Dakar-
Djibouti, (Jamin, 1982) and Les objets ethnographiques sont-ils des choses perdues? (Jamin, 1985), are
essential input on the cultural theory behind the anthropology of the Museum of Ethnology of the
Trocadéro. Isaac Chiva’s Entre livre et Musée, émergence d'une ethnologie en France (Chiva, 1987a)
together with the group of essays Ethnologies en miroir (Chiva & Jeggle, 1987) pointed out the complex
philosophical considerations and dense cultural context in which the museology of Riviere was

generated.

The close interdisciplinary relations between the Durkheimian School of Sociology, the Revue de Synthése
and the School of the Annales was explored in the Acts of the Colloque organized by the ‘Centre
Intemational de Synthése’and published by Agnes Biard, Dominique Bourel and Eric Brian as Henri Berr
et la culture du XX siéle, Histoire, science et philosophie (Biard, Bourel & Brian, 1997). In the same line
Valerie Dupont in her Le discours anthropologique dans l'art des années 1920-1930 en France a travers
I'exemple des Cahiers d’Art (Dupont, 2000) documented the convergence of arts, science and politics of
which Riviere was part. James Clifford’s On ethnological surrealism (Cliffford, 1981) and his The
Predicament of Culture, 20th Century Ethnography, Literature, and Art (Clifford, 1994) are first-hand
documents of a post-modem interpretation of the cllecting and research methods put in place by
Riviere, Leenardt (Clifford, 1982), Leiris (Clifford, 1994b) and Griaule (Clifford, 1994c) in the Museum of
Ethnology of the Trocadéro during the 1930s.

Alongside the above-mentioned Leroux-Dhuys’ biographical survey (Leroux-Dhuys, 1989), other aspects
of Georges Henri Riviére's life and times have specifically been treated by German museologist, Nina
Gorgus, in her PhD thesis published in French as Le magicien des vitrines (Gorgus, 2003) and by
anthropologist Martine Segalen in her Vie d'un Musée, 1937-2005 (Segalen, 2005). Gorgus foaused in
particular on the nature of folklore in the inter-war years and highlighted Riviere’s German associations,
while Segalen in her history of the MNATP gives a thoroughly documented and thrilling first-hand account
of the ideas and personality of Riviere. A wealth of biographical details and assumptions about Riviere can
also be found in the research of architect Wilbert Gonzalez-Llovera’s Histoire critique du Musée

d’ethnographie, des origines jusqu’au Musée des Arts et Traditions Populaires (Gonzalez-Llovera, 2002).

Finally, an interpretation of the notion of Ecomuseums has been treated from an Anglo-Saxon perspective
by Peter Davis in his Ecomuseums: a Sense of Place (Davis, 1999). More critical, and supported by
fieldwork research and interviews, is Andrea Hauenschild’s Claims and Reality of the New Museology :
Case Studies in Canada, the United States and Mexico (Hauenschild, 1988), based on her PhD study in
which she shed some light on some of the too often glossed-over shortcomings in the policy, organization

and management of the first generation of Ecomuseums.
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Also relevant to the creation and management of museum community projects is the set of articles in
Ivan Karp and Steven Lavine, Museums and Communities: The Politics of Public Culture (Karp & Lavine,
1992). Octave Debary’s La fin du Creusot ou L‘art d'accumuler les restes (Debary, 2002) describes the
intemal dynamics put in place by its originators in the creation of the Ecomusée du Creusot Monteau-les
Mines. The shortcomings of Varine’s approach to interpretation were explored in Serge Chaumier’s Des
Musées en quéte d’identité: Economusée versus technomusée (Chaumier, 2003). Finally, though by no
means least, Elsa Chevalier's Le Musée de Bretagne, un Musée face a son histoire (Chevalier, 2001) is
also revealing of the claims and reality of the managerial practices used by Riviére with particular

reference to his involvement in the regional museum in Rennes.

PRIMARY SOURCES AND INTERVIEWS WITH KEY WITNESSES

Having reviewed the key published sources I saw the need to dig more deeply into what might have been
regarded as somew hat ephemeral, such as his contributions to 1920s and 1930s conference reports,
interviews, magazines and journals. Equally, or even more important, some of his associates, students
and participants in his many projects, seminars and conferences were still available. Therefore one of my
early priorities in the research was to seek interviews and encounters with some of Riviére’s most

significant collaborators.

First among these was André Desvallées, an anthropologist and career curator in the French Ministry of
Culture, who in retirement was granted the ‘Emeritus’ title of Conservateur Général Honoraire du
Patrimoine by the decree of the French State. Desvallées was for a long time Riviére’s closest collaborator
in the Musée National des Arts et Traditions Populaires (MNATP) in the Bois du Boulogne, Paris, and later
the Director of the Conservatoire National des Arts et Métiers. Desvallées worked equally closely with
Riviere in his university teaching and other work for over two decades, and was for example in 1977 a
founder member with his mentor of the International Committee for Museology of the International
Council of Museums (ICOM-ICOFOM). Desvallées was also a key figure in the setting up of formal
structures for the ‘new museology’ movement, particularly the radical French association Muséologie
Nouvelle et Expérimentation Social (MNES) in 1982, and the global Mouvement International pour Un
Nouvelle Muséologie (MINOM) in 1985, the year of Riviere's death.

Desvallées has always been most generous with his time, advance and other assistance, and in
encouraging me in my research. He first informed me about aspects of Riviere’s personality, and then,
while walking through Riviére’s Cultural Galleries of the Musée National des Arts et Traditions Populaires
(MNATP) before these were finally dismantled, he introduced me to concepts such as the ethno-
technology of Leroi-Gourhan and to Desvallées’ own conception of ‘expology’ or the art or displaying
objects. We also reviewed Desvallées’ own editorial policy in selecting the texts he had included in his
two volumes of Vagues: une anthologie de la nouvelle muséologie (Desvallées & Wasserman & de Bary,
1992; 1994) which he edited for MNES.

At an early stage in my research I also met Hugues de Varine Bohan (b. 1935), for years Rivieére’s deputy
as Director of the International Council of Museums (ICOM) and his eventual successor, and one of the

most active exponents of the so-called ‘community museology’. From the beginning he made me
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understand what he thought was the radical difference between his museology of development and
Riviere’'s Ecomusée. Varine’s interactive bottom-up approach to the management of cultural projects
with a major emphasis on community involvement seemed to be at odds with the top down management
approach that had been actually practised by Riviere in his work as a State Curator and Museum Director
(Varine, 1995, 2002). He advised me to visit, amongst others, the Cultural Parks of the Maestrazgo in
the Autonomous Community of Aragon, Spain, and the Ecomuseum of Matadouro in Rio de Janeiro, which
he thought at the time to be two good examples of his concept of a community museology (Varine,

2002). His continuing support and advice following the initial contact has been extremely valuable.

The Canadian museologist Pierre Mayrand (1934-2011), a key figure in MINOM, gave me an extensive
input on the history and philosophy of the movement and introduced me to his conception of ‘territorial
museologies’ (Mayrand, 1999, 2000, 2001). At the time retired from some of his former projects and
obligations, he described his experience of museology according to Bemard Vachon’s Le développement
local: réintroduire I’'humain dans la logique de développement (Vachon, 1993). Going beyond the original
idea of the Ecomuseum, Vachon’s approach conveys to the management of cultural development a global

scope in the choices of actors and means that contributed to my understanding of community museology.

The core of my documentary research was carried out in Paris in the Riviere Archives in ICOM-UNESCO
and the Rivieére Archives of the MNATP. I have also used the archive material published in the First Series
of Gradhiva, Revue d’histoire et d‘archives de I'anthropologie (1986-2003) which constitutes today a
most valuable attempt to explore the foundations of fifty years of French ethnology. Founded by Jean
Jamin and Michel Leiris, this Revue published the vital correspondence of Riviére with Paul Rivet, Leiris,
Bataille etc (Riviere, 1929, 1932, 1932b, 1933, 1936b) together with unique archive documents, field
notes, instructions, final reports on research missions and photographic records that shed an essential
light on the history and the assumptions of the anthropology of the Musée de 'Homme (Jamin, 1987).

Riviére first came to notice in the 1920s with his contributions to the independent review Cahiers d'Art,
directed by the arts critics Christian Zervos and E.Teriades assisted by the young Riviere, with musico -
ethnologist André Schaeffner, art historian Georges Salles, art dealers Charles Vignier and Charles Ratton
amongst its key collaborators. Critically important in the development of Riviere’s thought was the short-
lived review Documents: Doctrines, Archéologie, Beaux-Arts, Ethnographie published between 1929 and
1930, funded by the art dealer and collector Georges Wildenstein (1892-1963) with Georges Bataille,
Carl Einstein and Georges Henri Riviere as joint editing directors. Documents is today considered the
think tank for the new museum that Rivet and Riviére were putting in place (Jamin, 1998). I consider
Documents as central to the understanding of not only Rivieére’s approach to culture and museology, but
also an essential key for the understanding of a wider context, what has being described as ‘a truly

political consequence of an ethic of literature’ (Lévy, 1991, p.123).

The appointment of Riviére as Assistant Director of the Museum of Ethnology of the Trocadéro, alongside
Professor Paul Rivet, and the rise to influence and power of the Popular Front of the mid- to late-1930s
resulted in a wholehearted commitment of Rivieére to the cultural policies promoted by the young socialist
Minister of Education, Jean Zay (1904-1944).
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The independent weekly periodical Vendredi, published during the years of the Popular Front (1937-
1938), is the best source to follow the ideas behind an alternative ruralism and the activities of the
‘Groupe Savoir’, the ‘Association Populaire des Amis des Musées’ (APAM), the plan to establish multi-
purpose “Maisons de la Culture” across the country (re-launched by De Gaulle’s culture minister, André
Malraux, in the 1960s) and even the Youth Hostel movement, with which Riviere was closely associated.
The periodical Musées Vivants, the organ of the APAM, and the Folklore Paysan, the official organ of the
national Chambers of Agriculture, are also important sources that throw light on aspects of Riviere’s

emerging museology.

For the museography (particularly exhibition policy and practice) of the Inter-War period, I have referred
extensively to the Intemational Enquiry on the Modernization and Reform of Public Galleries, the report of
which was published by Pierre d’Espezel et Georges Hilaire as Musées (d’Espezel & Hilaire, 1931). Also
important are the proceedings of an International Conference on the subject held in Madrid, which was
published by the Paris-based International Museum Office of the League of Nations (the forerunner of
ICOM) as Muséographie, Architecture et Aménagement des Musées d’Arts, (International Museums Office,
1934). Also relevant to the state-of-the-art museography of the period is the special issue of L’Amour
del’Art, on La Muséographie a I'Exposition internationale, (Bazin et al, 1937) with contributions by
Germain Bazin, René Hughes, Louis Cheronnet and Georges Henri Riviere. Other key sources are the
Intemational Museum Office’s revue Mouséion (1928-1945) - continued as UNESCO's Museum, edited for
a long time by Riviere, now Museum International - while in the UK the Museum Association’s Museums

Journal carried much relevant intemational news through the 1930s.

For Riviere’s museology and museography of the earlier post-war period (1947-1967), the editorials in
Nouvelles de I'ICOM/ICOM News, largely written by him as ICOM Director (though often unsigned) and in
UNESCO’s Museum, which Rivieére edited on his own or jointly throughout the period, are a good guide to
museographical developments in the spirit of Riviere. Over a longer period of time the volumes of
Proceedings of ICOM General Conferences of ICOM from 1947, and the annual conference proceedings
and the Museological Working Papers of the International Committee of Museology (ICOFOM) from 1977

are also of relevance in identifying the strength of the museological concerns of the day.

RESEARCH OBJECTIVES

This thesis intends to be an exploratory interpretation of the changes that the practice and nature of
museology underwent in the course of the 20th Century by exploring the origins and evolution of the

Rivet-Riviere Musée-Laboratoire.

For that purpose, and in the framework of the life of French museologist Georges Henri Riviére, it
identifies the internal cultural processes and intemational museum experiences that motivated the

creation of Museums of ethnology in 20th Century France.

It is presented as part of the ideology of primitivism understood as a politically driven response aiming at

changing the perception of French citizens to their natural, geographical and historical heritage.
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It intends to be a contribution to understand the path of the French system of Fine Arts to material
culture, that is, the intellectual changes the system had to undergo to accept ethnic art and everyday
objects as symbolic reference of National identity.

Finally this research tries to evaluate to what extent these cultural changes have transformed the nature

of museology in that country.

RESEARCH THEORETICAL ASSUMPTIONS

This thesis implicitly takes as a framework a number of theoretical assumptions that inform its scope,

structure and narrative.

Assumption 1: The term museology is understood in this thesis not only as the ethics, science or practice
of collecting, preserving, researching and exhibiting objects of cultural significance, butas a process by
which the individual and society become aware through ‘objects’ of the historical and symbolic
significance of their natural and social environment. The term ‘objects’ is understood as the totality of
artefacts in a culture, ‘the universe of objects used by humans to cope with the physical world, to
facilitate social intercourse, and to create symbolic meaning’ (Schlereth, 1982, p.3). These can be objects
of everyday life, such as furniture, dwellings, roads and cities, or major work in the history of arts, or the
‘intangible culture’ embodied in the body gesture, skills, belief system, values, attitudes, ideas and

assumptions of a particular community or society. (Schlereth, 1982).

Assumption 2: I have taken into account the suggestions given by some authors on the epistemological
dimensions of the Musée-Laboratoire (Jamin, 1982, 1985; Clifford, 1981; Chiva, 1987a). I understand by
epistemological structure the set of ideas, beliefs, theories, memories and visual associations by which
individuals and societies make sense of their social and natural environment. On a more functional level,
it implies the set of skills, knowhow, accepted practices, technologies and institutions by which individuals

make the social and material environment a sense of place.

This thesis has approached the notion of an ‘epistemological structure’as a socially or historically
constructed frame of knowledge being shaped by events, ideas, motivations and the objectives of a
specific society or group. In the words of Jean Jamin, the Musée de I'Homme long term cultural objective
‘intended to have an influence in society by confirming certain values and rejecting others by creating
new criteria for rationality and different foundations of truth’ (Jamin, 1989, p.114). Isac Chiva, for many
years another close research associate, has asked himself how it was possible that ethnological research
could have been taken over by philosophical speculations and political motives and from its beginnings
associated itself to ‘ideologies, to systems of beliefs and to pseudo -scientific methods of demonstration’
(Chiva, 1992, p.17).

As such, epistemological structures are partly considered ‘intentional’ frameworks of knowledge, whether

conscious or unconscious, and understood in this thesis assuming Edward Tiryakian’s phenomenological



-25 -

approach to Durkheim’s understanding of social change (Tiryakian, 1965)2. In this sense I use the term
‘phenomenological’ in a very broad sense as pertaining to the subjective or ‘inner’ aspect of social reality,

and as an elucidation of the subjective meaning of social situations and social structures.

Assumption 3: I have adopted the model of ‘strategic development and tactics’ proposed by Bruno Latour
as a framework of interpretation of how epistemological structures are created or changed (Latour, 1989;
Latour & Polanco, 1990).

Latour used the term ‘translation’ to describe the process of convincing, creating common expectations,
transforming views and redirecting courses of action (Latour, 1989). This process of translation consists
of adding two apparently different interests to one single course of action. Thus the project manageror
the cultural activist ‘recruits’ or ‘invites the potential’ of every possible actor that may contribute to
strengthen the acceptance, prestige and authority of the project. The people recruited bring their own
ideas, expectations and resources. Then comes a phase of reinterpretation of objectives (translation) in
which everyone agrees to abandon for a time their initial interest for the sake of allowing a manoeuvring
space for the development of objectives. This phase of reinterpretation is not the betrayal of interests but
a ‘bracketing’ of objectives that allows the transformation of initial ideas and motivations into new
objectives, and eventually to the fusion of contradictory interests into a totally new perception:

displacement of objectives and invention of new objectives (see Latour & Polanco, 1990).

This process must be understood as a managerial technique or skill, open to chance and circumstances,
depending on the existence of widely shared wllective concerns, rather than the product of predefined

planning.

