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Appendix II: The Contents of MS Iviron 1120

MS Athos Iviron 1120 (written in 1458 by Manuel Chrysaphes; 704 folios in length)1

Ir As Gregory Stathis transcribes, an inscription describing the manuscripts’ provenance on the
monastery of Iviron on Mt. Athos:

abm M mapovoa momadnky vmapy / Euod Tyvatiov povayod @ iPepitov / xoi v
ayopacev, 0 Inog pov moma [Mapbéviog / K’ pov v yapioev, K’'md(Av pe) / té tov
Bavatdv pov va v aeiko / g to povaotipt 1710 unvi a péptiog 12 / «* ftng poinbn
va Tijv dmo&e / vooy, Amd To povaostipt va € Tiv / xatdpa Tov Xprotod Kol g
Hovayiog / K’ Tavtav Tdv ayiov: auiv: /€ O pepic avtod pe tod Tovda’

This present Papadike is mine, Ignatius, the monk of Iviron, and it was purchased by my
uncle, Father Parthenios, and he gave it to me as a gift. And again upon my death I shall
give leave it here at the monastery. 1710, March 12. And whoever wishes to take it
away from the monastery, may a curse of Christ and of Panagia and of all the Saints be
upon him, Amen. And may his lot be with Judas.’

2r In the upper margins on folio 2r, a beautiful, red descriptive inscription (kopyov €pvBpov
Koéounpo émititiov) states:
TO pov Xé¢  Ponbel pot (Jesus my Christ  help me)
Below this inscription:

The beginning with God of the signs of the Psaltic Art, the ascending and descending
[signs], the bodies and the spirits and every cheironomia and all the services arranged
therein by various time-honored (kotd Kopovc) composers (romt@v), both old and new.
Beginning, middle, and end.

This is followed by the usual Protheoria and the echemata (intonation formulas), given by mode.
Tr Aéomova Ocotoke, plagal second mode, by [loannes] Xeros

Ayior wavreg, nenano mode, by the same [loannes Xeros]

Ayie Twavvy, pwotip tijc oikovuévng, plagal second mode, by [Manuel] Chrysaphes

A’ ebydv wév dyiov, plagal second mode, [Unascribed]*
v Ev 1@ OAifecOoi ue, first mode, [Unascribed]

8r “loov, SAiyov, ééeia, first mode, [Unascribed]’

' My description of Iviron 1120 is largely a paraphrase of Stathis’ description of this manuscript as presented in the
unpublished fourth volume of his catalogues of the MSS of Mt. Athos. In the present study I translate Stathis’
entries, and in several instances, I supplement Stathis’ notes with my own reading of folios, especially for sections
he summarizes (e.g., the Anoixantaria of Great Vespers, from fols. 30r — 42r, doches of Great Vespers, Renewal
Week, Great Lent, the Polyeleos of Chrysaphes, fols. 281r-290r, details regarding the verses of the Amomos (from
fol. 453r, etc.). As noted above, I am extremely grateful to Professor Stathis for allowing me to view a copy of the
pre-published manuscript. Any mistakes are of course my own. My additional copies of Iviron 1120 are from
photographs completed by Marcel Pirard and Fr Theologos at Iviron Monastery over the course of Pirard’s visits in
2011 and 2012, and the microfilm of Dimitri Conomos, which I viewed over the course of several weeks in the
microfilm readers at the British Library.

? Stathis, Ipfipov 1120 27.

3 Stathis, Ipfipov 1120 27.

* Stathis uses the term Gvavopog to indicate a composition to which no author is ascribed. I prefer the English term
‘unascribed’ to ‘anonymous’.

° This is the famous didactic song, the so-called ‘Mega Ison’ (‘Great Ison’) by Ioannes Koukouzeles, found first in
MS 2458 (‘1336°) and from then on included among the Protheories and explanation of the signs and modes of
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v The parallages® of the eight modes

10r Xopog tetpodexamnipoevtog, first mode, Idiomelon sticheron of the forty saints [Unascribed]. The
principle metrophonia’ after the parallage.

10v  Aedre mpooxvviowuev (Invitatorium) — Evloyer 1 woyn pwov (Psalm 103), Stathis notes that this,
the ‘beginning of Great Vespers’, is incomplete.®

11 Blank folio

12r Chrysaphes’ complete theoretical treatise is included here through folio 29v. The folio begins
with Chrysaphes’ name and continues:

Manuel Chrysaphes the Lampadarios- [lepi t@v évBswpovuévav tij WYaluxij Téyxvy kol
av ppovodol kaxd¢ tives mepl avtdv (‘Concerning the Psaltic Art and those who are
seen to possess certain erroneous views about it”)

The Prooimion (Introduction) of the Treatise begins as follow:

Euol ugv mollakig kata vodv Exijilev mepi tdv tij¢ waltikiic téyvne... (It occurred to me
many times to write a treatise concerning the Psaltic Art...”)

30r The beginning of Great Vespers attributed to John Koukouzeles. In large majuscule font at the
top of the page, similar in design as folio 2r according to Stathis, the following is read:

Axolovbior ovverebeioon wapa Kopod lwadvvov Maiotwpog tod Kovkovlédn (The order of
services arranged by Lord Ioannes Koukouzeles the Maistor.

