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Performance Notes

All
The division of the beat remains constant throughout the piece, including where threre are interchanges between simple and compound metres.
Natural harmonics are to correspond with the tuning of the natural overtone series.

The first overtone of the harmonic series is labelled as the 2nd partial on the score.

—_— The division of the beat remains constant throughout the piece, including where threre are interchanges between simple and compound metres.
e— Freely move between two outer extremes/limits.
Perdendosi Independently fade into silence (noteheads in brackets indicate maximum duration of sound).

h q # ﬁ }; ‘b Pitch raised or lowered by approximately 1/8 tone.

Flute
Edgy metallic tone Timbre with extremely strong concentration of higher partials.
Bright tone Highly focused timbre with rich harmonic content

alt. Use alternative fingering to change the timbre



Piano

Grand piano with sostenuto pedal.

The lid needs to be fully open, but not removed.
Pianist needs:

1. Two soft timpani or vibraphone mallets

2. Guitar plectrum

3. Plastic card (e.g. old swipe card)

Violin, Violoncello and Double bass

Players need a wooden mute.

All bow changes should be imperceptible. Except where clearly indicated in the score, avoid bow changes just before or at the point of a timbral transformation.
Specific strings are employed for their unique timbre.

Start all glissandi immediately at the beginning of the note value.

SP sul ponticello, rich in overtones with the notated pitch audible.

1/2 SP SP silvery metallic overtone timbre audible, but at all dynamics the notated pitch to dominate sound.

SP+ bow as close as possible to the bridge. Timbre extrememly rich in overtones. Notated pitch barely audible to inaudible.
ST sul tasto, veiled, cold-like timbre. Notated pitch audible.

1/2 ST slightly veiled timbre. Notated pitch dominates sound.

ST+ extreme flautando bow stroke on, or as near as possible to, the half-way node with no vibrato. Hollow, fragile-like tone.

ST harmonics woody-like, veiled and unstable timbre with little carrying power. Harmonic pitch is barely audible.
flaut. flautando. Fast and lightly drawn full-length bow. Floating-like. On an open string this has potential to create a multiphonic-like tone.
e flaut. extreme flautando. Very fast and lightly drawn full-length bow. Notated pitch just audible.

Noise attack  Use maximum bow pressure to create a distorted, noise-based timbre rich with layers of overtones and noise.
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With wooden mute

Without mute/remove wooden mute

Finger pressure halfway between normal and harmonic pressure. Timbre rich in overtones.

Expressive vibrato pulse at the start of the note then no vibrato.