Why Latour’s model? I have approached the life and work of George Henri Riviere, together with his
Musée-Laboratoire, as a re-enactment of the Maussian notion of ‘total social fact’, that is, as the
museological crystallization of the perceptions and ideas of many cultural activists and reformers. As
such, it can be considered as a collective cultural biography in which ideas and motivations are widely
shared beyond personal differences and individual formulations. Concerns such as the deterioration of
community bonds, the belief in the beneficial effects of the collective and the unconscious or the faith in
the power of scientific knowledge, were shared by artist, social scientist, sociologist, historian and
politician of every persuasion. These concems were however articulated through ideas belonging to
specific disciplines which did not always have the same meaning. (Tiryakian, 1979; Biard, Bourel &
Brian, 1997; Dupont, 2000). It is at this point that Latour’s notion of ‘translation’ takes its whole
potential. According to Latour, ideas and motivations can be ‘reinterpreted’ and brought together by a
process of ‘rapprochement’ and an induced ‘retoumement du regard’. Artistic ‘creative spontaneity’
could be associated with primordial or primitive creativity; the permanence of history of the ‘grande
durée’ could be associated with perceived permanence of ethnic self or the slow pace of traditional way

of life. The notion of ‘collective effervescences’ as articulated by the Durkheimian sociology could be

2 For a more recent and wide-ranging publicationon the phenomenological approach to social change, see Tiryakian,
Edward A., 2009, For Durkheim : Essays in Historical and Cultural Sociology, USA, Duke University.
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associated with the seasonal fétes, festivals and celebrations of the annual calendar; the Durkhemian
sacred time with the Bergsonian ‘Elan Vital’, the rites of passage in ‘primitive’ societies with the ‘Ages of
Man’ in traditional societies. Cartesian introspection was substituted by a phenomenology of trace
(Ginzburg, 1990); geography, history and sociology were interpreted through symptoms, objects
understood as ‘witnesses’. Finally, the interest for objects that arguably started in artistic avant-garde
was reinforced with the importance given to material culture by the Scandinavian and German folklorist,
the Institute of Ethnology of Paris (Mauss) and the historical sciences favoured by Lucien Febre Febvre
and Max Bloch.

All these elements did not come together naturally but were re-enacted in fierce ideological battles and
conflicts of personality. What gives Riviere’'s work its interest is that he facilitated the convergence of all

these affinities and kept them together for some time.
RESEARCH NARRATIVE AND METHODOLOGY

I have deliberately avoided a critical narrative, as in my view such an approach is a powerful tool in the
process of deconstruction of established socio-cultural meanings, but is inadequate to explain its
creation. While the critical discourse aims to unveil *half-truths’ for the sake of producing alternative
interpretations, the creation of socio-cultural structures is based on ‘half-lies’ for the sake of furthering
their development and consolidation. While the critical discourse is analytical, the phenomenological
approach is descriptive before new aultural perceptions generate a critical perspective. In contrast with
the Enlightenment understanding of museology, I share the view of some commentators that museology
is today to be understood as closer to ‘politics’ than to the display of academic knowledge (Sherman,
1991; Kamp & Lavine, 1992).

I have also kept the language I found in archive documents to show the often existing gap between new
ideas and the conscious or unconscious cultural prejudices embedded in the language. This interaction is
particularly enlightening when the dynamics of the cultural discourse is re-enacted in intellectual circles
considered representative of the most radical progressive thinking. The same people who were redefining
the meaning of word such as the ‘formless’ (Bataille, 1929d), Métaphore’ (Leiris, 1929) and ‘materialism’
(Bataille, 1929c¢) in their ‘critical dictionnary’ (Bataille et al,1995) were informally, and even formally,
using the patronising and culturally derogative language of their adversaries. The discourse and the

language are eloquent ‘documents’ by themselves and have in my view no need of further comment.

The descriptive approach is also pertinent due to the amount of misunderstanding existing on open wall
museology in general and the very notion of the Ecomuseum in particular. A literature on ‘new
museology’ has developed though the years, based on the articles and interviews given to the press by
its promoters (see ‘Misunderstanding and confusions’ below). However, the Ecomuseums idea seems to
have being understood either as Scandinavian open-air museums in situ or as a revolutionary institution
threatening the notion of museums. The very notion of open wall museology seems to be foreign not only

to the general public but to professionals of the cultural sector.
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I have taken the view that the open wall dimensions of museology could be illustrated by reconstructing
the cultural motivations of the Musée-Laboratoire in the framework of a wider understanding of the

notion of museology.

THE IDEOLOGY OF PRIMITIVISM

As such, this thesis has explored the multiple ‘subjectivities’ that contributed to change the existing
‘ideology of primitivism’ that shaped the wllective system of beliefs of the French Republic (Paul-Lévy,
1986). According to this ideology, whatever their respective achievements, cultures are not morally and
intellectually interchangeable. The achievements of Western Civilization in the domains of social welfare,
science and technology largely surpass the greatness of past civilizations. Against the above ideology, a
generation of cultural militants was set up to construct the so-called ‘Myth of Primitivism’, the search for
primitive modes of social cohesion that would help to understand the nature of ‘Total Man’ and in tum
would cast some light on present day ‘divided’ Man ' (Mauss, 1924). According to Lévi-Strauss, an

understanding of a theoretical primitive society would throw some light on present day social reality:

‘The study of savages allows us to create a theoretical model of human society, which does not
correspond to any observable reality, but with the aid of which we may succeed in distinguishing between
what is primordial and what is artificial in man’s present nature, and in obtaining a good knowledge of a
state which no longer exists, which has perhaps never existed, and which will probably never exist in the
future, but of which it is essential to have a sound conception in order to pass valid judgement on our
present state’ (Lévi-Strauss, 1973, p.394).

In contrast with the avant-garde perspective often given to primitivism (Goldwater, 1938 , Laude, 1968,
Goldwater, Rubin, 1984; Price, 1989; Torgovnick, 1991, Gombrich, 2000), I have however stressed the
lesser known contribution of the social sciences (Maussian ethnology, history of the Annales) with its
phenomenology of trace (Bloch, 1931; Roupnell, 1932; Dion, 1934) and its questioning the origins and
forms of the human self (Mauss, 1938; Dumont, 1983), the nature of memory (Halbwachs, 1925;
Gurvitch, 1964), folklore (Rivet & Riviére; Riviere, 1947) and collective representations (Durkheim &
Mauss, 1902). It also found expression in the ‘ideology of the return to the land’ (see Chapter 8) and in a
widespread dissatisfaction with existing cultural academicism. It put in question the very nature of
National Cultural Heritage and encouraged the multiplication of ‘elementary museums’ (Riviere, 1937d).

It was considered part of the need of starting a process of ‘cultural action’ to change the perceptions on
ethnicity, interpretation of history, human geography, landscape and material heritage (Mucchielli, 1998).
Empirical modes of observation were proposed to overcome what was perceived as excessive emphasis
on abstract and ideological pattems of thinking. Every aspec of life was considered to be a potential
‘laboratory’ in which reality was to be reinterpreted according to new ideas.

An educational ethos developed that saw in the ‘open wall’ experience of natural and historical heritage a
necessary complement to the creation and dissemination of a new cultural anthropology. This ‘open wall’
experience was promoted by the National Curriculum with a new human geography that encouraged not
only return to the land but return to the province. The polarity between urban and rural ways of life was
given a nolstalgic revival, with renewed interest for material culture and traditional skills and

technologies.
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Alongside these concerns and projects, Georges Henri Riviere’s very own contradictory personality is also

considered in this thesis as part of the museology of the Musée -Laboratoire.

MODEL OF CULTURAL CHANGE

I have implicitly adopted Leroi-Gourhan’s model of cultural change (Leroi-Gourhan, 1964) to understand
the process of adaptation of the individuals and societies to their natural and social environment. In his
view, every society is shaped by an a socially intemal milieu inserted in its turn into an extemal milieu.
The internal milieu was defined by Leroi-Gourhan as the complex set of mental traditions that ‘constitute
the intellectual capital of a defined group in each moment of time’ (Leroi-Gourhan, 1964, p.334). This
milieu would explain the way a group or community understands the world and the way it interacts,
through technical skills and inventions, with its natural and social environment. It is however in constant
interaction with ideas and inventions produced by other societies, with which it borrows and lends new
solutions. This borrowing is selective and pragmatically driven, and in traditional societies largely
unconscious. The strength and vitality of a society, its ultimate success or failure, consists in finding a
successful flow between the internal and the external environment. In this framework the Management of
Cultural change at institutional, national or community level depends on the interaction of ideas and
perceptions existing in the intemal milieu, and allowing enough permeability for a pertinent input of

external borrowing.

Following the above framework, the museology put in place by Riviére has been interpreted in this
research as a dialogue between the internal cultural perceptions and the ideas and museological practices
existing in the intemational world at large. Thus Chapter 3 describes the choices, affinities and
confirmations of beliefs that Riviére found in his trip to Western foreign countries. Chapter 4 describes
the state-of-the-art practices he witnessed in professional international conferences in the 1930s.
Chapters 5 and 6 explore the intemal milieu, the core of the philosophical, political and cultural concerns

that shaped the collective mentality of the France of the Third Republic.

EVENTS AS MOTOR OF CHANGE

All these subjectivities and experimental solutions changed through the years. To explain the dynamics of

change I have given priority to the ‘histoire événentielle’ (See Structure of the Thesis, Diagram 1).

The Rivet-Riviere’s Musée-Laboratoire is presented in this thesis as the outcome, in the sense of
Foucault, of a discursive formation produced by discursive events (Foucault, 1980)3. It evaluates the
successes or shortcomings of the cultural project of the Musée-Laboratoire not by a critical analysis of
intemal inconsistencies but by referring to the changing assumptions and events usually generated

outside the project itself. Thus, after the Second World War and the loss of Colonial territories, the initial

3 Foucault would define the ‘eventualization’ of human understanding as ‘the connections, meetings, affirmations,
negations, the ‘jeux de forces’ and the strategies that, in a particular moment, create what will afterwards work as
universally accepted evidence (Foucault, 1980, p.23).
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open wall dimension of the Musée de 'Homme was reduced in scope and meaning. The MNATP in Paris

became the headquarters of regional museums and a venue for temporary exhibitions.

It will only be thirty years later, with the so-called Second French Revolution and the gradual adoption of
decentralized modes of State govemance, that the conditions for an open wall museology in the form of
Ecomuseums were created. However, by then new trends in anthropological research had made the

‘laboratory’ dimension of the Musée-Laboratoire increasingly obsolete.

Lévi-Strauss’s structural anthropology is today but a cultural curiosity whose methodological validity has
severely been put in doubt (Harris,1979; Fabian, 1983; Héritier-Augé, 1992b). Though Leroi-Gourhan’s
empirical ethno-technology is still today relevant as a framework of interpretation for traditional
technology, its interest escapes the attention of the general public and is limited to professional
archaeologists and material culture technologists. Beyond its cultural significance and its importance in
understanding later development in cultural theory, the object-based Maussian ethnology is today a

cultural curiosity.

From a museological point of view, whatever the methodological or interpretative strengths or
shortcomings of the research, conservation, documentation and display, the defining criteria for its
sustainability are not the professional criteria of peers and critics but the available resources and its
acceptance by the public or community. When ideas and practices of interpretation lose their public
resonance, new assumptions and initiatives are produced to substitute or complement them. Thus, at the
level of human resources, the object-based ethnology of the Musée-Laboratoire was not abandoned
becuse of its obvious methodological shortcomings (see chapter 11 ) but beause of its lack of public
resonance and the lack of interest for objects and museums of new generations of researchers. Riviere's
often problematic modes of promoting the development and independence of local museums in the
heavily centralized French administration lost part of their relevance when the central government chose

to reorganize the administration of the territory and start a process of decentralization.

It is my view that the contribution of market forces in the cultural sector, often at odds with the
philosophically minded French cultural establishment, gave to Riviere’s understanding of a museology

without walls a reality that was never thought possible during his lifetime (see chapter 12).

CHRONOLOGICAL ASSUMPTIONS

The museological career of Riviere extends for nearly half a century. However not all these years are
equally significant to an understanding of his Musée-Laboratoire. In my view, his activities in the inter-
war years shed the most significant light on the background and dimensions of his museology. These
were also the years in which Riviére established his prestige and professional authority. After 1945 his
experience was put at the service of two main projects: saving for the future the material culture of rural
France and implementing the modernization of museums along the lines proposed in the inter-war years
by the Museum professional organizations. I have considered the latter to have being well covered by
Martine Segalen (2005) and by Baghli, Boylan and Herreman (1998).
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It was only after his retirement in 1968 that some of his ideas on ‘museology without walls’ found a new
opportunity to be implemented. This thesis considers Ecomuseums of Identity an articulation of intentions
and unfulfilled past projects which have their origin in the inter-war years. I have not followed a strict
chronological narrative; most chapters concentrate on the events and experiences of the 1930s. Only

chapters 9, 10 and 12 concentrate on the events after 1968.

CONTRADICTORY NATURE OF SOURCES

Various authors have pointed out the difficulties that a researcher has to confront when facing
museological literature. Many recommendations on modernization and professionalization, plus theories
on the nature, history and development of the institutions, seem to be based on perhaps often repeated
casual opinions rather than primary evidence and considered analysis, as has been pointed out by
Teather (1984), Sherman (1989) and Orosz (1990), to give just three very different examples. The result
can be a repetitious and contradictory literature, presented by practitioners and commentators as state -
of-the-art thinking and aiming at solving the chronic managerial shortcomings of these institutions, but in
fact lacking proper rigour and critical judgement. As Teather argued in her methodological consideration
on the sources of museologial literature, critics and commentators have the tendency to ‘select a
number of observable elements about museums, present them as their empirical database, and then
structure a theory around that basis’ (Teather, 1984, p.2). Sherman distinguished three categories of
opinions: the anecdotal, the schematic and the contextual. By far the largest are the anecdotal, which he
described as political cultures which are ‘a mix of personalities, petty concerns, and grand issues all
against a fairly distant backdrop of prevailing ideas’ (Sherman, 1991, p.2). Though providing essential
information about certain signposts of museum development, these sources leave unexamined its

connection to larger issues.

Orosz, in his research on the trends of American museology, seems to reach similar conclusions: most
published accounts of the early days of museum in pre- and early post-revolutionary America presented
by the later 19th century fathers of modem American museology have proved to be mostly based ‘on
hearsay and sweeping assumption rather than fact’ (Orosz, 1990, p.2-3), while the same researcher
found over and over again that the major authors who had established the widely accepted American
accounts of the history of museums ‘scarcely consulted secondary sources, not to say primary evidence.’
The outcome is a historical perception based on unproven evidence repeated and elaborated by
successive generations, and a narrative that greatly exaggerates the importance of those same later 19th
century museum professionals and their new institutions, to the serious detriment of pioneering

developments of the 18th to earlier 19th Centuries.

There is little doubt that similar criticisms could be made of other accounts and assumptions about the
history of museums and museology in other parts of the world. Much of the professional literature
published often amounts to no more than a declaration of intentions and recommendations. Often the
meaning of terms such as education, development or staff training mean different things to different
people: the same person may even hold or express contradictory views on the same matter. Without a
‘coherent body of analysis that binds them all together’ the general impression produced by museum

periodical literature has been described as ‘superficial, often utopian self righteous or negative in tone,
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with cyclical return to subjects every ten or twenty years’ (Teather, 1984; see also Sherman, 1991, Stan,

1993, for similar sentiments).

MISUNDERSTANDING AND CONFUSIONS

The best example of this kind of literature is the body of museological writing published in the context of
what has been called ‘new museologies’. According to the originators of the nouvelle museologie,
amongst its objectives was to transform an academic-centred and administrative culture into a
managerial culture in which concern with living processes takes priority over objeds and established
institutions. How can the insertion of museums into their society or community be improved? How can

the epistemological and managerial gap existing between professionals and the population be overcome?

Desvallées, in his compilation of articles publish as Vagues: Une Anthologie de la nouvelle muséologie
(Desvallées ,1992, 1994), has distinguished two modes of achieving this goal: the improvements in the
technology and practices of communication, and the so-called Community Museology. In the first place
he pointed out a ‘new museography’ understood as the modernization of the modes of display and
interpretation. Vagues also shows an amount of critical museology that puts in question the philosophical
assumptions of an Enlightenment understanding of culture (Cameron, 1968; Adotevi, 1971; Deloche,
1973; Thevoz, 1984; Prakash & Shaman, 1987; Weil, 1990).

Finally, drawing from the professional collaboration of Riviere and Varine in the creation and
popularization of the notion of ‘Ecomusée’, Riviere’s concept of Ecomuseum of identity (Riviere, 1973,
1975, 1978) is presented by Desvallées alongside Varine’ s Ecomuseums of development (Hardoy, 1974;
Kinard, 1971, 1985; Varine, 1969, 1978, 1979). However, as we shall see, both types of
‘ecomuseologies’ have different understanding of core concepts such as the public, the community, the

tourism and the nature of development (see Chapter 10).

Some authors (e.g. Desvallées, 1990 & Boylan, 1990) have expressed alarm about the way in which the
‘Anglo-Saxon’world has appropriated and used ‘new museology’in a way that shows a fundamental
misunderstanding of what was being proposed by the ‘nouvelle muséologie’ movement.* Davis has
recently commented on this cross-Channel confusion about new museology versus nouvelle muséologie,
arguing that Vergo’s The New Museology of 1991 focused almost exclusively on the presentation of
museum objects, with the implication that the primary concern of new museology is the development of
new theories, critical approaches and techniques to enable museums to communicate their collections
more effectively to their visitors. The result has been that, in the English speaking world, what is
probably better translated as ‘community museology’ because of its emphasis on sustainable community
development, has largely been forgotten or subsumed in an all-embracing shorthand for a complex set of
post-modern approaches to museum practice (Davis, 2008).