In smaller, red (cinnabar) ink below, a description of the heading is given by Chrysaphes the
scribe:

Apyn odv Oed 100 peydlov éomepivod, mombéviog mopo. O10pOpwV TOTAYV TOAALDV.
Apyetar 6 Soueotikdg Hovyw pwvij €ig fyov mh. 6 Avoiavtés ov. (The Beginning, with
God, of Great Vespers, composed by various old composers. The Domestikos begins
‘When Thou openest’ (the Anoixantaria) with a quiet voice in the plagal fourth mode.)

What follows are the compositions known as the Anoixantaria, based on verses from Psalm 103
and simple and troped Trinitarian refrains (see footnote 68), all in the plagal fourth mode through
folio 42r.

30r Avoiavrog oov v yeipa ta obumovia mlnobnoovrai, Aoéo cor o Ogog, Koukouzeles [or
Traditional]

30v  Amoompéwavios de c6od 10 mpoowmov topoyOnoovia, Aoloa cor o Ogog, Koukouzeles [or
Traditional]

Then, an alternate setting of Psalm 103:28b & 29a, preceded by the heading:

‘Another great vespers [setting], composed by the lampadarios Manuel Chrysaphes,
plagal fourth mode

Avoiéavrog gov v yeipo ta coumavra tineOneovral, Aoca oot o Oeog, Manuel Chrysaphes

numerous later MSS. This didactic song was first studied in detail in Dévai, Koukouzeles, and has been since used
as a reference point in several recent musicological studies.

® In the pre-Chrysanthine system of Byzantine chant, the term parallage was used to describe the process of
solmisation of a given notated piece of music using polysyllabic modal intonation formulas for each tone in the
melody. Parallage is discussed briefly in Ch. 4, and more extensively in the context of modulation, in Ch. 5.

7 The odd placement of this sticheron in the beginning of this codex, along with other didactic material, obviously
indicates that it was used as a didactic song.

¥ It is odd that Chrysaphes begins the music for Great Vespers here, only to be interrupted by a span of 20 folios by
his theoretical treatise, and then continue with a completely new heading for the beginning of Great Vespers and the
music that follows normally after that written (but not finished) on folio 10v. The present author did not investigate
this manuscript on a basis of its quires to determine if the treatise was a later addition, but no indication is given by
Stathis who studied the manuscript in situ that this was the case. This entire section of Iviron 1120 (beginning with
folio 30r) is analysed from a liturgical, scribal, textual and musical perspective in Chapter 5 above.
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31r

31v

32r

32v

33r

33v

34r

34v

35r

35v

Amootpéyovtog de 6od 10 Tpoowmov TapoyBncovea, Aoa gor o Ocdg, Manuel Chrysaphes

Avrovel€ls to mvevuo avtdv kai éxdelyovot, Aoco oot Ilatep, doca oo Yie, d6éa oot to Tveduo to
Ayrov, o6& oo1, Koukouzeles

Avravelels to mveduo avtdv kol éxleiyovat, Aoca ool o Ocog, George Panaretos
, . , . S . . 9
Avravelels to mvevuo avtdv kol éxleiyovat, Neaves... Aoca oot o Oeog, loannes Kladas

Avrovelels 10 mvedua avtdv kal éxielyovot, Aola oot tprag ayia, doca coi, d0la gor o Ogdg,
Manuel Chrysaphes

Eéomoareleic 10 mveduo 6od kol kticBnoovral, Aoda oot o Ocdg, dola ooi, Koukouzeles
Eomoareleic 10 mvedua 00d kol ktiodnoovral, Aol oot 0 Ocog, doéa oot, loannes Kladas
Eomooreleic 10 mvevua oob kol ktioOnoovral, Aoca oot, dedolaouéve Kopie, Xenos Korones

Elomooteleic 10 mvedua oo kai ktioOnoovral, Aoko oot tpiog oyia, drepovoie kal opuobpove doéa
oot 0 Ocog, Manuel Chrysaphes

Hrw n 06éa Kvpiov gig tovg auwvag, Aoke oot, doéa oot o Ocog, Koukouzeles

Hrw 5 doéa Kopiov eig tovg aravag, Aoe oot o Ocog, dola oot tpiac ayia dola oot, loannes
Kladas

Hrw n d6a Kopiov eig tovg aravag, Aoca oot Ilatep, Yié, kar Iveduo to ayiov, éoéo oot tpiag
ayio, 0oca oot O Oeog, Manuel Chrysaphes

O émprémav ém v ynv Kol moiwv avThv Tpéucty, Aéye, doca oot dyie, doca ool Kopie, dola. oot
Pociled ovpavie, doéa oot 1o mvedua o ayiov doéa oo, ve d06éa oot o Ocog, George Kontopetris

O émiplémcv émt v ynv kol worwv adtiy wpéucty, Aoca oot ayie 06a gor Kipie, oo aor faoiled
ovpavie, doéa oot d0a oot o Ocog, Koukouzeles