With the bow against the mute or as near to the mute as possible, move LH finger very slowly between the fingerboard and bridge on the
specified string. Freely explore the very high harmonics found between the fingerboard and bridge.
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Pp PP —p p———e} y4 PP
v
ord.
Heavy bow pressure
W ) Nos atack W i 10m) e faut
ord. irregular ord ord o T TTTTT T 1
; . —3—
___ sience ik ~ flaut, —— - arco ord. flaut #ﬁ o s . "
5 n DT -
ve |2 x —_— z ‘ — — : e ‘
P § b =3 fo——8 =s= = z - %}f
N~
J— o
S PPP mp— PP PP _— P §
\%
IV (3rd) ord I
ord. Heavy bow pressure ord.
flaut. Noise attack flaut.
i o o irregular /_\’ m
silence e o ~ B P . pizz.
1f Dy - il £ b he
Db t F—+—% r — t < Eits i
2 3 i T
N Lo & i
rpP 5=
S P [ PP
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norm. and alt. i
124 T 43, silence hg
m
T T T T T T v T
Fl v 3 r3 ] t I t t t t - t
ha~ t i i i i i
rp P
*touch string at harmonic node with fingernail.
After articulating key with LH, slide nail towards
the hammers key
. key
A silence ﬂ . b v
0 S ~ e
y 2 i i3
i ¥ = v
{ey & = rS Z
D) Y ~
V4 P
Pno r rrp
with palm
fmegular I} soft mallet
o
): ¥
7
= —= —
3 S
p > S
11l (7th)
1/2 SP
n " vibrto il W 2nd) Tt
ST+ (very narrow) : ord. 9
!Ia('A. pizz. arco e flaut. i silence fl,jzt‘ % ord, I
) be- b —— ~ » o, N .
y 2 i T Lo T t X — i
vin |2 i i Ee— = T i N ¥ Gy i
5 fe- g — e E — < S a
N PP ) — bo b e — 2 2
rp rrep = P p —f p
| | 1 (6th)
112 SP
g T ‘ v " flaut flaut.
3— ord. 12T silence guamee e o
3, T pizz. _
F)’);‘ L \’73 b P " ‘5' L b)?\\ S pzz Ireguler arco flaut m NANSal o :g
p 4 T v erai® ® o te s tar bor JA® oot y~vam— L r3 7 i T -1 s P 17 ng
Ve |Hes —— F3 &% 7 v 3 5o = = FH= + t G | — -
1 o — 12 i o T i — i
D} | T te be = ©
3 T — ) perp p
rprp — rpp pr P re rpp ———
1(7th)
12 SP
I arco.
! 1128T flaut I
Il (2nd;
DIZ(Z.n ) arco ord, flaut silence | he argo ord.
irregular T ~ pizz. or
g LIS 13 o) e A
a4 i i /) 5 v '
Db } 7 5 = - - G S — - o 7
) L v 4 ie
P p— ppP _ r P S
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" 4:3. norm. and alt edgy metallic norm. and alt.
0 ! ke — | ——
7 T f T —— f 73 - & & —i & o — |
v ai f ¥ — I I T i ¥ f f — 1 g —1 g - — 1
n;)n f fo- g gr Q‘ ity T = i i I i i — !
< = — ———— =
———o
rp — P rpp——mp rrp

key
0 N
y 2 i
ﬁﬁ—!—ﬁgﬁ' &
D o
D) o — —
S
soft mallet soft mallet
o
7 r3 >
b R el e

(E) (Eﬁ; ‘e T
() b ___ & e
p PPP

|
(
|
|

R | Pod,
Il
[ SP
V " il flaut.
& ST [\ vibrato trill (very narrow)
2 ord. flaut. s ¢ -
2 o808 n o arco ord. SP———»SP+

0) I LPR | I = P

2 v Hf t r - & -

# 3 Tt ) t - r T —— i»] 3 * e a <

{es iivi t e } N t ¥ i f

.j’ 'W I3 q& 3 14 14 "4 T

_ Y
P S P LR N ppp
o——mf pr—f
|
1l |
i flaut, g
sp T TTTT oI ] —3
o~ —3— —1
flaut arco ord. FASEal —_— be o T
e Y ; o . /) o > f £ e ip
€ € oo - —0 ’ ’ : s
e ;/> L2 /
ppp—F PPpp rreep
n
Il
| Il SP

n ord SP - flaut.