# In his introduction to Vagues I MNES and MINOM founder member André Désvallées (1990) attacks in strident terms the
way in which the English were, in his view, misusing the phrase ‘new museology,’ saying that, with a few exceptions (notably
Kenneth Hudson and Patrick Boylan), * the Battle of Hastings is not yet over’!
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CONTRADICTORY NATURE OF RIVIERE’'S PERSONALITY

To the contradictory nature of the sources must be added the contradictory nature of Riviére's
personality. The literature consulted depicted him as a staunch Republican with deep respect for the
culture of the aristocracy, a man who dedicated the bulk of his professional years to modernization of
museums, although he spent all his life thinking how museology could be conceived without museums.
Alfred Métraux described him as a man of distinction fascinated by the vulgar, a man of action whose
passion was ethnological research, a poetic and literary mind attracted by scientific precision, admirer of
the modern way of life but an expert in traditional folklore (Métraux, 1978). All those who knew him
described him in terms similar to those of Pascal Ory (2003) as a 'person with great intelligence and
charm, a man of highly refined aesthetic sensibility, a catalogue of contradictions, an entrepreneur of

genius and the most fascinating witness of his time’ (Ory, 2003, unpublished).

This research, aiming at exploring the genesis and evolution of a museology for cultural change, has
deliberately stressed the personality of Riviere as motivator, as ‘project manager’ to which the
exploitation of positive perceptions, the highlighting of past successes and the reinterpreting of past
failures are essential aspects. Based on my talks with those who came to know him, my conclusion on
Riviére’s personality largely coincides with Gonzalez-Llovera’s view of Riviére as a talented ‘creator of
new meanings’ (Gonzalez-Llovera, 2002) and Nina Gorgus’s final suggestion that Riviére’s biographical
profile could become paradigmatic for future generations to describe the personality of a museologist, put

at the service of a continuously changing understanding of museology (Gorgus, 2003).

ORIGINALITY AND SCOPE OF THE THESIS

What does the present thesis contribute to the above-mentioned research literature, and in what extent

have they informed its objectives, structure and content?

To answer that question I suggest dividing them into two types: first, the research covering specific
periods of the cultural policies put in place during the Third Republic, and second, the research work in

which Riviere's biographical data and life were being used to described some aspects of his museology.

In the first group and in order of publication are Christian Faure’s Le Projet culturel de Vichy, Folklore et
révolution nationale, 1940-1944 (1989) ; Herman Lebovic’s True France: the wars over cultural identity
1900-1945 (1992) ; Pascal Ory & Jean Frangois Sirinelli's Les intellectuels en France de I'affaire Dreyfus
a nos jours (1992) ; Pascal Ory’s La Belle Illusion: Culture et Politique sous le signe du Front populaire,
1935-1938 (1993); Shanny Peer’'s France on display, Peasants, provincials and Folklore in the 1937
Paris World’s Fair (1998) ; Frédéric Peyrouzére’s Le musée en partage, Etat et Musée sous le ministéere
Jean Zay (1936-1939) (1999) and Elsa Chevalier's Le Musée de Bretagne, un musée face a son histoire,
(2001).

Christian Faure (Faure, 1989) and Pascal Ory (Ory, 1992, 1993) are central to our subject matter as they
both depicted Riviere as a ‘cultural activist’ in two apparently self-excluding cultural and political milieux:

the progressive policy for cultural development as promoted by the ‘Rassemblement’ of political parties
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and cultural associations that converged in the left wing government of the Popular Front ( 1936-1938),
and the conservative policy of * return to the land’ promoted by the Regime of the General Pétain in the
years of German occupation ( 1940-1945) . Both were politically motivated programmes for cultural
change that intended to re-direct the approach of French citizens to their natural and cultural

environment.

Ory’s books (Ory, 1992, 1993), with their plethora of names, political and cultural organizations,
newspapers, programmes and manifestoes, can be read as a collective socio-cultural biography of the
Popular Front, arguably the event of ‘collective effervescence’ that inspired a cultural programme
considered to be the inspiration for French cultural policies in the following decades. Ory highlighted the
importance of the International Museum Office (IMO) and the central role that museology took in these
years as part of this programme. The name of Riviere comes into focus with his activities in the various
musical associations (LMJ), the Youth Hostels movements (CLAJ, LFAJ, Groupe Savoirs), the Popular
Association of Friends of Museums (APAM), the 1937 *First National Conference of Museography' and the

1937 Van Gogh exhibition which he described in detail as two major events.

The research of Frédéric Peyrouzére (Peyrouzére, 1999) documents and analyses the projects of
modemization of museums put in place by the radical socialist Minister of Education Jean Zay.
Peyrouzére presents this project in the context of the generational change that took place in the cultural
leadership of the 1930s and emphasizes their collective determination. It was Jean Zay who approved the
creation of the ATP and, under the advice of Riviére, proposed to link museums and folklore to other
forms of leisure, such as Youth Hostels and popular tourism. I have further researched this point to

illustrate an early example of a ‘general museology’ without wall (see chapter 7).

In contrast with the committed activist of the left presented by Pascal Ory and Frédéric Peyrouzere,
Faure’s research (Faure, 1989) showed Riviere working in close association with the various folklore or
regionalist groups, using a language and giving to folklore a meaning very close to the Vichy’s Doctrine of
National Revolution. Faure illustrated the strong affinities existing between the left and the right on the
‘war over cultural identity’ described by Lebovic as the ‘True France’ (Lebovic, 1992). Faure’s publication,
profusely documented with propaganda posters and iconographical design, convincingly demonstrated
the visual similarities of the folklore promoted by the Regime of Vichy and the museography displayed by
Riviere in the 1970s in cultural gallery of the new MNATP. Though Rivieére was cleared of any
collaboration (see Trials and Tribulations, Chapter 2) Faure’s book re-opened the debate and unveiled

existing painful sensitivities that cast a permanent shadow on the history of the ATP.

Herman Lebovic (Lebovic, 1992) explored the politics of identity as re-enacted in the 1931 Paris Colonial
Exhibition and in the 1937 Paris World’s Fair. The first was an exercise intended to symbolically assimilate
the varieties of people and cultures of the French Colonial Empire as an essential part of the identity and
mission of France. In contrast, the 1937 World’s Fair intended to integrate in the image of France the
excluded peasant and proletarian population in the metropolis. To highlight the difference in approaches,
Lebovic examined the politics of heritage and the conservative anthropological theory of Louis Marin
(1871-1960) followed by the progressive anthropology of the Institute of Ethnology of Paris as

represented by George Henri Riviere. The contribution of Lebovic’s analysis to the present thesis is that it
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made me aware of the importance given by the leaders of the Third Republic to the inclusion of any kind

of ethnic and cultural alterity in the invention of a new ‘true’ identity of modern France.

Shanny Peers’s (Peers, 1998) extensive research on popular culture, as exhibited in the 1937 Paris
World’s Fair, draws attention to the ‘' vogue du populaire’ that in the 1930s attracted support from all
sides of the political spectrum, from reactionary nationalists such as Maurice Barrés and Charles Mauras,
to monarchists, republicans, radicals, socialists and communists. Peers described the ‘poetics and the
politics’ of two apparently incompatible interpretations of folklore by analyzing the museology of two
exhibits put in place in the Fair, the ‘regional centre’ and the ‘rural centre’. The first represented the
narrative of the soul of ‘Eternal France’ while the second proposed a narrative in which progress and
modem way of life were made compatible with rural traditional life. The position of Riviere was
unambiguous but contradictory. Theoretically, and at heart, Riviére always supported an ‘evolutive’
conception of folklore. He would do so through his career. In reality, and also through his career, Rivieére
favoured the language, the iconography and themes of the ‘true France’, in which the identity of France
was fixed in time, and traditional ways of life were assumed to be ‘more authentic’ with a clear nostalgia
for their disappearance. The ideology of ‘return to the land’ supported by General Pétain might not have
been shared by Riviére, but he contributed to the creation of its image and museography, a museography

that would leave its mark in the cultural galleries of the ATP as late as 1975.

From a different perspective, but reaching similar conclusions, Elsa Chevalier’s research (2001) unveils
the claims and realities behind the genesis, evolution and final reorganization of the Musée de Bretagne
in Rennes, an institution partly considered as the brainchild of Riviére. Her research was supported by
archive administrative letters, official reports, and minutes of internal meeting and views of the actors
involved in the Musée de Bretagne. Beyond its intrinsic historical interest, this research gave me a
concrete insight into Riviere’s modes of management, not as freethinker activist but as agent of the
museum administration of the State and Director of the MNATP, the so-called headquarters of
decentralization. It also furthered my realization of the importance of the inter-war years for the

understanding of the museological solutions recommended by Riviere all through his long career.

Some of the above sources are today important research landmarks of social and cultural history of the
France of the Third Republic. Their importance in the production of the present thesis, beyond the
profusion of information they supplied, is that they illustrated the collective nature of the programme of
cultural change put in place by successive governments, and the role of cultural activists in a heavily

regulated society.

They became important sources in my research when a personal communication of Hughes de Varine,
Riviére’s successor at the head of ICOM, gave me a revealing insight on his personality and triggered my
narrative and approach. Varine described him as a ‘genius’ by which he meant his ‘ability to bring
together ideas and situations which apparently had nothing to do with one another’ (Varine, 1998, pers.
comm.). Beyond political and cultural loyalties and personal magnetism, as a cultural activist deeply
rooted in the mindset of his time, this ‘collateral thinking’ might have being a refreshing influence in
many of the social happenings, conferences, workshops and projects that he organized or sponsored,

and might explain his ascendancy over his contemporaries.
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BIOGRAPHICAL PUBLICATIONS

In the second group of related literature, Riviere's personal and professional biography is researched as a
background narrative to describe some aspects of his museology. Thus, in order of publication: Wilbert
Gonzalez-Llovera’s Histoire critique du Musée d’ethnographie, des origines jusqu’au Musée des Arts et
Traditions Populaires (Gonzalez-Llovera, 2002) ; Nina Gorgus’s Le magicien des vitrines (Gorgus, 2003) ;
and Martine Segalen’s Vie dun Musée, 1937-2005 (Segalen, 2005).

Gonzalez-Llovera’s (2002) research presented a wealth of anecdotal details on what he called Riviére’s
‘friendships and power networks’ in which he is depicted alongside Michel Leiris, Marcel Griaule and
George Bataille as an imaginative innovator who contributed to changing the anthropological perception
of museums of ethnology in the inter-war years. Gonzalez-Llovera explores in his thesis the political
motivations that shaped the architecture of museums in France, and in particular the Palais Chaillot in the
Trocadéro and the new site of the ATP in the Bois de Boulogne. As an architect by profession, Gonzalez-
Llovera highlights the administrative difficulties architects (and by extension any professional working for
the public sector) might encounter in the implementation of their ideas and projects. According to
Gonzalez-Llovera the brilliant creative inter-war years were soon to be paralysed by the ‘invisible’and
‘discretional’ power of successive administrations. Thus the lack of transparency and accountability of
French administration amounted, according to the author, to official irresponsibility in matters of

architecture of public museums.

The most accessible account for the general public of Georges Henri Riviere’s life and museology was the
PhD thesis of German museologist Nina Gorgus, published in French as Le magicien des vitrines (Gorgus,
2003). Against the background of her early life and intemational trips, Nina Gorgus analysed the
importance folklore took in France in the inter-war years, and the genesis and development of the
museography of the MNATP which she eloquently described as the ‘museography of the nylon strings’.
Her research on Riviére’s Franco-German connections was enlightening, as well as her considerations on

the international similarities existing in the display and presentation of collections®.

5 The first chapterof Gorgus’s Le magicien des vitrines describes Riviere’s activities in the Paris of the 1920s and raises a
number of questions: how did he see his future before his appointment to the Museum of Ethnology of Paris? Which
experiences were significant to his future career? What role did Surrealism play? Chapter 2 deals with the MET and the
museum strategies put in place by Riviere. Chapter 3 gives an insight into the international museum environment, questions
possible sources of inspiration, and traces the trips Riviére undertook in the 1930s in Europe, the Soviet Union and North
America. Chapter 4 explores the possible models that might have inspired the displays put in place by Riviere in the 1937
Paris World’s Fair, together with the political-cultural vindications of the government of the Popular Front. Chapter 5 deals
with Riviere under German occupation and Vichy: what was his relationship with the new siege of power? How did this
relationship influence the ATP? Chapter 6 breaks with the chronological framework of the research and tries to understand
his approach to ethnological objects and discipline by analyzing some of Riviere’s most representative writings. This analysis
paves the way to chapter 7, in which the conceptual framework of Riviere’s museological practices is presented. In contrast
chapter 8 describes Riviere’s activities at national level in the 1950s and 60s, such as his commitment with regional museums
like the Wine Museum in Beaune and the ATP Enquiries in the Auvergnes and the Chatillonnais. Chapter 9 shows how Riviére
expanded his museology around the world in the framework of the various groups and organizations put in place by ICOM.
Chapter 10 explores in detail Riviere’s relationships with Germany in the 1930s. Chapter 11 draws the general lines of his
Ecomuseum concept and discusses its present day relevance. Chapter 12 finally deals with the controversies surrounding the
ATP and the future of Social History museums (Musées de société).



-36 -

What does the present research add to Gorgus’s interpretation? First, it has given a central role to
Rivieére's allegiance to the concerns of Durkheimian school of Sociology and the interpretative impulse
given to the history by the school of the Annales, which was only mentioned by Gorgus.

Second, Gorgus’s analysis of Riviere’s conception of folklore was approached from the perspective of
traditional folklore studies. I have given Riviére’s understanding of folklore a further dimension and
associated it with a post-modern approach to mass culture. Popular culture is understood in this thesis
not only as a modernized object-based science of folklore, but as a cultural theory shaped by an early
understanding of the mechanism of creation and transmission of the growing culture of mass
consumption. I have highlighted this understanding by re-examining the literature and languages used in
the Revue Documents (1929-1930) and by the various avant-garde movements close to Riviére (see
Chapter 3). The importance this literature has taken in recent years, and its influence in the genesis of
present day cultural studies, justified this review.

In connection to the Jamin-Clifford debate on the relations between ethnology and surrealism in the
inter-war years (Jamin, 1982), I agree with Gorgus and Gonzalez-Llovera on the interpretation held by
James Clifford (Clifford, 1981; Rubin, 1984; Gonzalez-Llovera, 2002; Gorgus, 2003). Whatever the
methodological differences between ethnology and Surrealism, the ‘affinities’ between the ‘modern of the
tribal’ (Rubin, 1984) are more than a ‘misundertanding’ or an ‘error of interpretation’ (Jamin, 1982).
These ‘elective affinities’ (Gorgus, 2003) are considered in this thesis as important contributors to the
process of transition from a museology that gives prority to collections to a museology that emphasizes
the core importance of the public.

Gorgus’s perception of the personality of Riviere and her final evaluation of his museological ideas and
practices largely coincide with the perception conveyed by earlier and later researchers. (Lebovic, 1992;
Peer, 1998; Gonzalez-Llovera, 2002; Segalen, 2005). She describes Riviére as a man of action, a
‘mediator’ who gave much importance to personal networks and relied heavily on informal
communication. His immersion in different social environment and his ability to operate in multiple social
spheres are evidence of an intellectual confidence that ‘explains his open attitude to new ideas and
contacts’ (Gorgus, 2002, p.16). Gorgus coincides with Peer in her perception that Riviere’s personality,
ideas and practice were shaped by his experiences in the inter-war years, which remained largely

unchanged through his long career.

I have extensively used Martine Segalen’s Vie dun musée, (1938-2005) (Segalen, 2005), in my view the
most thoroughly documented and revealing work on the life and work of Riviere. Her purpose was to
reconstruct the genesis, development and final closure of the MNATP. She gave special foaus to the
notion of museological programmes and to principles of research and display, described and analysed in
details his temporary exhibitions and narrated the problems and successes the ATP had to undergo
through the years of its existence. She also presented a documented critique of the methodological

shortcomings and the rapid process of obsolescence his ideas and policies underwent.
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The above publications have contributed to complement, expand or confirm archive material, particularly
biographical details such as overseas trip dates, personal contacts and relationships. Their conclusions
were mostly written in the period in which the crisis of Riviere’s projects was being analysed in a long
trail of audits, workshops and reports intended to redefine them as cultural projects. The eventual
outcome was their dismantling and reorganization (Musées et sociétés, 1991, Collardelle, 2002). As such,
this thesis does not intend to present major changes on the critical diagnosis preserved in the above

literature. I have gathered them in chapter 12 as ‘the curse of the maison Riviére’.