Kai moiav odtnv wéuetv, Aéye, doéa oot o Ocog, dolo oot Hapaxinte ayobe, dola oot 0o Ocdg,
Ioannes Kladas

O émplémawv ém Ty ynv kai moiwv avtyv éuety, Aoca oot Iazep ayie, doa oot Yie o ev 1w opel
0 Oofap petopoppwbeis, dola oot, doéa tot to Ivevuo to dyiov, 00l cor, Manuel Chrysaphes

Aow o kvpiw &v T (wfi nod, Aoa oot tpidg avapye doca oot o Oedg, Koukouzeles

Ev mp {wfj pod, Aoéa oot faciied ovpavie moparinte oyolbe doca ot O Beog doa oor o Béog,
Xenos Korones

Aow t@ kvpi év mn {wij nuod, Aéye, dola aor o Ocdg, dola ool Hoparinte ayabé, dolo cor o
Bcog, loannes Kladas

Aow 1 xvpiow &év tn {wjj uod, Aéye, doca oot tpiovrdotate Oedtng marep Yié ko mvévua oe
rpoarvvoduey kai doéalouev 6o6ca oot o Ocog, Manuel Chrysaphes

Yold t Ocw pod éwg vmipyw, Aéye, doa oot ayie faociled maviokpdrwp, 0ola ot 0 Ogog,
Agathon Korones

Aow 1t rovpiew &v t {wij uov, Aoce oot Ilatep dye, doca cor Yié o ev tw opel 1w Oafap
uetauoppwbeis, 0oca ooi, dolo. tor to Ilvedua o ayrov, doéa oor, Manuel Korones

HovvOein avtw 1 diodoyn pov, Aoée oot o Ocog dola oot 0 Oedg, Xenos Korones

HovvBein avtw 1 diadoyn pov, Aéye, 00éa oot Idtep dvapye doca oot Yie avvavapye, leye, doca
oot to Ilvebua to dyiov 10 opoodaiov kair oudBpovov, wpidg ayio 00l col, doca gor o Beog,
Ioannes Kladas

Hovvlein avtw 1 drodoyn pov, Aéye, 06a oot Ilarep avapye doéa oot Yieé avovavopye, doca oot 10
TVEDUO, TO GYIOV, TO €K TOTPOS EKTOPEDOUEVOV, KOl €V Y1 avomovouevoy, mpidg ayia éoco. ool,
0ola oot o Ogog, Manuel Chrysaphes

? Joannes Kladas the Lampadarios is typically given in the manuscripts as simply Ioannes Lampadarios.
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36r

36v

37r

37v

38r

38v

39r

39v

40r

40v

41r

41v

42r

42v

Hovvlein avtw 1 diadoyn pov, Aéye, d6éa tw Iatpi ovv avtw Yio, doéa ko 1w ayiw aveduor,
o0oéa oo1 0 Oeog, George Kontopetris

Eya o¢ evppovOnoouos émi 1 Kopiew, Adle oot Kivpie 10 gag¢ dxtiotov toig uodntaic cov
eupovioog ev Oofiop, Tw opel tprag ayio doca oor, Manuel Korones

Excleimorev quoptwiol 6mo tis yijg, Aéye, doca ot 0o Ogog, doca oot yor yi tor 0 Ogog, Xenos
Korones

Exleimorev auoptwiol amo tijg yijg, Aéye, doca oot Ildarep, dola cor Yie, doéa cor to Ivevuo to
ay10v 1ag ayia 06éa ool, doca. ot o Oeog, loannes Kladas

Exleimolev ¢uoptwlol ano tic yijg, Aéye, dola oot aye, dola ool kopie, dola cor Paociied
emovpavie 6oca oot doa got 0 Oegdg, Manuel Chrysaphes

Exleimolev auoptwlol amo tijs yijs, Aéye, d0Ca 601 0 €V TPLAdL VUVODUEVOS KOI TPOTKOVODUEVOS
Ocog nuav 00éa oot, Hiereos Ambelokipiotou

Kai édvouor, date un drapyerv avrovg, Aoo oo llatep dola oot Yié, d6la oot to [vedua to dyiov
dola oo1, Aéye, Tpiag ayio dola aot, 00éa ool o Oedg, George Moschianos

Edloyer, i woyn pov, tov Kopiov, Aéye, doéo aot ve [latep ayie doca oot ovv Yiad xar Tveduari,
Xenos Korones

Ebloyer, 1 woyn pov, ov Kipiov, Aééa oot Poaciled emovpavie, doco. ool mavrokpatop, ovv Yid
xa1 Iveduartl, 00a oot, do0éa oot 0 Ocdg, d0éa oor 0 Peog, loannes Kladas

Ebloyer, # woyn pov, tov Kipiov, Adéa oo1 o Ocog, d6éa cor Pooired, oyie, vaepdyie Kipie
oxozainmre 00éa ooi, 00la oot o Ivevua to dyiov, 00éa oot o Peog, Manuel Chrysaphes