s S & T f
i ¥ ¥ s G * b e
o= 7 < < } 7 e — T X
¥ re o——mf m‘ ‘ ‘ L
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) be e ) : : ‘ ‘
A - | — ) I I I I
G E ¥ ! ! ! !
) ! ! ! !
S P
A be A be
ey e e
) A A i A e s
yai T g e ¥ T — ¥
s hiee o z = t 5 4
Dj et k4 ik - g
nf f p AR 4 § 1?1,
soft mallet
‘I‘,Z < <
c?/ T (h?/—\é — T w \?
S 3 S N . g
& ] (W m) sub.
Red.
%
flaut.
y
\\é 4 ord.
2 flaut
. O ord. ord " ] (:u )
(P - ; -
v LA J —=
pPp————"p nf uf p——p
ﬂ@uh
i . .,
I 5%
1 7,
L | X ) \m//\& ord.
g QH P \ /)7 Vi ord. = ord 9/‘;\&‘5‘ (flaut) ‘
o7r— ¢ z B [Eo N ¢ e ¢ K ea—— Sk
© =SSy - fo' # 1]
p—————mf PP f pp————p pppsub
" IV (6th)
I (Bth) v i o ord. ﬂf""
9 ord. _ q\\ss he r/,3,/1 arco ord. :T‘V
& — = B—= F%‘ 3 S 2 = 7
Ky o1 e ; e
f pp————mp PP f
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norm. and alt. norm. and alt.
139 43— 43—
J i E—— | | | | | Ze- | |
i ¥ b b oo ¥ i i i ¥ i i i i —¥ i P & & ¥ i i
{ey e qe i & el i i FS i i i i —& i qe—e e —Ce —§ i i
i i i et — i i i i i — — i i
© | == | —~ — =1 =1
P rrPP > rr —P
A
5
0 key . °
/£ = D — s ¥ I ¥ f ¥
{5 & T = 5 ! 1 & t
& f £ £ - e =t
o I |4 m V “q q ~
repep P
with palm P
key irregular
¥ < = P ¥ /)
: | = = : 1 %
e - 1 r- = b= .
— 1 1
B
P—
Sost. Ped
Red
ST
flaut. SP+
. ST+ flaut.
A b # 5 e flaut. 4o > >
7 t £ ¥ * i - + =
{zy e rS & | | FS T i T
o |4 . —
P PrPP = b &2 53
p
rp rerp
*freely and slowly explore the
harmonics between the
fingerboard and bridge.
11 (5th)
ord. |
arco flaut. ord. !
pizz ﬁ ° Heavy bow pressure] g ,H,aL,”; ,,,,,,,,,,,,,,,,,,,, SP+
: o Noise attack 12 8T —3 flaut.
— —3 |
h# E irreqular arco ord. ——p flaut. hé e h_‘/\k = o> >
— i = | e S = = re /) e e P 5
3 ¢ — £ ——F—F—+r%6 [—= 1
» = © —
— mp }\_/ —" ~powp & | &
repep
*freely and slowly explore the
harmonics between the
fingerboard and bridge.
o, Il (2nd)
H 12 8T
leavy bow pressure| flaut
IV (2nd) 1l (3rd) Noise attack g
. pizz. irregular S
o ’ B
ﬁ E = = X ¢ ) ———
i i = Ed
N =1 =3 =
mp ~—————— P —
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ocow