I have however taken the view that the above critical literature partly explained why Riviére’s
museological activities never became stable permanent institutions in the French administrative system
of Museums, rather than enlightening the process by which Riviere engineered his Musée-Laboratoire.
They implicitly assumed a museology aimed at creating permanent institutions, rather than a museology

of processes by which a community or society become aware of its natural and cultural heritage.

I have also reconsidered some apparently problematic notions of his Ecomuseum concept such as

Riviere’s metaphor of the mirrror and management practices (see Chapter 10).

STRUCTURE OF THE THESIS

This thesis has two major parts, each concentrating on various aspects of Riviére’s museology. The first
part is essentially descriptive, in accordance with the phenomenological discourse. It aims to present the
circumstance and ideas that shaped the museology of the Musée-Laboratoire. After introducing George
Henri Riviere's biographical details and career in Chapter 2, this research explores in Chapter 3 the
complex environment of ideas and interests that shaped his conception of popular culture. Chapters 4
and 5 focus on the international influences that shaped Riviere’s life and work as cultural activist .
Chapter 6 explores the internal milieu or socio-cultural background of the various trends that converged
in the formation of Rivet-Rivieére Musée-Laboratoire. Both external and internal contributions lead to the

museography of the Rivet-Riviere Musée-Laboratoire as described in Chapter 7.

However, as militant in a national project aiming at changing the relationship of French citizens to their

cultural and natural heritage, Riviére’s museological activities went beyond the strict walls of a museum.

Part 2 discusses the gap existing between claims and realities of Riviere’s Musée-Laboratoire and
explores his open wall museology.

Chapter 8 reflects on Riviere’s open wall museological experiences in the inter-war years.

Chapter 9 looks at the modes of collecting, documenting and interpreting Riviére’s Ecomuseology.
Chapter 10 explores some of the strands of present day museology, making a distinction between
Riviere’s Museology of Identity and Varine’s Museology of Development, and takes into consideration
their different approaches to management.

In the framework of present day discussions on the Nature of museology, Chapter 12 explores what I
consider the fulfilment of Riviere’s open wall museology, its diversification and multiplication into

territorial museologies.
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Diagram 1: Structure of the Thesis: The interaction between the external international milieu and internal
cultural concerns and expectations generated a project of modernization and cultural changes and a
museology without walls. The scope of these projects evolved through the years as a consequence of
Events 1,2 & 3 which lead either to the obsolescence of the Musée-Laboratoire or evolved into present
day heritage museology.

Events 1: The Second World War and decolonization reduced the open wall dimensions of the Musée-
Laboratoire. MNATP in Paris became the central headquarters of regional museums and local research.

Events 2: The so-called Second French Revolution, changes in the trends of anthropological research and
the administration of the state. The proliferation of the Patrimony Associations led to the creation of a
Museology of Identity and a Museology of Development.

Events 3: Adoption of the federal or decentralized modes of State governance, expansion of Material
Civilization, Hegemony of Business culture and the introduction of market forces in the cultural sector led
to the 'territorial museologies’.
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THESIS OUTLINE

Riviere’s biographical details are presented in chapter 2 ‘Who was Georges Henri Riviere?’ by highlighting
his personal connection with the various sectors of society that contributed with their ideas, concerns and
motivations to the shaping of the museology of the Musée -Laboratoire. This approach intends to show
how the ‘translation’ of widely felt interests and expectations, which originated outside the strict limits of
the museum world, converged in the cultural ethnology of the Rivet-Riviere Musée-Laboratoire.

Chapter 3, ‘Riviere's Conception of Popular Culture’, explores the polarities of Riviere’s understanding of
popular culture in the inter-war years. The merging of theoretial considerations regarding the nature of
folklore amongst traditionalists, ethnologists and artistic avant-garde are an illustration of how ideas and
perceptions can be ‘translated’ in the sense of Latour, in an overall theory of culture. To do so, this
chapter presents two apparently confronted theories on the nature and modes of transmission of popular
culture. On the one hand, Riviére favoured the understanding of popular culture as disappearing rural
folklore and traditional way of life, threatened by the urbanization and industrialization. It assumed as a
theoretical hypothesis the existence of homogeneous societies with a culture and technology shaped by
geography, climate, biological inheritance and cultural transmission. On the other, using philosophical
language and cultural translations of the artistic avant garde, he assumed popular culture as a process of
continuous interaction in a heterogeneous social and cultural environment. These two assumptions are
purely theoretical and could represent the two poles between which all forms of human identity fluctuate;

both extremes are given an interpretation through the cultural anthropogenesis of Leroi-Gourhan.

Chapter 4, ‘International Museological Environment’, illustrates the ‘external milieu’ of Riviére's
museology. It shows his first direct experience of the intemational museum world in which he often found
confirmation of some of his personal reflections, and identified possible solutions pertinent to France.
Thus, together with the discovery of museography of open-air museums in Scandinavian countries, he
appreciated the priority given to material culture in the historical identity of these nations. In the USA, he
found a way of life already steeped in ‘material civilization’, discovered the museology of National Parks
and confirmed the practice of production of temporary exhibitions as a mode reaching a wider public. In
Germany, with its strong federal tradition, he valued the museography of local museums and living
strength of the Heimat by which loal heritage and history was promoted and embellished by the local
population. In the same way, the museography and collective enthusiasm that transformed museums in
the Soviet Union as instruments of popular education confirmed his practice of using museological display

as a tool for change.

Chapter 5, ‘International Modemization of Museums’, intends to show the international developments in
museum practice which led to their displaying the 1937 First National Exhibition of museology in Paris,
organized by Georges Henri Riviere and René Hughes. This exhibition was widely perceived in its time as
a state-of-the-art presentation of the various practices that, in different part of the world, were

implementing some of the recommendations given in various intemational forums and journals.

The international museological culture described in chapters 3 and 4 contributed to the creation of the
general framework of Riviere’s museography. However, to understand his museology I have considered it
important to review the catalogues of obsessions, beliefs and expectations shared by the many culturally
active members of the French Society that contributed to articulate the *Myth of Primitivism’.
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Chapter 6, ‘'The Myth of Primitivism as Project of Cultural Regeneration’, reviews what Leroi Gourhan
described as the ‘internal milieu’ of the French Third Republic, that is the set of representations that
shaped a wllective perception of events. It intemprets Rivet-Riviere Musée-laboratoire as a project of
cultural change that adds a true epistemological dimension to the notion of Musée -laboratoire. It implied
an object-based anthropology of culture as articulated by the new human sciences of human geography,

sociology and ethnology.

Chapter 7, ‘The Museography of the Rivet-Riviere Musée-Laboratoire’, concentrates on the analysis of the
structural museography of Rivet-Riviere Musée-laboratoire. It is presented as a response to the
intemational museographical concerns described in chapter 4 and 5, and the assumptions of the

Durkheimian School of Sociology as analysed in chapter 6.

Chapter 8, ‘Museums Without Walls: Exhibitions and Holidays For All’, intends to illustrate the open wall
dimension of Riviére’s cultural activity in 1937 World’s Fair as a significant aspect of his future open wall
museology. It first presents the theoretical foundations of the so-called ‘art de la féte’ to which Riviére is
known to have contributed. It is illustrated by the description of how ‘free paid annual holidays’ were put
at the service of a project of cultural development aiming to change the approach of the French to their

natural and historical heritage outside the museum institutions as then known.

Chapter 9, ‘From Open-Air Museums To Ecomuseology’, presents Rivieére’s ‘evolutive Ecomuseum
concept’as another example of ‘museology without walls’ as it was implemented in the years after 1968.
A growing cultural malaise and important socio-political changes led to a strong criticism of the nature of
thirty years of museum modernization. I have approached the Ecomuseum concept as an evolution of the
open-air dimension of the Musée-Laboratoire. It explores the various strands converging in the
Ecomuseum concept from an object-based museology of the Musée-Laboratoire to the community-based

open-air museums.

Chapter 10, ‘Ecomuseums and the New Museology Movement’, explores the place of Rivieére’s
Ecomuseum projects in the context of the various strands of the New Museology movement. It reviews
the nature of Riviere’s museology of identity from the claims and management philosophy of the

community museology of development.

Chapter 11, The Curse of The House Of Riviere’, elaborates on the process of ‘accelerated obsolescence’
that the museology of Riviere underwent after his death. It gathers the arguments presented by
commentators and museum professionals in journals and reviews, and in the long list of enquiries,

workshops and reports that preceded the reorganization and dismantling of his most celebrated projects.

Against the background of the debates on the nature of museology, Chapter 12, ‘The fulfiiment of
Riviere’s museology’, explores and illustrates present day museological practices. They cover the different
aspects of Riviere’s museology, that is, the modernization of past museological projects, the
diversification and multiplication of present day museology, together with the fulfiiment of his museology
without walls. In my view, the so-called ‘territorial museologies’ represent not his community museology

to which Riviére’s name is sometimes associated, but a wider understanding of his museology of identity.
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CHAPTER 2: WHO WAS GEORGES HENRI RIVIERE?

Contents: Riviére’s life and cultural background of George Henri Riviére. Biographical details are
presented in this chapter by highlighting his personal connection with the various sectors of society that
contributed, with their ideas, interests, concerns and motivations, to the shaping of the museology of the
Musée-Laboratoire.

Fig. 2: Georges Henri Riviére (1987-1985) (MNATP Archives)
INTRODUCTION

Georges Henri Riviere is generally known as a talented French museologist whose professional activity

spread over fifty years, and whose name and prestige survive today amongst his friends, colleagues and
students of museology. His near-legendary life spread over such a wide range of fields and activities that
the sources for any biography are fragmented across a multitude of anecdotes, spread through personal
letters, interviews, recollections, memoirs, and in many obituaries and other homages scattered through

periodicals, joumals, reviews and archives.

Those who knew him all described him in terms similar to those of Pascal Ory (2003) as a 'person with
great intelligence and charm, a man of highly refined aesthetic sensibility, a catalogue of contradictions,
an entrepreneur of genius and the most fascinating witness of his time.” Recent publications depict him
as a pioneering intemational folklorist (Gorgus, 2003), as a progressive activist and the avant-garde man
in the museum world (Lebovic, 1992). His personality led him, through chance and circumstances, to
bring to the museum world the interests, aspirations and sensibilities widely shared by ethnologists,

dealers, collectors, art critics and museum curators.

Though Riviere is widely considered a man of action who avoided becoming personally involved in the
many complex theoretical debates that were so important to French intellectuals through the 20th
century, his personal and professional environment stood at the crossroads of most innovative artistic
and intellectual initiatives of his time, a period that James Clifford described as a moment in which

‘ethnography had not lost its novelty and surrealism was not yet a close province of modern art and
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literature' (Clifford, 1981, p.118). Riviéere’s lifelong effort to find a unifying museological practice that
put together the awareness of scientific and scholar knowledge with popular understanding is
enapsulated in the so-called ‘Myth of Primitivism’ in which the widespread political, cultural and
epistemological crisis of the Third Republic invested its dreams and expectations.

As a museologist, Riviere is remembered for his years as Assistant Director of the Musée de Ethnographie
du Trocadéro (1928-1937) and as Director of the Musée des Arts et Traditions Populaires (MNATP) in
Paris from 1937 to 1968, Acting Director of the whole of the Musée de 'Homme during the German
occupation of Paris, and as the first Director and lifelong inspirer of the Intemational Council of Museums
(ICOM). He was above all the embodiment of the 20th century French cultural militant, and as such is
today recognized as a significant figure in the intellectual and cultural history of France, far beyond his
professional work in museums and museology. Alongside Paul Langevin, André Ullmann, André Viollis,
Jean Giono, Michel Leiris, Paul Rivet, Yvonne Oddon and other militants of his generation, his name and
biography are included in such key reference manuals as Jacques Juliard & Michel Winock'’s Dictionnaire
des intellectuels francais (Juliard & Winock, 1996) and Géneviéve Poujol & Madelaine Romer's
Dictionnaire biographique des militants, XIX-XX Siécles: de I’ éducation populaire a I'action culturelle
(Poujol & Romer, 1996).

GEORGES HENRI RIVIERE: THE EARLY YEARS

Georges Henri Riviere was born on the 5th of June 1897 in Montmartre, the son of Jules Riviere, a
‘fonctionnaire’ (civil servant) working in the management of public parks and garden of the City of Paris,
and of Marguerite Dacheaux, a country girl from Picardie. The early death of his father in 1912 seemed to
have changed the circumstances of his life and of his younger sister Thérése Riviére, who had been born
in 1901. From the elegant bourgeois buildings of the rue Danrémont in lower Montmartre, the family
moved to the more working class and bohemian rue Lepic, facing the famous Moulin de la Gallette. From
this moment the life of the young Riviére was going to be shaped by a number of influences which are
essential for the understanding of his personality and future career. As he recalled many years later
‘From my childhood I have been torn between the city and the country’ (Riviere, 1979). Initially, there
was the bourgeois Parisian environment of his father and the artistic and bohemian environment of his
uncle, Henri Riviere, noted painter and engraver, collector and creator of the shadow theatre at the

almost mythical literary Cabaret ‘Le Chat Noir’.

His mothers’s rural background led him to spend his summer school holidays in the little family farm in
the Beauvaisis and Sanseree plateau area of Picardie. This rural connection, together with the short visits
to his uncle’s farm in Saint-Briac in Brittany, was to give Georges Henri a living first-hand experience and
sensibility of the dying civilization of rural France that would prove essential in his future ethnological
career. ‘Every year I joined, as seasonal worker, the harvest in a humble farm in Vaux, in the north of
I'Oise. As they drove through fields and pastures, the cart drivers taught me to identify the various plants

and explained the landscape’ (Riviere, 1979, np).
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THE CULTURE OF THE SPECTACLE

Fig 3: Recent edition of the Memoirs of Henri Riviére (1864-1951)

To understand Riviére’s quintessential psychology as the cultural animator, it is important to highlight the
‘genealogical’ importance and influence of ‘Le Chat Noir’ as the mother of all avant-garde cabarets of the
20th century.® His uncle, the theatre designer, water colourist and engraver Henri Riviére (1864 -
1951), who supported and mentored his young nephew following his brother’s death, had been closely
associated with Le Chat Noir for many years, and at the same time had a deep moral and artistic

influence on his nephew, Georges Henri Riviére.

Le Chat Noir has often being considered 'part of the history of the art movements of our times' (Mauclair,
1922, p.146), the place where 'the new French aesthetics was forged' (Gash, 1917, p.166), and ‘where
writing became performance and the distinctions between higher and lower culture broke down'
(Haggerty, 1984, p.56).

6 Le Chat Noir had been created in 1881 by Rodolphe Salis (1852-1897) and was arguably the world’s first artistic cabaret to
achieve international fame. It was for some decades the centre of Bohemian Paris and a haunt of leading chansonniers,
writers and others, including for example the poets and writers Georges Auriol and Paul Dival, and the composer Claude
Debussy. Its novelty and extraordinary popularity, the mystique with which it was invested, and the legend that grew up
about it, launched a fashion which before long extended to the whole of Europe, (Segel, 1987). The model of the Chat Noir
cabaret bar soon spread to Berlin, Barcelona, Vienna, St Petersburg and Zurich, and eventually was duplicated within Paris
with the Futurist, Dadaist and Surrealist movements.
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RELIGIOUS VOCATION AND UNACHIEVED CAREER AS A CLASSICAL MUSICIAN

Fig 4: Georges Henri Riviere at the organ. MNATP Archives

In his research on the Paris intellectuals at the tum of the Century, Alexandre Tristan Riley has branded
their educational reform movement as the ‘Reinvention of the Sacred’. The religious background of
Riviere, and his subsequent conversion into the secularism of the Durkheimian School of Sociology, made
him particularly receptive to the project of that generation of ‘doing sacredness otherwise’ (Riley, 2010).
As Riviére would recall in a recorded interview in relation to his teenage years, ‘my temptation to become
a priest was very deep as I was at the time very pious.” His religious inclinations came to anend in 1917
when walking through the fields: ‘In a crossroad facing Saint-Martin aux Bois the intense blue heavens
suddenly became what the English call sky.” That experience made him a ‘man without religion but with

great respect for religion’ (see Riviere & al, 1984).

If his religious vocation was temporary, his musical disposition lasted all his life. The cries and voices of
street vendors, mendicants and tradesman he heard as a child in rue Lepic, and on the slopes of
Montmartre, became one of his permanent memories. This was still a Montmartre in which streets were
living entities, with many popular characters living in the steep narrow streets: ‘Montmartre and Pigalle
were the perfect example of urban traditional life with its mixture of living community and craftsmanship’
(Leroux-Dhuy, 1989, p.11). At the bottom of the Butte de Montmartre was the travelling fair of Boulevard
Clichy, the circus and entertainments of the Gaumont Palace in the Place Clichy, and the places of

informal sociability such as café-theatres and cabarets litteraire. As the late Riviere was to reall:

‘In my youth before 1914 I used to hear the stallholders of the “quat’saisons” in the rue Lepic singing
their cries of trade: “"Mussels, we have mussels!, Pimpemel for the little birds!, spring water cress for a
healthy body!” Weren't they in a way true street songs, and the street their natural theatre?’ (Riviere,
1976, p.171.)