O fjliog &yva v dbav adrov, Aoéa oot watep ayie kar Yiow, kai mvebuatl, o€ vUVEL TAOO 1] KTIOIG,
16g ayio doa gor doca oot 0 Oeog, loannes Kampanes

"Efov oxotog, kol éyéveto viié, Ne 00la oot o Ogog, doca ool mavrokparop, faciled dyie d0a oot
00la got tpiag ayio 5o oot doéa oot o Ogoc, Xenos Korones

"Efov oxotog, koi éyéveto vié, Aola oot matep ayévvnte, ve oolo cor Yié eyévvnte dola oot o
TVEDLO, TO GYLOV, TO €K TOV TATPOG EKTOPEDOUEVOV, Kail €V YI() AVOTaVOUEVOY, TPIAS oyia d0La oot,
dola oot 0 Oeog, loannes Kladas. This composition cycles through all eight modes in succession
and is thus called ‘oktaechon’ (‘eight-mode’).

"Efov okorog, kai Eyévero viié, Aoca oor matep ayie Océ ayevvnte ve 00la ot Yié eyevvnte, doca
001 T0 TVEVUO, TO Y10V T0 ovV [latpl kot Yicd cOUTPOTKLVODUEVOV Kol a0VOOLalOUEVOV, TPIOS Oyia,
0oa oot 0o Ocog, Manuel Chrysaphes. This composition cycles through all eight modes in
succession and is thus called ‘oktaechon’ (‘eight-mode”).

"Efov axrortog, kal éyéveto vié, Aola oot 0 Ocdg, doéa gor watep ayévvnre kou Yié yévvnte, ve doco
001 TO TVEDUO. TO €K UOVOD TOD TOTPOS EKTOPELOUEVOY, dola ot 0 Oedg, Domestikos Kassianos
Kai éyéveto vi& Aoéa oor 0 Oedg, d6ca oo1 mavtokpdtog Paoiied ayie, Jéye, dola oot dedoloouéve
Kovpie, mapaxinte ayabe, tpiag ayio 00éa oot o Ocog, loakeim Monachos

Qg ueyatvvOn ta Epyo oov, Kipie, Aéye, d6&a 6ot TpLag opoovate 60Ea 6ol LOVAG TPIOVTOGTATE
d0Ea 6ot 0 ®edg, Manuel Chrysaphes

Ta épya oov, Kvpie, Avapye [dzep, Yié ovvavapye, koi [lvebua 1o Ociov kar odvBpovov, ce
pookvvoduey koi doéalouev, uio Oeotnt fowves doéoa oot o Ocdg, Nikon Monachos

Iavto. év copig émoinoag. Aoca maztpi kot Yio) ka1 oyiem Tveduorl, kai VOV Kol Gl Kol €IS TOVS
0IDOVOG TOV QLOVWY OURV, allnlovia, oiinlovia, doda got 0 Ocog (3x), o Ocdg, dola gor o Ocdg,
0 O¢og, ‘Palaion’ (‘Old’). This is the traditional melody.

THavro év copia émoinoag, Aoca matpl kot Yich kar oyiem kot ayie TVEDUATL, KoL VOV KOL 0EL, KOl E1G
TOVG QLOVOGS TV QLOVOV OUNY, 0lAniovia, d0éa oot 0 Ocog (3x), 0 Ocdg, doéa got 0 Oedg, o
Ocog, Manuel Chrysaphes. This is preceded by the inscription Another one’, i.e., an alternate to
the traditional version.
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43v The Anoixantaria, which end here, are followed by the rubric:

‘Then the great synapte is said; and following the exclamation [by the priest/hierarch],
the Domestikos of the second choir begins in the plagal fourth mode the Maxdapiog avip’
(Psalm 1:1, ‘Blessed is the man’).

Moxaprog avip, alinlotio [unascribed, i.e., traditional]

This introductory verse is followed by a brief note: “Then, in a low voice’ (Eito, £c0' pavi):
Morxapiog avip, ¢ ovk éxopedbn v fovly doefdv, dAinlodia [unascribed, i.e., traditional ]
And yet again, another note: ‘Another beginning, by Manuel Chrysaphes’:

Moaxapiog avip, dAlnlodia, Manuel Chrysaphes

Then, a similar note: ‘Then, in a high voice’ (Eita, €@ pmvn)

Moaxadpiog avip, ¢ 0bk EmopedBn év fovly doefdv, dliniovia, Manuel Chrysaphes. Unlike the
other openings to Psalm 1 thus far, this setting by Chrysaphes begins a fourth above the base of
plagal mode, as indicated by the nana intonation sign.

44r The next several folios contain the non-kalophonic settings for the verses of Psalms 1:3.
Including compositions by Manuel Chrysaphes, Chalibouris, ‘agiosophitikon’ (i.e., ‘of Hagia
Sophia”), Xenos Korones, loannes Koukouzeles, loannes Kladas, Dokeianos, Manuel Agallianos,
‘palaion’, George Panaretos, and loannes Xeros.

