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Conguste de fespace
Frangois Evans (b. 1965)

‘Conquete de l'espace’ is based on the eighth tapestry by Jean Lurpatin
his series 'Le chant du monde' whick depicts Man's perception of his oun
existence. It shous a man uwith a bow'en garde!, leaving the Earth ina
bubble that pierces the ozone. It approaches the heavens that take up the
main partof the tapestry with explosions of colour from planets -some
with visible trajectories, cosmic gas clouds, blue stars, comets, red &
orange suns and white moons.

The foundations have been laid as we approach this new century. What
future for Man? Cultures continue to melt together and we Rave become
aware iatnothing really 'is’ anything afier all. Objects, thoughts and
what ey represent for us are distinct things that can be separated
contextually or morphologically. The form of the piece reflects this in that
sections often refer to each other through pathuwnys in our internal 'map’
of the sound world.

Mostof the harmonic material is based on analyses of cycles of sound
made by the acoustic instruments being played, The anafyses show
tmbres as exploitable chords. Each instrument produces distinct 'colour

fields' to setup a 'harmony of the spheres’. I also use a reducing tecfinique
to producing modes thatare played with.

The electronic sounds come eitfier from processed recordings of the
acoustic instruments being used, or mimicking syntfiesizers, These sounds
are sometimes harmonized according to the harmonic resources described

and made to change colour, 'pulling away’ from the acoustic instruments’
timbres to become distinct entities.

The floor plan includes a wooden slit drum setapart from the other
percussion. I was interested in the principle by which in space, a distant
'speck! can be approached until it becomes a world which can surround
and overéome us. The slit drum represents a speck source, literally distant
from the other instruments. Atone momentin the piece, itis played and
its sound is heard to expand gradually to form separate, eartily elements.

Conguete de Lespace is could not fiave been realised without the generous

supportof the Ralph Vaughan Williams Trust.

Frangois Tvans
December, 1993.

Congquete de Lespace uns premiered by the Ensemble Intercontemporain
under thie composer at the Espace de Projection, IRCAM, Paris on
12/ 2/ 1994.
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Percussion:............ Daniel Ciampolini

2 (-7 Frédérique Cambreling
SONAR-TG77 / Conductor: _....... Frangois Evans
FlLectronics: ... Alex Mihalic

Sound Diffusion: ... Franck Rossi
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Conquéte de ['espace

Frangois Fvans
Performance Instructions

All acoustic instruments:

Al instruments sound as written except timpani which sound an octave lower
than written.

n=niente (nothing)

\I\‘V = highest note possible

‘Bassoon

Bars 1 or 233 use:

alalel 1
eqoQon
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0000
@

m ‘-ua le

Luu\ﬁeﬁuﬁu

I= 1/ 4-tone sharp

)\/‘gﬂ\.{\/\ll = vibrato to vary according to the shape of

the line:

ampl Lude — %

i
Lime

Slap = slap tongue.

Harp

pdlt= prés de [a table (play the string/ s near the soundboard)
N = return to normal playing position

( = pluck string harshly, uith the fingernail

W = Touch the vibrating string with the fingernail or a small metal object to make
the string buzz.

Percussion

Percussion can be [aid out as suggested in the technical layout plan.

Percussion instrument to play is specified in the score except when 'CC etc' is
marked at which time the following set-up is implied:

snare drum
(played in normal position)
£l 2ab snare
ey oclaban :

N | (rim shol) e

" . S Qh@.\h_.bh extremity ﬁ.. SRin

as - Lo produce thirmer sound)

bass drum

Normal sticks should be used. Medium ('no17')-type timpani sticks are
recommended for impani passages. The crotales should be played with triangle
beaters.

The woodblocK is situated centre-front stage well apart from the other
instruments. After bar 25, the player should walk quickly to play it. A second
copy of the percussion part should be placed on a music stand in front of the
woodblock.