Clement Janekin’s descriptive music of ‘Les cris de Paris’ was to become one of his favourite
compositions which he even asked to be played at his memorial ceremony after his death (Leroux-Dhuy,

1989).
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After passing his baccalaureate examination in 1915, he studied music with two of the most important
Parisian musicians of the time, the organ with Eugéne Gigout (1844 - 1925) and harmony and
composition with Marcel Samuel-Rousseau (1882 - 1955).” In 1916, though still a teenager, Riviére was
appointed as 'Maitre de Chapelle' i.e. Director of Music and Organist in the very prestigious church of

Saint-Louis-en-I'Ile, adjacent to the cathedral of Notre-Dame de Paris.

Koechlin taught the equality of all kinds of music, reconciling classical music, with its ancient, medieval
and renaissance traditions and techniques, with the new modernist and postmodernist musical languages
of modality, tonality, polytonality and atonality. He was to remain an important influence on Riviére, who
was regarded for some years as a young prodigy within this world of avant-garde music, frequenting
gatherings of Les Six, and establishing lifelong friendships with its members and his contemporaries,
particularly Darius Milhaud (1892 - 1974), Georges Auric (1899 - 1983) and Frangois Poulenc (1899 -
1963). (Leroux-Dhuys, 1989, p.14).

It was at this time that Riviere composed the only substantial work that shows his classical training: a
‘Petite cantate sur des vers de Jean Racine’ for four voices, organ and string quintet, dated July/October
1925 and dedicated to Mr and Mrs Jacques Paul, cousins of his friend Georges Salles. This was played for
their marriage, in the Foundation Treilles for Riviere’s 80th birthday, and again at the Memorial Ceremony
held at the Musée National des Arts et Traditions Populaires on 26 November 1985, as requested in his
will. (Leroux-Dhuys, 1989, p.14). He also composed an operetta named 'Loup-florentain' with Tristan
Bernard, the manuscript of which is now lost: ‘I regret it because there was terrific stuff in it” (Riviere et
al, 1984).

He composed an unrecorded number of light songs for cabarets and other performances, including the
Folies-Bergéres, some of which were made popular by Josephine Baker, such as his ‘Josephine,

Josephine’. However, these were not published under his name and are largely untraceable.

Riviere always remained a musician at heart, taking pride of his ‘improvisations’at the piano and often
using musical metaphors. His museological career was even compared to the work of an orchestra
director (Riviere, 1979). The late Riviere would confide to his friend and patron Anne Gruner

Schlumberger:

‘I am a failed musician. Walking through the streets I have often thought to myself “who will ever know
what kind of music you have heard in your walk?” ’ (Gruner Schlumberger, 1989, p.7).

7 Eugéne Gigout (1844 - 1925), organist, composer and former student of Camille Saint-Saéns; Marcel Samuel-Rousseau
(1882 - 1955) composer, Professor at the Paris Conservatoire, Director of the Paris Opera from 1941 to 1945.
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AMERICANS IN PARIS: THE RECEPTION OF JAZZ AND MASS CULTURE

Fig 5: Scenes of Night Life as depicted in the revue Documents (1929-1930)

After serving in the First World War, Riviere had joined the Parisian ‘grand monde’ of the rich, talented
and famous. As librarian of the antiquarian Charles Vignier and superintendent of the private wllection of
David David-Weil, he became part of the world of critics, antiquarians, art dealers and publishers centred
on Georges Salles, David-Henri Kahnweiler, Georges Wilderstein, Charles Ratton, Christian Zervos and
the writer and publisher ‘E.Teriades’. Riviére’s attractive personality contributed to keeping him in good
terms with the various surrealist movements at odds with each other that centred around André Breton.
As a student of the composer of Charles Koechling, and as pianist at the renowned cabaret-bar Boeuf-

sur-le-Toit, Riviére quickly became accepted within the circles of Jean Cocteau and Le Six.®

As pianist at the famous cabaret-restaurant ‘Le Boeuf sur le toit’, he shared the collective effervescence
and the artistic improvisation of the emerging jazz age (Sach, 1939, 1965). The entrepreneurial show
business approach adopted by the growing American cinema and music hall industries must also have
had an impact on Riviére: these new industries gave priority to colour and light, music and scenography.
The personality of Riviere will be later compared in this respect to the Russian ballet, music and art

entrepreneur Diaghelev. (Ory, 2003).

8 Le Boeuf sur le Toit, founded in 1921 and haunt of most of the radical Parisian intellectuals and musicians of the 1920s and
1930s, including for example Jean Cocteau, Poulenc, Milhaud and the artist and theatre designer Raoul Dufy. Its pioneering
of jazz improvisation in France led musicians of the time to use the term ‘Faire le Boeuf’ as the French translation for the
American ‘jam session.’ The cabaret was named after Milhaud’s controversial surrealist ballet of 1920. (Riviere et al,1984).



Fig 6: Georges Henri Riviére & Josephine Baker®

The débuts of Josephine Baker and Louis Douglas at the Théatre des Champs Elysées in Paris, and the
spectacular performances of the Chocolate Kiddies, were organized as tours, and were forerunners of
present-day blockbuster exhibitions. As noted above, Riviere wrote songs for Josephine Baker and, like
most of his generation, became infatuated with her sensuality, glamour and personal freedom. Like the
Belgian singer Yvonne Georges!® before her, Josephine Baker’s public persona and success shaped the
fantasies of women and men alike, and became a reference point in fashion, mores, women’s

emancipation and political militancy. (Archer-Straw, 2000, Martin, 1995; Gonzalez-Llovera, 2002.)

Riviere’s musical background made him instrumental in the reception of modern music in France. As we
we shall see, he used his understanding of American Jazz as a metaphor to understand the formation of
popular culture. In a society that gave priority to reading as a mode of cultural transmission, Riviére
enthusiastically supported the reception of mass culture as represented in music, moving image and
modes of advertising, effectively contributing to the 20th Century debate on the nature of High and Low
Culture.

In 1929 Riviere organized with great success the publicity campaign of the American revue ‘Lew Leslie’s
Black Birds’ at the Moulin Rouge. In 1930 the showing of King Vidor's film ‘Hallelujah’ was applauded by
Leiris as the event of the year, though the showing of the film *The Fox Movietime Follies' there was not
very successful, owing to xenophobia of the public and the snobbishness of the intellectuals who looked

down on ‘the popular, the cheap eroticism, the extremely plain sentimentality, the catchy song and the

9 Georges Henri Riviere met Josephine Baker through his friend Jacques Fray, who asked him to write for her the song
Josephine, Josephine.” The song was never registered in Riviere’s name: the record credits attributed the words to “Louis
Lemarchand et Georges Henri” and the music to “Louis Fray” (Riviere& all, 1984b).

10 The Belgian singer Yvonne George (1897-1930), emancipated, openly lesbian, has often been perceived as the most
accomplished example of modem liberated woman, part of the social environment of the time. Riviere met her in 1924 and
wrote for her the very successful ‘Qu’allais-tu faire a la Madeleine?’ with music by Georges Riviere and words by Jules
Laforge. Clement Doucet registered it in his name during the war. (Gonzalez-Llovera, 2002)
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absolute lack of ideas’, according to Schaeffner (1929). Riviere celebrated this influx of the popular

vulgar sentimentality:

‘T welcome with the most sincere satisfaction the opening of the Cinema of the Pantheon that specializes
in English speaking films. In a pleasant and comfortable theatre, all those of us who despise European
film directors and the avant-garde little chapels will be able to see and listen to excellent talkies, for the
greatest pleasure of my expatriate friends as well as for my own. Unfortunately, I have been told, we
shall miss ‘Hallelujah’ for practical reasons. We hope nevertheless to be able to see films devoid of
prejudice such as 'Paramount on Parade' and 'The King of Jazz' (Riviere, 1930, p. 306).

It was in this atmosphere of pro-American fashion that the difficult cultural reception of mass culture in
France took place (Perloff, 1991, Rigby, 1991, Tournés, 1997; 2000).

NEGROPHILIA AND INVERTED RACIAL PREJUDICE

Archer-Straw has explored the ambiguities and racial complexities of the craze for everything black that
pervaded the intellectual and cultural milieu of 1920s Paris (Archer-Straw, 2000). Black music and dance
associated with African cultures became, for a whole generation, a shared cultural fantasy that reversed
the usual racist polarites. The leading art dealer René Gimpel, after having lunch with Georges Henri
Riviére, Marcel Griaule!'and Michel Leiris, reflected in his Diary entry of the 12th of March 1934 on their

single-minded Americophilia:

‘These people all have some professional distortion. Griaule considers it’s time for the white man to
crossbreed with the Negro, on the grounds that mulattos are on the whole more intelligent than whites.
Riviére declares that the Frenchman is characterized by his ugliness, which he attributes to

unw holesome, overspicy fare with too much butter and too many sauces. The American diet is more
wholesome. Griaule agreed and affirmed that the great quantity of phosphate that the American absorbs
gives him his solid framework’ (Gimpel, 1986).

11 Marcel Griaule (1898-1956) was destined for an engineering career when he attended the lectures of Marcel Mauss and

Marcel Cohen which triggered his ethnological career. In 1927 he obtained a degree at the Ecole Nationale des Langues
Orientales. He collaborated with Riviere and Bataille in the Revue Documents (1929-1930). Between 1928 and 1933 he
participated in large scale ethnographical missions, including the Dakar-Djibouti Mission which started his lifelong association
with the Dogon. Griaule pioneered the use of aerial photography and put in practice the teamwork recording of
ethnographical collection (Griaule, 1933; 3953). His study on Dogon masks remains one of the fundamental works on the
topic. The evolution from a purely descriptive study of the Dogon masks to an increasingly complex symbolic interpretation
has been treated by (Doquet, 1999). His interpretation of a Dogon Cosmology has being severely criticized by Anglo-Saxon
anthropology (Lettens, 1971; Van Beek, 1991; Clifford, 1994b, 1994c).
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DEALERS AND ANTIQUARIANS AS AVANT-GARDE MILITANTS

Fig 7: Henri Riviere (uncle) and Jules Riviére (father) in Henri’s apartment in Paris

Alongside his own artistic production, Henri Riviere was also a keen wllector of images and drawings,
medicinal boxes and Japanese ceramics, and bronzes from China, Persia, Ancient Egypt and Classical
Greece. It was at his Sunday lunch in 20 Boulevard Clichy, in which scholars, connoisseurs, book editors,
dealers and antiquarian would regularly gather, that the young Riviere was to be initiated into the world
of art critics, dealers and antiquarians. Amongst them, Georges Henri became familiar with the painter
Degas, the archivist Pierre d’Espezel, the art dealer Leonce Rosenberg, the antiquarians Raymond
Koechlin, Francois Pocetton and Charles Vignier, and, most important in Riviere’s museological career,
the future Director of the Louvre and future President of ICOM, Georges Salles!?. It was also there that
he was to be taught what he himself called the cult of the object, and introduced to the ‘primitivist’
conception of art. (Leroux-Dhuys, 1989). Riviére was later to see his early exposure to this artistic and
antiquarian milieu as the beginning of his aesthetical education, his initiation in the cult of objects that

strengthen his natural inclination for objects and collections:

‘As far back as I can remember I have always loved objects. As a child I exhibited small examples in the
shelves of my room. As a teenager my mind was divided between two societies: the peasant world of my
matemal family, where during my holidays I spontaneously discovered popularart, and from my father’s
side, as nephew of the painter and collector Henri Riviere, my initiation into the cult of objects. As a
young man, I was introduced by Jean Cassou to Baroque art, by Lise Deharme and Jean Lurcat to the
surrealist object, and by Georges Salles to pre-Colombian, African and Oceanic objects, then as an adult,
as superintendent of a great private collection, in my half kingdom of the Musée de 'Homme and later in
my own kingdoms of the MATP and the Intemational Council of Museums’ (Riviere, 1970c, p.181).

This aesthetic culture was not only the concern of artist and collectors, but was shared by members of

every liberal profession, including civil servants, police chiefs, notaries, lawyers, government ministers,

12 George Salles (1889-1966), art historian, was one of Riviere’s lifelong friends and arguably the most influencial in
directing his museological carreer. Grandson of French Engineer Gustav Eiffel, his book Le Regard (1939) evokes the gallery
of colourful characters that gathered on Sundays in the Parisian apartment of Henri Riviére in 20 Boulevard Clichy. He was to
become curator of the Department of Asiatic Arts in the Louvre, Director of the Musée Guimet, Director of the Louvre,
Director of the Musées de France and President of ICOM. He recommended Riviére for his nomination as Director of ICOM.
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couturiers, dentists, singers, comedians, theatre directors, businessmen, psychologists, actors, couturiers
such as Paul Poiret and Jacques Doucet, interior designers such as André Groult, Pierre Chareau, and
ballet impresarios such as Diaghilev and Rolf de Mare. (Gee, 1981). They all became active in the
discovery of new talents and of the lost or non-understood masterpiece (‘beau ignore’), acquiring and
exposing the masterpieces of past and contemporary cultures in their art galleries and in the ‘privacy’ of
their own private collections. Without losing their commercial sense, dealers such as Kahnweiller,
Rosenberg, Paul Guillaume, Charles Ratton, Vignier, David-Weil and Wilderstein all considered themselves

part of the painting movements they contributed to discovering.

Malcom Gee, in his study of art market in the Paris of this period, has given us a good description of the
background and attitudes to business of the activist involved in modern art. At one extreme were men
who came directly from the financial and commercial background, and who tended to apply its principles
as directly as possible to painting. Mouradian and Van Leer, who came from the cotton trade and opened
a gallery in Rue de la Seine in 1925, are representative of this category. At the other extreme there were
men such as the writer Charles Vildrac, and André Breto, whose interest in painting was primarily a
cultural one. The latter was involved with the Galerie Surréaliste in 1926-28 and bought and sold
paintings privately throughout the twenties as a way of augmenting his income. The ‘complete’ dealer
would be a synthesis of the business type and the writer type: hard-headed in financial transaction but at
the same time able to understand and appreciate new painting quickly and correctly, and to convert this
understanding into ‘cultural propaganda’ in either writing or merely verbal form: several dealers in Paris

during this period came close to this model. (Gee, 1981, p.42-43).

A CULTURE OF JOURNALS AND REVUES

Antiquarians, dealers and critics also contributed to the growing interest in modern and ‘primitive’ art by
a wide range of newspapers, reviews, magazines, exhibition catalogues, specialized periodicals, ‘little
revues’ that, with the wealth of photographs and enlightened criticism, acted as true resonance boxes of

daily life in cabarets, music halls, galleries and museums.

The word ‘museum’ had been used intermittently from the 18th century in the title of volumes of
illustratrated magazines. Chantal Georgel has spoken of a ‘printed museum’ (Georgel, 1994) when
commenting about the proliferation of the printed ‘family museum’ that flourished in the 19th century,
with reproductions and documentation of all sorts of objects of art and curiosities. The ‘magazin’ as a
space in which unexhibited objects were stored, worked as the perfect metaphor for the printed
accumulation and display of objects and ideas.!3 In this line of thought, André Malraux (1965) would
develop the notion of ‘Imaginary Museum’ as a printed museum in which the collection of reproductions
of works of art from all cultures, assembled according to personal choices, would create a true ‘museum
of museums’.

13 Between 1806 and 1914 more than seventy newspapers, journals and albums carried the word ‘museum’ in their
title...these ‘museums’ were expected to be genuine museums which ‘would allow each reader to complete a collection of,
say, painting masterpieces, lithographies, illustrations of all kinds of things...accompanied with a moralising message designed
to instil in families respect for traditional mores, commitment to the laws of honor, duty and virtue’ (Georgel, 1994, p.116).
In addition to the seventy printed as ‘museum,’ there were at least seventy-four periodicals called ‘magasin.” They all adopted
and competed with the methods of displays and design of commerce, the bazaar and the department store.
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CAHIERS D'ART AND THE REVUE DOCUMENTS
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Fig 8: Cahiers d’art (1926-1960) and first issue of Revue Documents (1929-1930)

Much of Riviere's activities between the years 1927 and 1930 fall in the tradition of the 19th century
illustrated ‘printed museums’, first from 1927-1928 with Christian Zervos and 'E. Teriades’ (= Stratis
Elefthéridias, 1889 - 1983) in the avant-garde art journal ‘Cahiers d’Art’ and between 1929 and 1930 in
the revue ‘Documents: doctrine, ethnology, Archéologie, Beaux-Arts’ ethnologie, Archeologie, Beaux-
Arts, Varietées’ with Georges Bataille and Carl Einstein. These publications are today being seen as
essential for a critical re-evaluation of the creation, promotion and dissemination of avant-garde ideas
and attitudes of the period. Published in close relationship with the world of artists, art dealers, art
galleries, intemational exhibitions, and museums, Cahier d’Arts and Documents also belong to the
tradition of the avant-garde magazines aiming not so much at information and edification, but at
provocation, at challenging and seeking to break traditional attitudes and inherited mental classifications.