44r Kai érmi koBépdo Aowuddv, ovk exa. yo ovk exabnoe yev, ailniovia, ollie va ve vo. ve, odinlovia,
Chalibouris

Kai éri kabépda Lowudv, ovk éxabnoev, arlnlodia, availn w1 ppt... Loba, a va oAln
vaiiniovia, Manuel Chrysaphes

Kai év 1o vouw adtod ueletnoet fuépag kol voktog alln voiiniovia, Chalibouris.
44v Huépac xai vokroc, dlinlobvia!

Kai év 1@ vouw avrod ueietioer nuépag kol Voktog, GAinlodia
45r
50r Second stasis of the Psalter for Great Vespers

‘Herein (evtavBa) begins the kalophonia. The beginning of the second stasis (Psalm 4)
palaion (old) in the plagal fourth mode.’

Tva i éppvatev £Bvy. Kalophonic compositions of this verse by George Kontopetres,
Tzaknopoulos, and Domestikos (Phillipos) Gavalas follow.

60r Third stasis of the Psalter for Great Vespers, preceded by the following rubric:
‘The Domestikos of the left choir begins, in plagal fourth mode,’

Kopie, 11 émAnbovOnoav. Kalophonic compositions by Theodore Argyropoulos, Chomatianos,

Konstantions Magoulas, Koukoumas, and unascribed versions follow. Stathis notes as part of
this group a ‘frangikon’ composition, a ‘double choir’ (i.e., antiphonally chanted) composition,
and a marginal note stating ‘These pieces all doubled (ek deyterou)’. The specific meaning of

"B (‘eso’, or ‘internal’, ‘inside’) was a term used to reference branches of modes that began on the base of their
lower tetrachords, whereas €€ (‘exo’, or ‘external’, ‘outside’), was used to reference branches of modes that began
in their upper tetrachords. Therefore, we can roughly interpret ‘eso’ as ‘low” and ‘exo’ as ‘high’.

" These folios of Dimitri Conomos’ microfilm copy of Iviron 1120 are extremely blurry and the attribution of
verses is nearly impossible to make out without seeing the actual manuscript.
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70r

71v
T4r
76v
78r
80r
8lv
82r

85r

87v

90r

91v
92r
94v
95r

96v

this rubric cannot be ascertained at the moment, although it is possible Chrysaphes was
instructing the performers to chant those specific hymns twice.

‘Kalophonic verses of Great Vespers by Lord loannes Koukouzeles the maistor, plagal fourth
mode.’

Tva, ti éppvadev EGvn, plagal fourth mode, Koukouzeles

Tvo, i éppvacev EQvn, plagal fourth mode, by the same [Koukouzeles]

Tva ti éppvalev £Bvn, plagal fourth mode, Xenos Korones the Protopsaltes
Tva ti éppvalev EQvn, plagal fourth mode, by the same, Xenos Korones

Tva i éppvatev é0vy, plagal fourth mode, by the same, Xenos Korones
Topéarnoav oi faocileic, plagal fourth mode, loannes Koukouzeles the maistor
Hopéotnoav oi Paociieis, plagal fourth mode, loannes Koukouzeles the maistor
Avavevvo, — this is a kratema preceded by the inscription:

‘By the most brilliant maistor Lord Ioannes Koukouzeles, called ‘the viola’; it is also
called ‘the bell’, plagal fourth mode.’

And, in the lower margins, according to Stathis, the following tantalizing note is written:

‘Note that the red [neumes written above the black neumes as a sort of ossia line] are all
by the hand of the lampadarios Lord Ioannes [Kladas].’

Ipoloyog — Iapéotnoav —Eppetev tev, plagal fourth mode, loannes Koukouzeles

The composition (a sticheron prologue' followed by a kratema) and its author are described
effusively by Chrysaphes:

‘By Ioannes Koukouzeles, the true maistor of blessed memory; called ethnikon and
margaritis, plagal fourth mode, Erreten ten, kratema.’

Avvevaverra, plagal fourth mode, loannes Koukouzeles; the composition and its author again
praised:

‘By the most wondrous maistor, Lord loannes Koukouzeles, ‘the choir’.” [This could be
translated alternatively as ‘the dance’ (from 6 yop6g)].

IIpoloyog (Xenos Korones) — Kai oi dpyovres — Eppeteteite, by loannes Koukouzeles the
maistor, plagal fourth mode

The sticheron prologue is by Xenos Korones, while the kalophonic verse and kratema are by
Koukouzeles, called the trochos, the latter melody, according to Chrysaphes:

‘Extended (¢mAatovOn) by Lord loannes Kladas the lampadarios.’
IIpoloyog — Kai oi dpyovreg, plagal fourth mode, Manuel Chrysaphes the lampadarios
Neove, plagal fourth mode, loannes Koukouzeles the maistor, called ‘of the king’ (100 Bactiéwc)
IIpoloyog — Kazo. tod Kvpiov, plagal fourth, Ioannes the maistor (Koukouzeles)
Tototoro, plagal fourth mode, Ioannes Glykys the maistor, ‘altogether most sweet’ (dvtatov
VL)