SONAR: controlled TG 77 / Conductor

A mobile SONAR unitis available from IRCAM, 1, Place Igor Stravinsky,
75004, Paris, France. This is interfaced via a MIDI pedal board to Max™ gs
run on @ macintosh computer. The Max™ patches for this piece are available

from City University, Northampton Square, London. EC1V OHB, or Sfrom
IRCAM.

The S Oéng the player fo vary parameters as programmed into Max™
by moving the hand townrds and further awny from it. Any MIDI interface may

be usedin lieu of the SONAR, but should leave the player's other fand free o
conduct the other players.

v

Break_the SONAR_ beam to trigger a prerecorded MIDI
sequence, to activate a parameter that can then be
modulated or to send a wice change message to the TG 77.
Function being triggered is displayed by Max™ on the
computer monitor. In the score, functions are denoted thus:

Decl, = ‘Déclenché (trigger).

Changementde wix =  Voice change. Voice number being sentis also
labelled.

Varier... = Vary (the parameter named).

\/\\j/\ = suggested pattern for modulation of

parameter when activated. Wave peaks
indicate hand close to the SONAR, troughs -
hand far away. Wave shapes are merely

suggestions. Actual modulations are left to the
discretion of the player.

The SONAR-Max™ interface patch (in Max™) should be adjusted to suit the
arm span and performance preferences of the player. L

The current state of system co-ordination from Max™ is constantly updated in
the display window of the computer. This window should be visible to both

concert engineer, and 1G 77 performer via auxiliary monitor.

The technical diagram below shows the complete system set-up.

e,

Pedals on the MIDI pedal board should be assigned to:

(i) Moving Max™ functions forwards step by step.

(i)  Moving Max™ functions backwards step by step.

(iii) Returning Max™ to set-up for the start of the piece.

(iv) 'Push-on,-release-off ‘gate’ to information being delivered by changes in
the SONAR beam. -The SONAR will only function ukhen this pedal is
depressed.

(v) Stopping Max™ in its tracks.

The very first SONAR trigger of the piece starts an empty, warning bar of
flashes on the computer monitor (one flash for each beatof the bar, in tempo).
Conductor's dounmbeat can then fall at the start of bar 1. The conductor follows
these flashes throughout the piece. Flashes reset themselves with each SONAR.
trigger, except those that vary a defined control parameter eg volume, cutoff

frequency, oscillator frequency etc. Bar zero is indicated in the score in the 1G 77
part above bar 1.

Diffusion

Hp

————— T Indicates thatamplification of the

instrument named (in this case -harp) should be increased.

Sounds from the TG 77 should be balanced such that they seem to form partof the
hard disc part.

‘The R.nminnﬁ diagram attached gives suggested instrumental and electronic
layout.

Al other special indications are given in the score.

Max™ is a trade mark of IRCAM / Opcode.



Frangois EVANS: Longuéte de 7' espoce
Technical Layout

] —
l -
Microphones

-1 Wood block
-2 Cymbal

Percussion: -3 Crotales (upper)
© Timpant -4 Crotales (lower)
Yoodblock (isolated) =2 Tam tam
Cymbal -6 Bassoon
Chromatic crotales 2 =7 Harp (upper)
Tam tam -8 Harp (lower)
Military snare
Octaban
Bass drum
g
ale
O
3 ()
O
HEC:e
g - .
(=] 1111 S o
1 SONAR controlling > €2
;!.;]::mputer TG77 via Max™ 9 -
Yood block tio
(isolated) O
W
MIDI
MIDI
Hard disc Input from
input Mic. inputs TG77
~— 12345678 ™
Hard disc

Mixing desk

Supervised computer running

™ - Vo dlad)
Max™ and Live List L% 15 Ca) set to flange
Panning: for Harp alone

Mol 1213 T4 15 16 17 I8 1 ey cetwithvery lon
Pan | Variable [0ThO0 [ OShOO[02h00 | Centre [Variable [10h00[07h00| -7 ™% 0, ¥15 ¥irs o0

MIDI:

SONAR triggers sequences and sends system-common
and system exclusive information in real-time to Max™
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