edgy metallic tone

147 i edgy metallic tone |
o) silence —3— norm. and alt.
| — =
A I f e i re ——bebe T be—bes | . —3— normal
i ! 1 — 2 T =t—be ; =1 —K ; — ] \
== =t L he—o —n ! — ) !
pPpPp———my —_— p — — e L
ppp—— f pPpP—p—
plectrum key A
2 silence — 5 plectrum
; : £ = ot s :
& D x = q= - ¥ i F °
7 I I I & £ ! ; ‘ - }
(#ﬁ') ! = 'S Hep
Pno key mp \ (ﬁj')
. €y
m re
A :E with palm P 1*3'#‘\/'?
irreqular E
7 T 5
— — - — —"7 ; £
o LR b > & ) ir' = ;L T - & T T r
= 3 Ui
= — b e # w P
Sost. Ped # Bed.
Red Sost. Ped. f
o
[l ST vibrato trill I
IV (2nd) il v flaut. . 112 very narrow > narow v IV (5th) 6t
f,’/'d' ) v SP —43— pressure tr SP+ ‘,’,’d‘ . )
0 aut silence SP+ ’73”‘3“”‘ — > P+ #ﬁ ————————— arco ord aut/—\‘
) A T e
n |[e=—a St == X — b3 T 7 e ; he: £
D} T hqi uq'r' _— Jo '}' rs ﬁ" Y - ﬁ-} .} .‘m‘ f }
— . P &
pPpP——p— f ppP — P h ——__ 7
ppp—| mf pp
ord ord.
] Heavy bow pressure
flaut. silence Noise attack WV (5th)
I imegular v ord. ord.
Ve i 112 ST flaut.
LR =k z - - Y K]
N T 3 } N rS ]
Pp — Wf 2= = - ==
pp———_mp rp
1}
i ord. Il 2nd) 1 (3rd)
SP Heavy bow pressure 112ST ord.
silence SP+ flaut. - P+ Noise attack arco ord. flaut.
Db Hé —3— irregular h m h —
| P —— , ' .
f o——— ppp y>z Q‘T <
—_—
S P mp p
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. ° edgy metallic tone
152 silence \ E 3‘419)/ - silence normal
s | | — | &= e | | e
D i i i i i i i i i i i PR i
o o - o
plectrum —3 - card long edge plec(rum
silence “i . P N R R #a silence
s  — l = f f f 9+ 5 =
2 G e e ¢ =T == =S e
?) —_— " _—
~———— \_/
rp
P yv4 prrp ¥4 *holding the card vertical, lightly touch all strings at harmonic node with the long edge of a plastic card.
no key Articulate sound with key. Complex-disotrted harmonic timbre.
—3— key
) e e = |
6 r 1 z t z A | | T2
i i i f f +#
D) —
| i T =
Sost. Ped.
Red
vV
+ ST
II (2nd) eflaut.  —” faut " I\
ord. vibrato trill (very narrow) 112 SP SP+ IV (5th)
) flaut. treeres v flaut. IV (2nd) ord.
L5 silence e — 430 — K SP+ —3— pizz. silence arco flaut.
7 —— ) T T T T X t
v |6 E | === s : == — el S =
D] e P ‘ — T — — o
PP PP <p=> 7 rep —| " P PPP
1 (8th)
ord.
1 Gt | Tt I (10th)
or(d. ) SP+ IV (5th) 5 . ord. 11 (10th)
, flaut. IV (5th) I arco flaut. ?P " ; ﬂiur./—ﬁ\o
silence W2 o v pizz S < ° ° < ot ° E silence fe- ﬁ
ve |EBE é i = f — * p3 . . . . . < —t N ¥ t ¥ = t t
9 o7 — o i‘ i" i‘ ﬁ‘ i‘ i G‘H - o
= S~ . . ~——_
- G _&H & & & &* = ppp P P
11l (6th) 1 (4th)
sp grd.r 1l (6th)
IV (3rd) —3 Ew‘ - 11 (5t S Rt
A R o . flaut.
ord. S P ° SP+ be = s i ha
silence flaut. A g E E arco ord. ﬁ ﬁ E silence pizz. E
t i i ! T X i ! i
i N ¥ ¥ R — ¥ i i Y i N i Y = b
Db | e i & ug FS to & = ;u T
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norm. and alt. j\ =)
16% silence > -
7 T — t T T T r 3 s T
FI Hes t — gt t t —=% T i e — . —r t
t t 5 t t t } t t 4 t t
o ; e =1 =
rep PP —_— pT——>
silence key
R / re be >
7" % & 7 S
rp
Pno
soft mallet
rav
"' L3
B — Gz
9
prp —_—
Bed. J
]
I
,, v I
aut ST+ very narmow ——— narow  gp, ng+ ST ; ST
& </t </t & & &/ & e flaut. flaut. e flaut. ol flaut.  ibrato trill (very narrow)
silence $ AR 74 A A —aa— 43 tor Bo  trowm
' () 1S | I | | | | | | hd < # P = =
7 b b s b b r b t } t e f T D—
Vin |Hey ! - ! ! - ! ! F3 r3 o ba- i X T t t I 3 —% e T
o . o o
~ ~ ~ ~ Pv ~ ~ (hj) _}%t) #e P Fe rp —
A ppP ——  ppPpp PPP
\%
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vV v I
o, o. P+
flaut.
. S > >
A silence % " 3;% - L — —~ .
7 5 £~ - p— ? e -
Ve |Hes 7 o e F3 77— } } F3
D) w
- = rrep =o
rrp P
11 (8th)
1/2 8P
flaut. i (5ih) y
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silence ﬁﬁ /2;,07 n B> 49% n hﬁ /Zaf_ o m flaut. &
i Fo—— 5 ! s ¥ = ! 5 ! ——
Db é ‘ < Iy } T~ — } T = } zd o o r
N 4 q w q =
Pop g — P —7 PP —_—p