Tlpoioyog — Koa tod Kopiov, plagal fourth mode, [Xenos] Korones

'2 On the relationship between the Prologue and the kalophonic expansion, see Stathis, Ot AvaypappoTicpof,

passim.
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97r Aveave, plagal fourth mode, Xenos Korones the protopsaltes, called rodanin
99r Tpoioyog — dwappnéwuev Tod¢ deouodg, plagal fourth mode, [Xenos] Korones
Eppetepe, plagal fourth mode, [Xenos] Korones
100v  Ilpdloyog — Awappnéwuev tovg deouovg, plagal fourth mode, Manuel Chrysaphes the lampadarios
Aveave, plagal fourth mode, Xenos Korones
102v  Ilpdloyog — Kai droppiywuev, plagal fourth mode
103r  Avevaveira, plagal fourth mode, Xenos Korones, called the ‘altogether beautiful” (mévv @paiov)
105t Ilpdloyog — Arappilwuev, plagal fourth mode
Eppe teppe, plagal fourth mode, loannes Kladas, called the anakaras
107v  Ilpdioyos — Kai droppiywuev, plagal fourth mode
108r  Eppeteppe, plagal fourth mode, loannes Kladas the lampadarios
109r  Aveveve, plagal fourth mode, Manuel Chrysaphes the lampadarios, ‘the nightingale’ (dndmv)

111r  [Ilpdloyog — Arappilwuev to0¢ deapovg, plagal fourth mode, by George Kontopetris the
domestikos

111v  Avvaveva, plagal fourth mode, loannes Koukouzeles, the maistor, called ‘woven’ (&vveovtc)
113v  [lpdloyos — Kai droppiywuev, plagal fourth mode, by loakeim Monachos

114r  Eppev tev tev, plagal second mode, loannes Koukouzeles the maistor

116v O karoikdv év obpavoig, plagal fourth mode, loannes Koukouzeles the maistor

118r  [lpoioyos — O korowdv &v ovpavoig, fourth mode, loannes Koukouzeles the maistor

118v  Terepperepe, fourth mode, loannes Koukouzeles, ‘modulatory’ (¢86pikov)

120r  Totoropporo, fourth mode, loannes Glykys, ‘equal voiced’ (icopwvia)

120v  Totoro, fourth mode, Xenos Korones

122r  Ilpdloyog — O koroik@v év ovpavoig, fourth mode, Manuel Chrysaphes the lampadarios,
‘instrumental’ (OpyoVIKOG)

123r  Totopporo, fourth mode, [Manuel Chrysaphes], ‘most sweet’ (yAvkOtoTov), ‘instrumental’
(6pyavikév), ‘called delightful’ (tepvov)

124r  [lpdioyog — Epepevpe, fourth mode, Manuel Chrysaphes the lampadarios
124v  [lpoioyos — Kai 6 Kvpiog fjucdv, fourth mode, [Manuel Chrysaphes]
Teeeteppe, fourth mode, Manuel Chrysaphes the lampadarios, ‘called kinnyra’ (ktvvdpa)
126r  Tote lanoev mpog avrovg, plagal fourth mode, loannes Koukouzeles the maistor
127t Ilpdloyog — Tote Aainoer mpog avrovg, plagal fourth mode
127v  Teeteppe, fourth mode, George Kontopetris the domestikos
129r  Eppev pev, plagal fourth mode, loannes Koukouzeles the maistor, ‘phthorikon’
130v  Eppev tev, plagal fourth mode, loannes Kladas the lampadarios, ‘phthorikon’
131v  Ilpdloyog - Eyw koteotaOnv, plagal fourth mode, George Kontopetris the Domestikos
132r  Aveveve, plagal second mode, Manuel Chrysaphes the lampadarios, ‘bound, built, constructed’

(dedepévov)
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133v
134r

136r
136r
137v
137v
139r

141r
143r
143v
145v
146r
148r

148r

150r

152r

154v
155r
157r

Ilpoloyog -Emi Ziwv dpog, plagal fourth mode, [Manuel Chrysaphes]

Avevave, plagal second mode, Manuel Chrysaphes the lampadarios, ‘very beautiful” (mévv
KOAOV)

Ipoloyog — Mayyélwv 10 mpoorayua, plagal fourth mode,

Tororo, plagal second mode, loannes Glykys, ‘called sourlas’ (covpAdic)

Ipéioyog —Kipie eine mpog e, plagal fourth mode, Xenos Korones

Eppeteppe, plagal fourth mode, [Xenos Korones]

Eyo onuepov yeyévvika. oe, plagal fourth mode, Manuel Chrysaphes the lampadarios

This kalophonic setting of the second stasis of Psalm 2 was written by Chrysaphes based on an
imperial commission, as he indicates in the composition’s heading:

‘Verse (stichos) composed by Manuel Chrysaphes the lampadarios, by order of the king
and our Emperor Lord Constantine of blessed memory, plagal fourth mode, Today I have
begotten thee.’