In its effort to break the hierarchy between high art and crafts and everyday objects, the 'Cahiers d'Art'
regularly published the most recent archaeological discoveries in sculpture, architecture, terracotta,
ceramic and jewellery from the Far East, Asia Minor, Middle East, Pre-Colombian America, Africa and
Oceania. The sense of fascination with which these findings were presented was only matched by the
sense of expectation produced by the creations of a Picasso, Gris, Kandinsky, Leger, Lurcat, Mason,

Brake or Klee, while the different avant-garde movements in painting, architecture, theatre, music, dance

and cinema were all analysed.
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Like Cahiers d’Art, the Revue Documents introduced new findings on Bulgarian, Byzantine, Chinese,
Celtic, Greek, Greco-Celtic, Hittite, Roman, Scandinavian, Siberian and Sumerian archaeology and arts.
These archaelogical expressions of art were presented alongside recent work of Arp, Bauchant, Braque,
Dali, Giacometti, Klee, Masson, Miro, Picasso, Roux, etc, and the latest ethnographical and folklore
research and acquisition from Africa, America, Europe and Oceania. Popular forms of culture like jazz,
variétés, circus, street life, cinema and popular comics were shown in the same footing as contemporary
theatre and avant garde fine art and musical creations. All were incorporated and displayed according to
what it was believed they all had in common: living expressions or witness of a primordial activity, an
activity often disguised but always existent from the very beginnings of humanity. This primordial
creativity was the common denominator that put on the same footing 'superior' and 'inferior' cultural

forms and knowledge, breaking the distinctions between popular and higher cultures.

In 1968, recalling episodes of his career at the Huxley Memorial Lecture in London, Riviere comme nted
on his involvement in the Revue Documents to illustrate the conjunction of science and culture in the

France of that time:

Documents appeared under the patronage of the collector Georges Wildenstein with the writer Georges
Bataille as editor in chief and myself to do the work. Such writers such as Michel Leiris and Robert Desnos
appeared in its columns, side by side with scholars such as Paul Rivet, Paul Pelliot and Erland
Nordenskiold. In its illustrations could be seen side by side a Zapotec urn and a scene from the Folies
Bergéres, or a distribution map of the porter’s yoke, and a cover from a copy of Pieds nickels...” Such was
the encounter of two realms: the realm of science which had long been developed by students of Africa,
America and Oceania, and the aesthetic which had been discovered first by cubism and then by
surrealism: realms that had as a common factor their non-classical nature. This enjoyed the support of a
great man: Marcel Mauss. (Riviere, 1968b).
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Fig 9: George Bataille'? (1897-1962) and Carl Einstein'> (1885-1940)

14 Georges Bataille (1897-1962) has being described as numismatist, scholar, pornographer, social critic and idiosyncratic
philosopher (Ades & Baker, 2006) and, in the words of Foucault, ‘an important part of our present time’ whose literary work
will be for a long time placed with ‘what is still to be done, what is still to be thought and what is still to be said’ (Foucault,
1994, p.25). In the 1920s, alongside poet Max Jacob, painter Andre Masson, writers Michel Leiris and Robert Desnos, he was
part of the surrealist group of 45 Rue Blomet, and in the 1930s he was the leading inspirer of such publications as Acéphale
(Bataille & al,1995) and the talking group Collége de Sociologie (Hollier,1995). Significantly, Bataille’s career as a writer
started with his article L’Amérique disparue (Bataille, 1928) for the occasion of the 1928 pre-Colombian exhibition that
triggered Riviére's museological career. Bataille’s contribution to comtemporary thought is today best know n through his
articles in the Review Documents: Doctrines, Archéologie, Beaux-Arts, Ethnographie (1928-1929) funded by George
Wildenstein, and made possible by the leading role Riviere held amongst the heterogeneous group of antiquarian, art
critics, surrealist dissidents, ethnologists and sponsors. (Leiris, 1988; Lecoq, 1985). Foucault’s expectations about Bataille
and the importance of the Revue Documents have been partly vindicated with a flow of publications and exhibitions that have
taken place in the last twenty years. Documents is today considered as the revue where the first ideas of a sociology of
alterity were formulated in its philosophical-literary form (Richman, 1982; Clifford, 1988; Thompson,1995; Hollier,1995; Bois
& Krauss,1997). The originality of Documents was first pointed out by James Clifford in his groundbreaking On ethnological
surrealism (1981), published for the French public as Ethnologie, polyphonie, collage (Clifford, 1982). In it, Clifford explored
the relation between ethnography, literature and art in 20th century France, and put Documents at the centre of post-modern
anthropological analysis. In 1983, Rosalind Krauss’s study 'No More Play' (Krauss, 1983) on Giacometti would bear fruit with
the opening of the Exhibition *Formless’ (1997) at the Centre Pompidou in Paris. The influence of the primitivism ideology on
some of Giacometti’s sculptures pointed at the complex personal and intellectual complicities existing amongst Bataille,
Breton, Masson, Desnos, Artaud, Queneau, Leiris, Métraux, and their deep commitment to the ethnographical theory of
Marcel Mauss. The exhibition and catalogue was such a success that in 1991 Gradhiva reprinted in two fascimiles the
complete set of Documents issued between 1929-1930 (Jamin, 1991). In the same line of thought, this search for the
nature of alterity in the avant-garde milieu surrounding Documents was explored in Sidra Stich’s exhibition Anxious
Visions:Surrealist Art, 1990, at the University Art Museum in Berkeley, California (Stitch, 1990; Brenson,1990) and in the
1992 colloque organized by the European Humanities Research Centre of the University of Warwick (Thomson, 1995). In
1993 the colloque Bataille aprés tout was organized at the Musée des Beau-Arts d'Orléans as part of the exhibition 'Masson-
Bataille’ (Hollier, 1995). Finally, the 2006 exhibition Undercover Surrealism: Georges Bataille and Documents at the Hayward
Gallery in London gave evidence of the cultural interest Bataille and Documents still hold (Ades & Baker, 2006)

15 Carl Einstein (1885-1940) has being described as a German poet, art historian and militant combatant in the Spanish Civil
War. Nephew of the famous physicist Albert Einstein, he committed suicide in 1940 to avoid Nazi persecution. Carl Einstein
belongs to the tradition of Austro-Hungarian art theoreticians of the end of the 19th century, solidly formed in the Berlin
reflexion about art unknown in the Paris circles. Through friends such as Daniel-Henry Kahnweiler, Clara Malraux, Michel
Leiris and Georges Henri Riviere, he became a mediator between the French and the German culture by giving conferences,
translating and collaborating in articles and revues to make known French Literature and art, and cubism in particular. See
Lilian Meffre,'Carl Einstein et la problématique des avant-gardes dans les arts plastiques,’ 1989, Etudes et Document, Peter
Lang, Beme.
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Though officially Riviere was only part of the editorial panel of Document, he is today thought to be one
of the main motivators of the innovative line followed by the revue, along with Georges Bataille and Carl
Einstein, (Lecoq, 1985).

Documents has been considered to be the 'think tank for the new museum that Rivet and Riviere were
putting in place’ (Jamin, 1998), a museum that became in the mind of Riviére 'not so much a place of
freedom but of liberation, a place where objects were to be set free from the “tyranny of taste and the
masterpiece” and where order was always counterbalanced with disorder, form with non-form’ (Jamin,
1998, p.67). As might be expected when he was appointed to the Musée de 'Homme, Riviere’s task was

to benefit the museum by taking advantage of the current ‘primitivist’ craze:

‘Following our first poets, artists and musicians, gradually the elites are directing their attention to the
primitive arts ...a taste that is aesthetically validating such objects as the manniquis of Malicolo, the
Ivories of the Congo and the masks of Vancouver, and relegating to the appreciation of ladies of the
capitals of Vezelay and the Hellenistic marbles’ (Riviére, 1929, pp.54-58).

THE TURNING POINT OF THE PARIS PRE-COLOMBIAN EXHIBITION OF 1928

LES

ARTS ANCIENS
L’AMERIQUE

EXPOSITIUN ORGANISEE AU
MUSEE DES ARTS DECORATIFS
PALAIS DU LOUVHE — PAVILLON DE MARSAN

MAI-JUIN 1928

F'ARIS
LES EDITION'S G. VAN OEST

1928

Fig 10: The Pre-Colombian Exhibition (1928)*°

16 Collection of essays published for the occasion of the 1928 Pre-Colombian Exhibition with texts by Jean Babelon, Georges
Bataille, Alfred Métraux, Paul Morand, Paul Rivet and Georges Salles, illustrated with a selection of photographic
reproductions by Georges Henri Riviere. (Babelon et al, 1930).
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Riviere’s involvement in the museum world began with the major 1928 Pre-Colombian exhibition 'Les Arts
Anciens de I'Amérique' held at the Pavillon Marsan of the Museum of Decorative Arts, Paris. As he
himself put it: ‘What really was the cause of my entering in the museum world was the story of the Pre -
Colombian exhibition’ (Riviére et al, 1984)'7. This date is also considered today as the founding event of
French ethnology (Lauriére, 1999, 2003). It brought together some of the individuals who were to
constitute the framework of the professional and scientific life of Riviere: notably the ethnologist Alfred
Métraux'®, the museologist and art critic Georges Salles, the poet and ethnographer Michel Leiris'®, the
musicologist André Schaeffner?®, the philosopher Georges Bataille and the expert on American ethnology

and culture, Paul Rivet.?*

7 There are a number of accounts of Riviére’s role in the seminal events of 1928, though often with variations in the details.
Christian Zervos, editor of Cahiers d’Art, nominated Riviere to write an article on Pre-Colombian art and advised him to visit
the Museum of Ethnology of the Trocadéro for this purpose. Extremely excited by the wonderful pieces of Pre -Colombian art
in the Museum, Riviére reported to Zervos that it was not an article that was needed but a whole exhibition. This suggestion in
turn triggered Riviére to use his already well-known social skills to pull together at short notice a network of intellectual,
human and financial resources. These included his personal friends and acquaintances together with national and international
institutions into a single project, which he carried through with extensive publicity in journals, magazines, lectures and
‘happenings.’ In one of many accounts, Riviére described the sequence of events: ‘Bataille the famous writer, who was a very
close friend of mine, told me, “I know an archivist like me, named Métraux, you should go and see him. If you want to make
an exhibition of Pre-Colombian art you must at least know something about the matter.” I saw Métraux and paid a visit to
Louis Metman, curator of the Museum of Decorative Arts. The latter thought the idea was bound to be a failure. He was ready
to help me butI needed a financial guarantee. I then went to see my friend David David-Weil, to whom I had been for a
certain time the superintendent of his state and collections. He said “If that is what you want, go for it. How much money do
you need?” I do not know,” I said. With the promise of a cheque I went back to Metman, who agreed to lend the Pavilion
Marsan as a venue for the exhibition.” (Riviére et al, 1984).

18 Alfred Métraux (1902-1963) was one of the world’s highest authorities on South American Indians. He was an influential
teacher, a tireless field researcher, a productive writer, an efficient administrator, and an imaginative planner of social
projects. A disciple of Marcel Mauss and Paul Rivet, he brought South American Indian Cultures to light, solved the mystery of
Eastern Island, made voodoo known to the world and, after the Second World War, he contributed to define the United Nation
stand against racism (Barkan, 1988). His pilot project in the Valley of Marbial in Haiti was the foundation stone of a new
paradigm of development which would set the guidelines of UNESCO in the next thirty years, and would shape concepts such
as ‘suitable technology’ and ‘sustainable development.’ Launched in 1947 by John Bowers, first director of the department of
Education of UNESCO, it intended to use the contribution of anthropologists to unveil the difficulties that populations might
encounter in harmonizing their traditional needs with the new opportunities created by technological changes (Brelet, 1995;
Lauriére, 2005). In 1950 Métraux became a permanent member of UNESCQO’s Department of Social Science. At UNESCO he
was responsible for the participation of anthropologists in many research projects around the world, aiming at translating
anthropological theory and knowledge into action. His diaries, published after his death as Itinéraires 1 (1935-1953) Carnet
de notes et Journaux de voyage, 1987, give a good insight into his life in Paris, during which, according to his biographer, he
seemed to be fascinated by the presence, charm and personality of Riviere. His comments on the many public personalities
he met through the years explains the efforts made by Riviére to block its publication (see Métraux files at the MNATP GHR
Archives).

19 Michel Leiris (1901-1990) was born in Paris and developed from early in life a keen interest in jazz and literature. Under
the inspiration of Max Jacob (1876-1944) and George Bataille (1897-1962) he was to grow as a poet, writer, ethnographer
and lifelong part of the Musée de I'Homme staff. He was part of the surrealist group of 45 Rue Blomet but he soon fell out
with André Breton and became part of the splinter surrealist group that formed part of the editorial staff of the Revue
Documents. In 1937 he founded, with Roger Callois (1913-1978) and George Bataille, the short-lived Collége de Sociologie
which intended to produce science of Man in radical opposition to the trends of modern scientific sociology. A supporter and
close friend of Picasso and Jean-Paul Sartre , he married Louise Godon, the stepdaughter of art dealer Daniel-Henri
Kahnweiler ( 1884-1979). He was a personal friend of George Henri Riviere (Armel, 1997; Gonzalez-Llovera, 2002) and was
recruited by the Musée de I'Homme as secretary-archivist for the occasion of the Dakar-Djibouti ethnographical Mission. In
the same way as Lévi-Strauss’s personal account of his experience in the Brazilian Jungle (Lévi-Strauss, 1973), Leiris’s
L’Afriques fantéme (1934) has been considered as a sort of ‘confession d’un enfant du sieécle’ which went beyond the personal
account and became a open heart expression of the ideology of ‘primitivism’ shared by a whole generation of ethnologists
(Clifford, 1994; Shelton, 1995).

20 André Schaeffner (1895-1980) ethnologist and musicologist. His career was closely associated with Riviere’s and the
ethno-musicology of the Musée de I'Homme. In 1926 he wrote an (at the time) innovative study on jazz (Schaeffner, 1926)
and was recommended by Riviére to organize what would become the Department of ethno-musicologyof the Musée de
I'Homme. He was part of the Dakar-Djibouti Mission in which he recorded dances, music and ceremonies, and developed a
system of classification of instruments that would become part of the ethno-musicology of the Musée-Laboratoire.
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Though the most extensive contribution to the exhibition came from the collections of the Museum of
Ethnology of the Trocadéro, Riviere managed to get loans from The Museum of Anthropology of Mexico,
and from museums in Berlin, Stockholm and Goteborg, as well as the collaboration of the main collector-
dealers in Paris, such as Charles Ratton and Charles Vignier, private collectors such as André Breton and
Roland Tual, of Marcel Mauss, Paul Haviland, and members of the Américanist society Raoul d’Harcourt

and Crequi-Monford.

Pierre d'Espezel published for the occasion a special issue of ‘Cahiers de la République des Lettres, des
Science et des Arts’ (1930). This collection of essays included texts by Jean Babelon, Georges Bataille,
Alfred Métraux, Paul Morand, Francois Poncetton, Paul Rivet, and J.H. Rosny. In addition there were
opinion pieces by Franoois Carnot, President of the Union of Decorative Arts and founder of the Fragonard
Museum in Grasse; the collector and specialist in Islamic Art Raymond Koechlin; and the future Director
of the Louvre and one of the founding fathers of ICOM, Georges Salles. Including also representative
texts written by some of the 16th century Spanish of the Conquest of the Americas, the issue was
illustrated with photographic reproductions ‘chosen with solid science and taste’ by Riviere. (Babelon et

al,1930). The exhibition was a tremendous success amongst artists, art lovers, collectors and art dealers.

Many years later, the leading anthropologist and philosopher of his generation, Claude Lévi-Strauss was
to honour the memory of his friend Riviere by commenting on his role in the creation and continuing

character of French anthropology as follows:

‘Riviere, together with Michel Leiris and André Schaeffner, was one to which French ethnology owes its
initial form: art as much as science, thoroughly attentive to both what has been created today and to
what survives from the past, unwilling to be isolated, listening to all the resonances that are continuously
bom in the plastic arts, music, knowledge and poetry, with equal attention to details and to poetic
imagination’ (Lévi-Strauss, 1986).