© Alice Jeffreys, 2017



24

o~ L |
Ehrmas’ o
e [~ I
B R
ol g
2 b ! muJ
(s b
. T8 ol
. ' A
1ii M Ly
.l W& L
- 55 |||} PoF
A &
= i o ™y m ™
oo M il ;
. ”
ETR |
2 | !
E-HR Lo
2| ” m m“
o i i
ﬁ Aftv m hw
2 ) P
3 b !
ﬁhﬁ\ e m
i &l s
Eiﬂ, ”
w4l ;
T: ;’ |
- < :
L |4 53 Lw»} W m N
m .
! m w
( . T
Il il
% R
o LIEa Y e A
G il
> & % gounn
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2 4 3 5
4 2 4 4 7

@ edgy metallic tone norm. and alt
—3 —43,
[ ——
T T b — T T T o~ —— T
¥ f f < f —& < * ¥ f f — T e 2 f
r T T T T T v r r T T & T T T T T T T
t t i i —F t t t 7 - = =1 t
ppp——— nf P —_— p—
card long edge plectrum plectrum
2 2 2 2
) o ° 42 °
7 T - ) - T
{zy ; S—— T T & 4l i
D e f f l%r-) iy
ﬂ:$v$ (ﬁﬁ)
S ”p w rp
with palm
| irmegular ﬁﬁ key
o I i fy 3 5
I O ? 2 ISR “hd T T < ¥ T < hai i
2 £ — | 6 !
1 hi- e o <
Sost. Ped.
P
n n
I\ ST
Sp+ sp il géZznd) arco flaut. Sp+ sP I
flaut. arco ord. w) ord. # . flaut. flaut. " M
0 o o o> > —3 flaut. > £ o o o .. (6th) A g
p — E — T X X K5 = ¥ ¥ f < < } t < v S
(e — T I I i Ty N < P £ X X T N v e
S N—T I — fhowces ——te- i E:L 7 =h } I } F e ——
(hj) @ |& ) > § 2r pp P ; (h% G @ =
i~ S B pop——— | mf sub.ppp f ~ 3
prepp —— ppp ——p
‘SP ord. |
+ Heavy bow pressure
flaut. Noise attack 12 8T I ;;Jt
ho,-\e/—\eﬁo irregular arco ord. LSP/—\) S IS Q>
o Ge) e > - 0 t t I s -
) 1 — i i %= T T N if v = = ¥
7 77— T T z et = 3 T v & T T N
47 #£3 3 3 i F : ;‘t ;‘t j‘
> G [C&) )
pPPP f p——mp ppp—f —— —
PpPPpP —_— pPP—p
ord ! v
Heavy bow pressure I IV (3rd) 1 6th) (4th)
Noise attack 1128T Il pizz. rco flaut. SPo |
irregular arco ord. SP ) arco fladt faut
0 " = > .- b o’
A ) = = i v e - ¥ ¥ T < < T ¥ s <
\'9 q; t t ¥ } 2 < < - - < e B
¢ 7 p————mp pp——S rp Pp =
rpP—ppP
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tone ———» air

4

edgy metallic tone 4
—3— o —

187
N 4% ——
A —» } — ¥ f f < i —F = ]
FI Hes —= f oD = I I I |
D) o
q}@ —_—p— ppp——— mf
card long edge
5
N ° o
7 T 'y T
{7 } } £ — t }
%- % by rge e D
v e —
Pno mf S mp
with palm
irregular
.
o) s
a— — = I I
P % ‘ = iz
;/
Red #
Sost. Ped.
Red.
11 (7th)
2/T+ 112 SP
il e flaut. flaut.
\] " QamTTmTTmmommmmoooosmmsoes
SP+ vibrato trill —3—
o L (very narrow) s S S
—3— laut. E E E
() 3 g > i <
vin [ —= 7 - T — 1 2 7
D < i f i < <
D) — —
= e ¥ (h;t.) (;t) /(%t) ppp——| mf
perp ——f 2273
v
| ord.
SP+ Heavy bow pressure 1]
flaut. Noise attack Il
Q ] o> s we‘gu/ar ] ST —————»sp+
ve |l z z | | . EEep CZ z
D} = = q \ \
&< [C5)
| & f p———mp
rppp
(7th)
1/2 SP
gp ord. ,—SE‘HL
+ Heavy bow pressure )
fait g'[go Noise attack h P T
3 = irmegular E E E
o —p— — ==
X = ¥
PP — 7 ppp—— mf

© Alice Jeffreys, 2017




2

7

norm. and alt.