As Stathis first pointed out, the bottom margin of folio 139r contains Chrysaphes’ own
observation concerning this hymn:

‘I strongly think this is most sweet.’
Aitnooun wop éuod, plagal fourth mode, loannes Koukouzeles the maistor
Qg oxedn kepouéwg, plagal fourth mode, loannes Koukouzeles the maistor
Neyeave, plagal second mode, [loannes Koukouzeles]
Ilpoioyog — Kai viv faociiels, plagal fourth mode, Manuel Chrysaphes the lampadarios
Epepepe, plagal second mode, loannes Koukouzeles the maistor, ‘difficult’ (dvcxoiov)

Ipoloyog — Kai moudedOnre, plagal fourth mode, [Manuel Chrysaphes]; Chrysaphes specifies that
this psalm verse is ‘my own prologue’, suggesting that the others were stock prologues
transmitted widely as opposed to created by specific Palaiologan maistores.

Avevave, plagal second mode, Xenos Korones
Chrysaphes notes that this piece is:
‘...entirely bound with the [nenano] phthora.’

This could be further evidence that, even in Chrysaphes time, the normative genus for plagal
second mode was diatonic, since the nenano phthora is very clearly chromatic as attested to in
several sources."”

Aovieveare 1@ Kopi, plagal fourth mode, ‘A composition by the most marvelous teacher among
teachers Lord Ioannes Koukouzeles the maistor, very beautiful’

Kai dyallidobe avtd, grave mode, ‘a composition by Lord Gabriel of Xanthopoulos, most
sweet’

Aovleboaze 1@ Kvpiw, plagal first mode, Xenos Korones the protopsaltes
Tororo, plagal first mode, [ Xenos Korones], ‘the little semantri’ (uikpd onpdvpt)

Ilpoloyog — Kai dyorlidole ovtd, plagal fourth mode, Xenos Korones

'3 The nenano phthora and its function in the context of the Anoixantaria settings is discussed in Chapter 5, Part 3.
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157v  Aveveve, plagal first mode, loannes Koukouzeles the maistor, ‘wondrous, called very beautiful’
160r  Ilpdloyog — Kai dyallidobe ovtd, plagal second mode, Xenos Korones
160v  Avevave, plagal second mode, Xenos Korones, ‘very beautiful’
163r  Ilpdloyog — doviedooare 1@ Kopie, grave mode, loannes [Kladas] the lampadarios
163v  Avavevave, grave mode, [ Xenos] Korones
165v  Ilpdloyog — Apdlacbe maideiag, grave mode
166r  Avevave, grave mode, Manuel Chrysaphes the lampadarios, ‘called very beautiful’ (mévv ®paioc)
167v  Kai aroleiofe, grave mode, Manuel Chrysaphes the lampadarios
167v  Totoro, grave mode, [Manuel Chrysaphes]

In the bottom margins, Chrysaphes writes:

‘[This was] composed in Serbia. It is to me very beautiful.” (0g 00Kel pot Tévv KaAdv)

169v  ApalaoOe moudeiog, plagal fourth mode, loannes Tzaknopoulos the Domestikos
171t Orav éxxavbjj, plagal fourth mode, Demetrios Dokeianos
172v  Ilpdloyog — Eppepepe, fourth mode, Domestikos of Kassas from Cyprus
173r  Ilpdioyoc — Aola Hazpi, plagal fourth mode, loannes Koukouzeles
173v  Avevaveita, plagal fourth mode, Demetrios Dokeianos
175t Ilpdioyog —Ao&a [azpi, plagal fourth mode, [loannes] Koukouzeles
175t Epepepe, plagal fourth mode, Ioannes Koukouzeles, ‘very beautiful” (mévo kaAov)
177v  Eppetevey, plagal fourth mode, [loannes Koukouzeles], ‘called by/of Papadopoulos’
179v  Epperevrev, plagal fourth mode, [loannes Koukouzeles], ‘delicate’ (AentdtoTov)

181r  Avevaverva, plagal fourth mode, [loannes Koukouzeles], ‘the same, [belonging to] the choir;
most excellent’ (mapopotov tod yopod, KAAAGTOV)

183v  Ilpdioyos — Kai viv kai del, plagal fourth mode

183v  Neaveve, plagal fourth mode, Xenos Korones

185t Ilpdloyog — Aoca Iozpi, third mode nana, [loannes Koukouzeles] the maistor
185v  Avavevave, third to plagal fourth mode, nana, [loannes Koukouzeles]

187t Ilpdloyog — Aoca Iazpi - Kai viv, third mode, Xenos Korones

187v  Avevave, third mode, Nikiphoros Ethikos the Domestikos

188v  Ilpdloyog — Aoca Iazpi - Kai viv, fourth mode, [George] Kontopetris

189r  [lpdioyos —Aoéa — Kai viv, plagal second mode, Manuel Chrysaphes

189r  Aveeveve, plagal second mode, Gregorios Alyates Hieromonachos, ‘difficult, modulatory’
(dvokorov, phopkdv)

192r  Ilpdloyog — Nekexeaxe, plagal fourth mode, [Gregorios Alyates]
192v  [lpdioyos —Aoéo — Kai viv, plagal fourth mode, [Gregorios Alyates]
193r  Ezeppepe, plagal fourth mode, Gabriel of Xanthopoulos