APPOINTMENT AS ASSISTANT DIRECTOR AT THE MET

The success of the Pre-Colombian exhibition lead Professor Paul Rivet (1976 - 1958) to reconsider his
planned appointment of his Assistant Director to the then-called Museum of Ethnology of the Trocadéro
(MET). Rivet had recently been confirmed as Professor of Anthropology of the Museum d’Histoire
Naturelle in Paris, and as a condition of this appointment he asked to have attached to his professorial
duties the Directorship of the Muséum of Ethnology of the Trocadéro (Rivet & Riviere, 1931b). Rivet
initially thought of appointing as Assistant Director the professor of philosophy Georges Henri Luquet,
promoter in France of the theory of the non-utilitarian origins of art (Lauriere, 2003). The first meeting
between the former military doctor, by then renowned for his Americanist theories or the origin and
development of Man and culture, and the largely still unknown and academically unqualified cabaret
musician and socialite Georges Henri Riviere could not be more paradoxical. Riviere always remembered

the dark stairs and building that led him to Rivet’s office in rue Buffon within the Jardin de Plantes.

2 paul Rivet (1876-1958) was trained as a physician, He took part in the Second French Geodesic Mission to Ecuador (1901).
He proposed a theory according to which South America was populated by settlers from Australia and Melanesia. Founder of
the Musée de 'Homme, he was also the founder of the Comité de vigilance des intellectuels antifascistes in 1934.
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‘I saw him and he said, "It took you a long time. Where did you do your thesis? I am an Americanist but I
have not read your thesis.” I answered, “"Thesis? There is no thesis, sir, I am a simple bachelier.” *Never
mind,” said the professor, “I will be in charge of the scientific side and you will do some management.
Keep organising exhibitions like this one... I am offering you the position of sub-director of the Musée
d’ethnology du Trocadéro. I want a quick answer, I give you 48 hours. You must be aware that the
position I am offering you is usually only offered to doctors in sciences.” Two days later Iwas
reorganizing the Oceanic rooms with the famous Pasteur Maurice Leenhard’ (Riviére & al, 1984, np).
Rivet’s highly unorthodox decision is today considered in museological and anthropological circles as one
of the most courageous and successful appointments. A position that traditionally would have been
offered to a young, highly qualified specialist and researcher in a relevant academic discipline was given
instead to a part-time pianist, part-time antiquarian and mostly unpaid editor, admittedly one with

entrepreneurial flair. As Riviere said of himself:

‘I never knew what I really wanted to do... I got married because I was asked, I got the job at the
Trocadéro because I was asked and never became a serious musician because it meant making a
choice...So when my friends recommended me for ICOM it also came as a surprise, but I always said,
after all, why not?’ (Riviere et al, 1984).

Riviere’s appointment initiated a policy of popularization of anthropology far beyond the Trocodéro
through high profile, well advertised, temporary exhibitions, focused particularly on the spectrum of
views that shaped the Myth of Primitivism. Riviere also played a central role in the organization of the
French Dakar-Djibouti Mission (1931-1933), the first of a series of successive research and collecting
trips organized by the Musée de I'Homme under the direction of Marcel Griaule. This mission was followed
by ground-breaking exhibitions which opened in quick succession: the ‘Exposition du materiel de la
Mission Dakar-Djibouti’ (April - May 1931); 'Peau-Rouges d’hier et d’‘aujourd’hui’ (May - June 1931),
‘Exposition Ethnographique des Colonies francaises’ (from May 1931), 'Exposition des bronzes et ivoires
du Royaume du Bénin’ (June — July 1932), ‘Arts des Incas’ (June — October 1933), 'Exposition de la
Nouvelle-Calédonie’ (also in 1933) and ‘Exposition du Sahara’ (May - October 1934).

All this activity was to reinforce in France an ‘anthropological sensitivity’ (Stoking 1986) and the
‘reciprocity of perception’ (Tiryakian 1979) that gave a ‘scientific’ status to the growing perception of the
‘affinities of the modem and the tribal’ (Rubin, 1984). Objects brought to light by palaeontology,
archaeology and ethnology were to be gradually collected, interpreted and reconstructed as historical
documents and intended to act as an 'inspiration for the future instauration of a lost social totality'
(Tiryakian, 1979).
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THE ETHNOLOGIST AS ENTREPRENEUR

In a letter to Jacques Soustelle on the occasion of the publication of the 1975 report on the state of
scientific research in France (Soustelle, 1975) Riviére included a catalogue of his own achievements in
the field, saying:

‘T had an influence on the recruitment of people of quality such as yourself and Leroi-Gourhan, André
Schaeffner, Marcel Griaule. I contributed in the onception, organization, implementation and
dissemination of the great ethnological missions... responsible for the laboratory associated to the CNRS
[the French national council for scientific research]. I have recruited patrons and sponsors of the calibre
of David and Pierre David Weil, Viconte de Noailles, Georges Wildenstein. I suggested the name of the
‘Musée de L'Homme’ from the original idea of ‘Temple of Man’ of our Doctor Paul Rivet... I have been the
first initiator of the ATP [Musée des Arts et Traditions Populaires]... [the] avant-garde of contemporary
museology’ (Riviere, 1975).

These perhaps somewhat random perceptions convey the variety of influences that Riviere brought into

what, in the 1930s, came to be called the Rivet-Riviere Musée-laboratoire.

From her reading of Riviere’s correspondence in the MNATP archives, Segalen has characterized his
method of inspiring and motivating as a ‘blend of convincing explanations’ and the ‘raising of
expectations’ (Segalen, 2005). He used motivational themes such as the promotion of folklore, leisure,
tourism, or national interest and pride to recruit new sponsors and supporters. First he was constantly
lobbing the various political groups and the different levels of public administration that might have had
any influence on the approval or funding of the various phases of his projects. Thus when the
architectural design of the museum in the Bois de Boulogne was ready, Riviere lobbied the key persons
across govemment, including those in the Direction of Architecture of Civil Buildings and National
Palaces, the Direction of Fine Arts, the Ministries of both National Education and Finance, as well as the
Direction of Museums of France, etc. He also used liberally a network of friends and acquaintances to find

and reinforce support in high places.

Marcel Maget, in his introduction to his ‘Guide sur les Comportement Culturels’ (Maget, 1953) referred to
the variety of interests and groups that museums of anthropology should address. The text can today be
read as significant in the merging of 'sensibilities of the times' that contributed to the birth of 20th

century ethnology in France:

‘The need to escape to other people and far off lands, or to the countryside, where the old good time or
the illusory stability of a golden age is in striking contrast with the senseless activity of modern times;
the aesthetical attraction for the exotic or the rustic; the ethical or political intentions of the various
traditionalism and regionalisms; the metaphysical vertigo and the obsession of finding real humanity in
its essence; the attachment to the memory and way of life of the ancestors. There were finally all the
various forms of snobbery for the unusual and rare: in the modernist evenings, the retum of the
members of an expedition was as welcome event as a psychoanalytic session’ (Maget, 1953, xxi).
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THE DAKAR-DJIBOUTI ETHNOLOGICAL MISSION

et

Fig 11: Members of the Dakar-Djibouti (1930)??

Organized by the Institute of Ethnology and the National Museums of Natural Sciences, the Dakar-
Djibouti Mission initiated the series of field expeditions organized by Marcel Griaule in the 1930s. They
were all intended to be an extensive research, aiming at collecting objects of interest destined to the
MET. The Dakar-Djibouti Mission crossed the Senegal, Sudan, Ivory Coast, High-Volta, Niger, Dahomey,
Chad, Cameroon, Belgian Congo, Anglo-Egyptian Sudan, Abyssinia and the coast of Somalia. The funding

of this expedition was an occasion for Riviére to show his organizational skills:

‘to launch the Mission Dakar-Djibouti, parliament passed a special law and a gala boxing programme took
place at the Cirque d'Hiver with the boxer Al Brown...intended to supply the expedition with funds...A
combination of productive modishness and scientific policies went hand in hand to promote ethnology
and primitive art’ (Riviere, 1968b, p.18).

On the night of the fight Marcel Griaule introduced world bantamweight champion and civil activist
against racial discrimination Al Brown, flanked by four museum guards in uniform. For the late Leiris,

what was important in the discovery of the ethnic other in the 1920s is that alterity was met *halfway-

22 From left to right, André Schaeffner, unknown, Georges Henri Riviere, Michel Leiris, Outomsky, Marcel Griaule, Eric Lutten,
Jean Mouffle, Gaston Louis Roux and Marcel Larget (Gradhiva, 1984, no 1)



-60 -

house’ in the cultural space Leiris called ‘metissage’ (mixed race): ‘the other that is not completely the
other, but the other that turns up at home. If Josephine Baker had been fully black she would have never
being accepted. She was just black enough' (Haggerty, 1984, p.35).

The process of the discovery of the other was thus perceived as a gnoseological process that fills the gap
existing between the unknown and the inhospitable. In this way, anthroplogist Alfred Metraux still
remembered the years 1924, 1925, 1926 as the years in which, through art, his scientific career in

ethnological field research started:

‘Suddenly and somehow, exotic people came to confirm the existence of aspirations that had no place in
our civilization. The first expression of this was the awakening of interest for exotic arts, first African arts,
then of pre-Colombian America. I must say that this attitude was due to both naivety and prejudice.
However, this intitial interest was later canalized into science’ (Bing, 1964, p.21).

A CULTURE OF RESEARCH

In 1920s Paris, people from all walks of life - artists (e.g. Surrealist Bureau, College of Sociology), critics
such as Christian Zervos and Carl Einstein, sociologists of the Durkheimnian school of sociology,
geographers and historians such as Henri Berr (1878-1956 ) and Lucien Febvre, Marc Bloch (1886-1944)
, folklorists as André Varagnac (1894-1983), the biologist Alexis Carrel ( 1873-1944) - set out to
establish ‘laboratoires’, workshops, study groups and research centres. They were all driven by their
search for a new understanding of culture according to a ‘true’, ‘authentic’ and ‘total’ nature of man.
Thus a diversity of groups with similar concerns appeared. From October 1924 to 1925 the Bureau de
Recherches surréaliste (Bureau of Surrealist Research) held a daily meeting aiming, in words of Antonin
Artaud (1896-1948), at 'the reclassification of life' (Gale, 1997, p.226). During 1922-1924 the writers
Roland Tual, Georges Limbour, Michel Leiris, and the painters André Masson and Joan Miro had started a
similar group at 45 rue Blomet. They discussed Lautreamont and the Marquis de Sade, Fyodor
Dostoyevsky and Friedrich Nietsche, and Max Jacob and Juan Gris were influential presences (Gale, 1997,
p.227). Similarly, the group of Marcel Duhamel, Jacques and Pierre Prevert and Yves Tanguy gathered at
the rue du Chateau (Gale, 1997, p.226). Riviere managed to keep on speaking terms with all these often
violently bickering groups. According to Leroux-Dhuys (1989) he was even present for the notorious
disruption by Breton’s group of the premiere of the ballet Mercure that had reunited Léonide Massine
(1896-1979), Erik Satie (1866-1925) and Pablo Picasso (1881-1973).

The foremost illustration of this convergence of artistic and intellectual avant-gardes is the group of
writers, intellectuals and professors of the Collége of Sociologie (1937-1939) that gathered every fourth
night to examine all areas of social community and to define possible structures not based on
individualism, totalitarianism or what they saw as the feeble cohesion of democracies. The main
contributions to these reunions were by George Bataille, Roger Caillois (1913-1978) , Michel Leiris,
Alexandre Kojéeve (1902-1968), Pierre Klossowski (1905-2001), Jules Monnerot (1909-1995), Anatole
Lewinski. They were attended by intellectuals such as Jean-Paul Sartre (1905-1980), Walter Benjamin
(1892-1940), Theodor Adomo (1903-1969) and the young Claude Lévi-Strauss (1908-2009). Their goals
expressed the sentiments of a generation seeking social adhesion of a different order: i) to investigate
the nature of primitive social structures and transferring its findings to modem social formations; ii) the

creation among those engaged of a ‘moral community’ different from those that unite scholars; iii) to set
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the foundations of a ‘sacred sociology’ based on the permanent ‘active presence’ of the sacred in

contemporary social phenomena. (Richman, 1995).

The spirit of debate, experimentation and collaboration adopted by ‘L' Année sociologique’ inspired many
similar projects such as the ‘Revue de Synthése’ of Henri Berr, or the ‘Encyclopédie francaise’ of Lucien
Febvre to be ‘laboratories’ of 'scientific discrimination' in which efforts were directed to producing 'total’
and 'scientific' synthesis. Lucien Febre regarded his Encyclopédie francaise not as a dictionary but as an
‘inventory' of the achievements of 'civilization' (Febvre, 1937). The encyclopedia was associated with the
‘laboratory’ of the *Commission des recherches collectives’ under the direction of André Varagnac, which
planned a fifteen year research programme based on 'permanent network of informers' (Varagnac, 1935,
p.302-305). The Commission started 'enquiries at national level on the modes of harvesting, the
traditional village fires, the evolution of the village forge, popular traditional cooking and the means of
transport in the countryside’ (Chiva, 1987b, p.14).

Alexis Carrel researched on human biology (Carrel, 1935) in his Foundation for the Study of Human
Issue, with its emphasis on biology and demography, which permanently left its mark on the
demographer Jean Sutter and ethnologist and Director of the Musée de I'Homme Robert Gestain, and was

to influence some lines of research of the Rivet-Riviere Musée-laboratoire. (see Chiva, 1987a).

THE ESTABLISHMENT AND RAPID DOMINANCE OF THE GALLERIE D’ART

The inter-war years also witnessed the rapid decline of Salon as the centre of the market for art and
antiquities, and their replacement by the gallery and the art auction. The state-sponsored traditional
salon and its early 20th century 'progressive’ rival salons gave way to the dealers exhibiting and
promoting their own newly discovered artists on their own premises — the galerie. It was this triumph of
the ‘independent painting’ which inaugurated an era of permanent stylistic innovation with the
disintegration of the consensus on artistic appreciation of the Salon jury, and the emergence of a new
hierarchy of taste. (Gee, 1987).



-62 -

THE ARISTOCRATIC CONNECTION

IEXURENCE BENAIDM

Marie Laure

de Noailles

La vicomtesse du bizarre

Fig 12: the Viscountess de Noaille, (1902-1970 )3

When asked how he got involved in the world of aristocracy he explained: ‘It was [through] Georges
Salles, the grandson of Gustav Eiffel. He introduced me to the Marquis de Polignac, husband of Nina de
Polignac, the Princess Edmonde de Polignac’ (Riviere & Dumay & Tarta, 1984b). These aristocratic
contacts quickly led the young Riviére into the salons of the grand Parisian house and country chateaux
of figures such as the Count and Countess de Beaumont, the Rochefoucaults, the Ravignacs and the
Vicomte de Noailles and his wife Marie Laure. Within this social life, the elegant, entertaining and urbane
Riviere thrived, as he did within the world of wealthy collectors and art dealers such as the Kahnweillers,
Rosenbergs, David Weills and Wildensteins. They all shared the taste for discovery and innovation, and
for direct patronage.

It was with Charles and Marie Laure de Noailles that Riviere developed a life-long personal relationship
(Benaim, 2001). The salon of the extravagant Marie Laure, described by her biographer as the result of
cross-breeding a dynasty of German bankers and French aristocracy, was to become, between 1924 and

1932, the centre of the Parisian artistic community, especially Surrealist. Charles, Vicomte de Noailles,

23 Riviére’s close relations with the Viscount and the Viscountess de Noaille, as described in this recent biography
(Benaim, 2001) is a good example of his personal connections with a number of aristocratic and other wealthy and
influential patrons and sponsors of the arts.
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was responsible for the first public showing in 1929 of the short Surrealist film Le Chien Andalou by Luis
Bufiuel and Salvador Dali, and the following year of the /’Age d’Or, again by Bufiuel, with Max Ernst as
one of the actors. Luis Bufiuel often referred in his memoirs and recllections to his meeting with Riviere
in the house of the Charles de Noailles.

In his study of the art market in the 1930s, Paris Gee explores the possible reasons why these tumed
towards the avant-garde, in contrast with most other members of their social group who, despite their
considerable fortunes, were not known for innovation, artistic or otherwise. With some exceptions the
majority of these patrons of the avant-garde were all rebelling against their family background. In the
case of Beaumont and the Noailles, their homosexuality was also an important link to others within the
avant-garde artistic world of the day. Riviere’s own generally well-concealed homosexual tendencies, and
particularly his long relationship with the writer and ethnologist Michel Leiris, has recently been discussed
in some detail in the thesis of Jesus Gonzalez-Llovera (Gonzalez-Llovera, 2002; see also Lebovic, 1992).
On the other hand, their attitude towards painting derived from their aristocratic outlook. They were bred
to incamate certain cultural values, and as a result they possessed great confidence in their ability to
make and maintain decisions concerning ‘Culture’. As Gee has commented ‘They were psychologically
prepared to create new values, since there was no external discipline which they were trained to accept’
(Gee, 1987, p.190). This explains, in Gee’'s opinion, the importance to them of intermediaries such as

Cocteau or Riviere.