~w

E silence
~

192 3 edgy metallic tone
A silence T silence
rl r (=)
2 T T s f T T T T T T T T T T
A f T ——1— t f f f f f f f f f f
FI e t t — t t t t t t t t t t
© rep perdendosi
plectrum plectrum
A plectrum 39 2 "
. ’ 2 o ilen
0 silence 2 —3 silence “é. hﬁ #ﬁ ﬁ; sfe“ce
vis - > ) f o5 a I 4
A e T e f f e f o ¥ o m—ied ¥ 4 —
& £ f T £ t t £ ™ ey ;S T F S—1 G —
D e f > t t G ! f i S
= Pp
re
ny
Pno of pr PP
with palm key
irregular =3 soft mallet
| —3 e | | | ~n
rav — £ b~ = =
J- & H @ T 2 < 2 2 T bl ) A¥:3 T
4 = = ¢ [ E—— oI — 2o s
L4 bz q ke > * i [GEN [225)
— — rep
bi ed.
«—>
Sost. Ped. P f
Red__|
ISP+ u 11l (3rd)
12sT hh% E (E) ord o) v :rTc;s flaut. 3;"“ ) silence
silence arco ord. silence flaut, " pizz be G
() - I N »- I m
A i f N== <+ t f — N f < = — b oe
Vin | Hey = i N = I P T C—1
o "= e § ip— - . i
pp——mf ppp perdendosi rp o ppP PPP pp —
(3rd)
pizz
P+ Vosr N o o ! (3rd) S ’
. * . ord WV (5th) : pizz arco flaut. silence
silence imegular arco ord. silence faut, ﬁ arco flaut. o 5 —3— ~
ve |EE Z B T = 1 — = e ==
7 = 4 f o T —— X f f } s e
= ; i v qJ “h; 3 E) =g #ﬁ } t Eozdbotd #%ia 5 o
p ° N Dl
P> PP———mf S = NE — [———
4 rpe T rep rr rp rep
1(7th)
SP
:\ 34 I Ejah)
o ord.
) P+ st P _ | (2nd) arco flaut, silence
n silence irregular arco ord. . £ g ﬁ silence pizz. o ~
vis - fre T T S —— t t - fo - - n
o |6 iss =TS — = | )
Y g ¥ rr rp=—
Sfe—p pp——mf Ppp perdendosi
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16 8 16 8 8 16

ot D=c.80
/S be Lo be ba S ba .
y =] B} = B = I [ e ] = 1
Al io—¢ = = 1 1 1 o= Z e 1
DJ
rp
v
(7th) il [
v g
(5th) I |
se ! o () T he " G w o
flaut. I o, — &
) o g P2 " b J L ‘E S _ eR =
vn |6 e T =T K 7 En— ; = =
Dj e = B — 3 === 3 3 T3
7 3 3 3
* flautando bowing until the
end of the piece
v |
(7th) I | ! I I I o
o v o v n 5 I
1/5% Moy 1" Uy W — 3 (ng Wl ! ‘ My I
5 L . D ke el e E oL, e e Mo i
2 —— 7 e . o 7 ) ——— e | 7 & 7
Ve |Hey - 4 - 5 >, be———T— wa = <7 | < - v, e - i
S m%:% ?3; = 3 3 3 = 43; ?,J, w%
* flautando bowing until the end of the piece
Vo :sm) 1
fan ! " T ! Voo __hl\: s i m/”hl
Wl Wl 6th WM o~ en g be
flaut3 NS (5th) . (5th) W (:m e e & E hﬁ fe TN fe hﬁ =
o " T — 0 " 7 Tt : 7 —— e et -
o [ == = == - s _— ¥ - - fe = — - —— >
g % b ’
e — = 3 == = T e
* flautando bowing until the end of the piece
5 3 5
16 8 16
211 o o o
/I bs b8 123 ' : . S— \ :
£ = = e = e = — I y = I I ¥ - — I
Al Ho— =7 H 1 1 1 1 Z oe 1
DJ
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Voo
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