PERCEIVED AMBIGUITIES IN RIVIERE’'S POLITICAL LOYALTIES

The nature of Riviére’'s political loyalties have often been commented on, and became in his lifetime the
origin of painful experiences. Nina Gorgous talks of his intellectual confusion (salade intellectuelle) in
assessing the differences between National-Socialism and Communist Parties. In his first visit to Berlin he
was invited equally to communist meetings and to Nazi rallies and celebrations, and both were apparently
praised by him with equal enthusiasm. In the labour unrest that lead to the strikes of the construction
workers building the Palais Chaillot for the Exhibition of 1937 (and afterwards the new Musée de
I'Homme) he apparently joined the pickets, showing the communist clenched fist. Lebovic talks of Riviere
as ‘politically naive’ with ‘premature post-modem’ attitudes that led him to put results above means and
loyalties. Though Riviére was a deeply committed actor in the politics of cultural change of the Third
Republic, and active promoter of the most extreme artistic and human sciences avant-garde (Picasso,
Bataille), his show business and art dealer background, ‘seemed to have led him to treat political

engagement as one more social gambit or aesthetic coup’ (Lebovic,1992, p.155).

In this sense and with hindsight there is no wonder he provoked very contradictory impressions on
people with committed political party affiliations. In the words of Lebovic, ‘His career reveals no signs of
resistance to any authority’ (Lebovic, 1992, p.188). Operationally, he accepted the world of state power
as he found it, whether of the Popular Front (Ory, 1994), the German Occupation and Vichy (Faure,
1989) or of de Gaulle; instead his priority among political movements seems to have been ‘benefiting as

much as possible from each to further his concems’ (Lebovic, 1992, p.188).
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However, Riviere’s fascination for the regimes he found in Germany and the Soviet Union might be better
understood from a widespread attitude to politics and culture in the Europe of the first part of the 20th
century; what we could describe as the call to the community. As we shall see, the priority given to the
féte, the places of solidarity, carnivals, ceremonies, festivals and periodical celebrations so important to
the folklorists in the creation of meaning, was given a theoretiaal justification by the history of the
Annales and the Durkheimian school of sociology; both communists and fascists threw spectacular shows

and parties.

TRIALS AND TRIBULATIONS

During the war Riviere remained in Paris, taking on the role of Acting Director of the Musée de I'Homme
after Rivet went into exile in Latin America. Outside Paris, he knew how to make the best of the Vichy
Regime’s interest in peasant values and the traditional civilizations. From his position of director of the
Directorate of Arts et Traditions Populaires, he managed to maintain the so-called chantier intellectuel
(intellectual work) based at the Museum by implementing during the war ethnographical missions on
rural architecture and material culture. These chantiers were designed as part of the measures put in
place by the Vichy Commissariat a la lutte contre le chémage (Commission for the fight against
unemployment). In practice, the chantiers also became a cover for intellectuals, young graduates and
members of the Resistance, and as a means to prevent them from being arrested or sent to Germany to
contribute to the war effort. As the late Riviere would recall, ‘These officially stood as fonctionnaire
though they were not. We recruited them to avoid them being deported by the Nazis’ (Riviere, 1978,
Appendix I, p.266).

As the Germans occupied Paris, next door to his own museum in the main Musée de I'Homme the group
of ethnologists and museum professionals grouped around Boris Vilde and Anatole Lewinsky was starting
France’s first resistance group against the German occupation. The events, described in Martin
Blumenson's The Vilde Affair, Beginnings of the French Resistance (Blumenson, 1977) are considered
today amongst the heroic actions of the war, a symbol of intellectual freedom and fight for Liberty that
touched the patriotism of all French under occupation. Though the whole Musée de I'Homme group of
nine was betrayed and sentenced to death, the three women were instead deported to German
concentration camps and survived the war. These included the Museum’s Chief Librarian, Yvonne Oddon
(1902-1982), who survived the war and became a close associate of Riviére in the Intemational Council
of Museums (ICOM). The other survivors were the museum anthropologists Agnés Humbert (1894 -
1963) and Germaine Tillion (1907-2008); all three were awarded the Legion of Honour. After the war in
1948 these and all the other heroes of the Resistance were honoured and remembered at the Palais
Chaillot itself, where the General Assembly of the United Nations adopted the Universal Declaration of the
Rights of Man.

However, Riviére’s perceived political ambiguity during the Occupation led him to be accused of being a
German collaborator by one of his closest colleagues in the Museum, André Varagnac. Though the
allegations that Riviere collaborated with the Vichy Regime were proved to be unfounded, the style,
language and imaginary used by Riviére in his wartime article ‘Le folklore paysan: note de doctrine et

d‘action’ in particular (Riviere, 1942) is still considered by some as close to the Vichy doctrine of National
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Revolution: ‘The concepts and words of Riviére's article were a reference to Marshall Petain’s slogan “The

soil never lies” ' (Faure, 1989, p.3).

Although this philosophy of return to the land was not a monopoly of the Right, as it was in line with
1930s ruralist alternative of the Left, as represented by the journal Vendredi and the Rural Centre in the
1937 exhibition (Peer, 1998), the Trocadéro ATP, and by association Riviere, never totally managed to
dissociate himself from the image of Vichy. The accusation left Riviere with a deep sense of injustice for

the rest of his life.?*

Alongside these public upheavals, Riviere also had to endure personal distress. His sister, Thérése Riviére
(1901-1970), five years his junior, had become part of the Museum of Ethnography staffand grew into a
promising ethnologist. Recruited in 1928 as a ‘technical assistant’, she became an essential part of the
everyday administration of the museum. It is recorded that it was she who first introduced the typewriter
to the Museum, put in place the accession and registration forms and procedures for new collections and
photographic material, diligently cleaned and restored every object in the museum and assisted her
brother in the organization of temporary exbibitions. After studying with Marcel Mauss in the Institute of
Ethnology of Paris, she and Germaine Tilliom were granted two years’ sponsorships by the Rockefeller
Foundation for a field work mission in Algeria. Though the mission aimed at a better knowledge of local
popular beliefs and technology for the purpose of improving colonial administration, the object-based
twist given by Mauss to ethnology meant there was also a focus on the acquisition of objects as well.
Therese Riviere brought back from her mission 812 objects which were thoroughly documented and
eventually displayed in the 1943 Musée de I'Homme exhibition Aures (Tillion, 2000). The material of this
mission (which also includes her fieldwork notebooks, linguistic questionnaires, drawings and
photographs) are now in the collections of the new Musée du quai Branly, Paris. Unfortunately Thérése
developed signs of psychiatric unbalance and was to end her life in mental institutions, to the great

distress of her brother.?>

24 Lebovic has recorded a description of the events at the museum that preceded his accusation to the Commission
d'Epuration des Beaux-Arts as collaborator: 'Because of the unsettled situation, Riviére decided as of 19 August 1944 to
remain at the museum day and night. The afternoon of the 21 August the ATP and the muse de 'Homme were occupied by
the resistance group Lewisky-Vilde (Front National), made up of staff of the two museums. Guy Pison, an architect and head
of the ‘chantier’ or rural architecture, assumed the leadership of the ATP contingent, while the musicologist Andre Schaeffner
led the other museum’s group... On Friday the 25 August, the Lewitzky -Vilde group at the ATP invited Riviere to join them at
an ‘intimate gathering’ to celebrate what Marcel Maget called in his report ‘the victory of the Paris Uprising.” On the 28th, in
the heat of the Liberation, Riviere received a phone call informing him that he had been charged with collaboration. The next
day the Director of the National Museums appointed Maget and Pison to run things,,and asked both Riviére and Varagnac to
leave the museum until further notice. On the 14 March 1945, having being suspended from his post for nearly eight months
while the investigation was held, Riviere received a letter of recall. Nothing had been found to merit prosecution of the case,
the enquiry had decided ‘to close the file’ and Riviére was restored to his post. Varagnac soon left the museum to head an
archaeological project of his own.” (Lebovic,1992, p.184.)

25 Métraux has left us a first-hand description of this family tragedy: ‘She [Thérése] showed the first sign of derangement in
her stay with the Berbers in Northemn Africa, where she started to be bossy, judgemental and even inciting them to revolt.
The inhabitants in the mountains were very loyal to her, and whenever they visited Paris came to see her brother to enquire
about her. In the political upheavals of the 1930s she might be seen in the street carrying a gun and a brandishing a sword,
and even succeeded to be sent to the Spanish Civil War in 1939. After periods of emotional exaltation came moments of
depression. The day her mother died, her behaviour became volatile and she directed her anger at her brother. She accused
him of stealing her belongings, hiding her silver with the neighbours and complained to all her brothers’ friends. One day she

persecuted him with a pair of scissors.” (Métraux, 1978, p.514).
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Riviere’s final retirement in 1968 as Director of the MNATP was going to be another of his most painful
disappointments. Though, according to French public administration rules, he was reaching the official
age of compulsory retirement, Riviére expected that the all-powerful Minister of Culture André Malraux®®
would make an exception and allow him to remain in his post for the final inauguration of the new site of
his Museum in the Bois de Boulogne - the project he had been planning and leading for over thirty years.
Though Malraux was lobbied by powerful intellectuals and other figures in support of allowing Riviere to
remain in his post, he was unceremoniously put into retirement, and only allowed to work as consultant
in the final displays of the uncompleted Cultural and Scientific Galleries. Riviére attributed Malraux’s
decision to his falling out with the Minister, whom he considered his lifelong friend, over the very idea of
Musée-laboratoire. By 1967 object-based ethnological research was regarded by Malraux and others as
discredited and new approaches to anthropological research had become established as part of university
curricula. The approval of the Ministry of Higher Education and Research to build substantial
accommodation above the new museum for the ethnological and anthropological research programmes
and staff, or move the association of the CNRS (National Council of Scientific Research) seems to have

been viewed by Malraux as an abuse of national resources. In Rivieére’s words:

‘He was furious. “Your laboratory is a joke” he said. “Your experts [who had been lobbying Malraux, much
to his annoyance] are but pedants. If you want to make a successful museum you must do what you
used to do: have all your Duchess friends sweeping your rooms.” He ordered my retirement the very day
I turned seventy.’ (Riviere & All, 1984).

The final tragedy of Riviere, and one which weighed heavily on him in his final years, was that his
planned final synthesis and self-critical review of his own work, the proposed five volume Traité de
Muséologie, to be published by UNESCO in both French and English editions, was suddenly abandoned in
1980 by UNESCO (see Boylan 2010, Appendix II).

DIRECTOR OF THE INTERNATIONAL COUNCIL OF MUSEUMS (1948-1965)

After the war, the creation of an International Council of Museums (ICOM) was proposed by Chauncey

Jerome Hamlin?’ to take over the work started by the International Museum Office. George Salles, at the

26 André Malraux (1901-1976), writer, art amateur, cultural activist and key Government Minister of the Vth Republic, was
bom in Paris in 73 rue Damrémont, coincidentally the same street of the northemn slope of Montmartre in which George Henri
Riviere was born (Riviere was born 10 rue Damrémont - Madsen,1976). Sharing the literary ambitions of many members of
his generation, Malraux soon joined the Parisian artistic and literary avant-gardes. According to the late Riviére, his
acquaintance with Malraux started in the 20s when he became one of the young promising writers to published in the artand
literary editoral projects of Daniel Kahnweiler. His book ‘Lunes de papier,’ 1921, with illustrations by Fernand Leger, was one
of the *beau livres’ produced by the Galerie Simon that launched the practice of bringing together writers, poets and
painters. (Riviére, 1984b). In the 1930s both Malraux and Riviére were committed activists of the policy of popularization of
culture of the Popular Front. It was in the context of the Maison de la Culture in Paris that Malraux started to experiment in
the years 1935-36 with ideas of exhibitions made with 'reproductions’ that eventually grew into his 'musée imaginaire' (Ory,
1993). In 1959 he was appointed Minister of Cultural Affairs by General De Gaulle, and he re-launched the idea of Maisons de
la culture as part of the policy of cultural decentralization of the Vth Republic. These ‘modern cathedrals’ of culture were to
facilitate the access of every sector of the population to the masterpieces of humanity. Malraux s aesthetic theories promoted
the direct experience of art that would allow us to conceive the history of humanity not as a historical sequence butas a
‘presence,’ an experience revealing the universality and the particularity of human excellence (Zarader, 1988). Beyond their
differences of views, both men can be considered as ‘compagnons de voyage’ of a generation of cultural activists. (Juliard &
Winock, 1996).

27 Chauncey Jerome Hamlin, (1981-1963), Director of the Buffalo Science Museum and influential member of the American
Association of Museums.



-67 -

time Director of the Musée de France, enthusiatically supported the idea and agreed to invite the world’s

museum directors to an international Constitutional Assembly at the Louvre in November 1946.

George Henri Riviere's personal abilities and successful museological career in the 1930s recommended
him for appointment as First Director of ICOM in 1948 , a position he would hold until 1965, after which
he became Permanent Advisor until his death in 1985. In this period Riviere became the leading force in
shaping the Organization, fostering international cooperation, setting up National and Intemational
Committees, colloquiums and General Conferences. The words of George Salles at the 1948 First General

Assembly are descriptive of Riviére’s future contribution:

‘After conversing for a week with people from the same profession whose different temperaments show a
wide diversity of origins, each one of us , suddenly...took a comparative look...freed ourselves from our
varied eduational backgrounds and brought the point of view from different parts of the world closer’
(Baghli, Boylan & Herreman, 1998, p.16).

Arguably, Hugues de Varine once commented that ‘without Riviere ICOM would have probably remained a
more or less enclosed club of art museum directors of the Northern Hemisphere... with him, the ICOM

Council was opened to the ‘Total Man’ (a tout 'Homme) and to every man’ (Varine, 1989, p.75).

The Official history of ICOM highlights the central role of the triennial General Assemblies in the
management, policies and organization of ICOM ‘bringing a breath of new life into its structures with their
constant attention to the changing strategic role of museums’ (Baghli, Boylan & Herreman, 1998, p.11).
They would contribute to promoting and implementing a global museum modemization along the lines
suggested by Professional Associations of Museums and the guidelines set by the International Museum
Office in the revue Mouseion in the years 1927-1939. (see Chapter 5).

The tasks of inventorying museum objects, the creation of national museums directory, and the
encouragement of loans and international exchanges became a priority, as well as issues of conservation
and restoration of cultural property (ICCROM) and its protection in case of armed conflicts. Such themes
as the eductional role of museums, exhibitions’ techniques, regulation on exavations and conservation
of archaeological collections became main concems in ICOM. Considerations on the nature of the public

and advances in audio-visual technologies transformed the nature and practice of museums.

To implement the proposals, at the First General Conference of 1948 in Paris a number of permanent
intemational committees were set up as ‘Specialized Groups’:

Science museums and planetaria, museums of history of science and technology; Museums of natural
history, zoological gardens, aquaria and botanical gardens and educational activities in National Parks
and nature reserves; Museums of ethnography, including folk art and open-air museums; Museums of
archaeology and history and historical sites; Museums of art and applied art; Children’s museums and
activities concerning children in museums; Museums of Industry; Museum personnel, Training, Status
and Exchange; Museum techniques; Museum legislation and administration; Publicity (Baghli, Boylan &
Herreman, 1998, p.16).
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Many other ‘committees’ were created through the years: in particular, in 1968, the International
Committee for the Training of Personnel (ICTOP). Raymond Singleton, the Director of Museum Studies,
University of Leicester (UK) was the first Chairman. Georges-Henri Riviére, the first Director of ICOM,
and Yvonne Oddon, previously Head of the UNESCO-ICOM Documentation Centre, established the ICOM
Unite de Formation (Training Unit). A programme of museology or museum studies was put in place by
the Training Unit a UNESCO/ICOM "Programme Type" (Model Programme). It became known as the

‘ICOM Basic Syllabus For Museum Studies’ drawing on existing best international practice.

The debates on museums and the nature of museology and professionalization were given renewed
importance with the creation in 1977 of the International Committee of Museology (ICOFOM) by ICOM.
This Committee soon became an intemational think tank that, through the years, brought together, in
annual meetings, conferences, workshops, exhibitions, publications and resolutions, many of the pro-
active actors of the museumworld. They attempted to articulate some theoretical bases on the nature,
purpose and place in society of the new science of museology, with the further aim of contributing to

defining the profile, training and background of museum professionals (ICTOP) .

THE LATE YEARS

By the time of his retirement in 1965 as Director of the MNATP, only a humber of old friends, colleagues
and students at home recognized the name of George Henri Riviere and/or remembered his days of glory
in the 1930s. As we shall see, in spite of the admiration his displays still produced in professional
museum circles, the Art and Popular Traditions of France never totally recovered from its association to

the Regime of Vichy.

It would be the prestige achieved in his international career that would bring him back to the attention of
the French public in the later 1960s. Riviere managed again to recycle himself with the project of
establishment of National and Regional Natural Parks and with his association to the Nouvelle Muséologie
articulated by his successor as Director of ICOM, Hugues de Varine. They both coined the notion of
‘Ecomuseum