195v  Ilpdioyog —Etete — Adla [azpi, fourth mode, Manuel Chrysaphes the lampadarios, ‘musical,
instrumental’
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196r
197r

198v
198v
199v
200r
200v
200v
202r
202v

203v

204r
204r

204v
204v
204v
205r
205r
205v
205v
206r
206r
206v
206v
207r

Tororo, fourth mode, Argyropoulos of Rhodes, ‘called Rhodian’, i.e., from Rhodes (p6diov)

Ilpoioyog —Etevrevrev, fourth mode, Manuel Chrysaphes the lampadarios, ‘musical,
instrumental, chanted by three melodists artistically’ (Lovotkog dpyavikds, WoALOUEVOG S0
POV PEADV EVTIEXV®G)

This composition, evidently, is a three voiced composition written by Chrysaphes.
Ilpoloyog — Adla Iozpi - Kai viv, fourth mode, loannes Koukouzeles
Tototoro, fourth mode, Ioannes Koukouzeles the maistor
IIpdloyos — Epepepe, fourth mode, loannes Glykys
Ilpoloyog — Epepepe, fourth mode, Manuel Gazes
IIpdloyog — Aoa Tazpi, fourth mode
Avevave, fourth mode legetos mesos, Demetrios Dokeianos
Ipoloyog — Adéa Iazpi - Kai vov, fourth mode, loannes Kladas the lampadarios
To 70 70 70, fourth mode, [loannes Kladas]
Thus ends the kalophonic psalmody for the first kathisma (Psalms 1-3)."
Psalm 148 (Lord I have cried) for each mode. The rubrics state:

‘Then the small synapte is said and after the exclamation the protopsaltes or the
domestikos begins the Lord I have cried (Kopie ékékpa&a), in the mode of the feast- by
mode.’

Kopie éxéxpala, first mode
Ao&a Hozpi - Kai vov, Ty moyxoourov 0oéav, first mode

Not only are all the anastasima stichera for each mode excluded from this collection in
Iviron 1120, but also the musical phrases for only the incipits for the dogmatic theotokia
in each mode are included. Thus, Chrysaphes provides the scaffolding for these common
hymns, for which a separate book was probably consulted for the chanting of these
hymns.

Kopie éxéxpala, second mode

Ao6a Hozpi - Koi vov, TopijlOev, second mode

Kopie éxéxpala, third mode

Ao&a Hozpi - Kai vov, Tl un Bavudowuev, third mode

Kopie éxéxpala, fourth mode

Aoéa Iozpi - Kai vov, O d1a e Bcomdrawp mpopntns Aafid, fourth mode
Kopie éxéxpalo, plagal first mode

Aoéa Tozpi - Kai vov, Ev tjj épvbpd Oaldooy, plagal first mode

Kopie éxéxpala, plagal second mode

Aola Hozpi - Kai vov - Tig ui) uoxapioer oe wavayio ropléve, plagal second mode
Kopie éxéxpala, grave mode

Ao&a Hozpi - Kai vov — Mithnp pév éyvaabeig, grave mode

!4 All the kalophonic compositions are from Psalm 2.
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207r
207v
207v

207v
208r
208v

209r
209r

209v
209v

211r
211v

212r
213r
213v

214r

215r

215v
216r

216r

Kopie éxéxpaloa, plagal fourth mode
Aoéa Iozpi - Kai viov — O Pooileds t@dv odpovdv, plagal fourth mode

The beginning of the Echemata for each mode, chanted during feasts at the entrance of Vespers
(at the chanting of O gladsome light). Stathis observes:

‘These are kratemata primarily from the end of the mathemata of the dogmatic theotokia
of the Oktoechos. Compositions by...”"

Avave... (echema), first mode, Manuel Chrysaphes
Teppepe... (kratema), first mode, loannes Koukouzeles

Avave... Epepe tepepe (kratema), first mode, called ‘E€tepov’ (i.e., ‘alternate’). This term precedes
most of the modal repetitions of the echemata in this section.

This version ends with the beginning of the final words of the first mode dogmatic
theotokion ‘Kai yop avtog nokepnoel’ followed by the sign :~, indicating that the singer
was to finish the dogmatic theotokion according to the customary melody.

Avaveaveg... (echema), plagal first mode, loannes Glykys,

Avevevaves... Tepipe..., first mode, loannes Kladas the lampadarios, ‘alternate’; this version also
ends with the phrase ‘Kai yop adtoc norepnoet’ followed by the sign :~.

Neveaveg... (echema), second mode, preceded by an introductory rubric, ‘in the second mode’

Tototoro..., second mode, loannes Koukouzeles the maistor, monopn/ous] - In the right margin
of fol. 210r, this composition is called ‘ethnic’ (€0vikov).

Neveaveg..., second mode, Ioannes Koukouzeles the maistor

Neveaveg..., second mode, Xenos Korones, ending with the final phrase of the dogmatic
theotokion in the second mode, Xp1510g, 1| cOTNpic TOV YuydV HUdV

Eve tepipe..., second mode, Xenos Korones
Neowve... epipe tepipe..., second mode, loannes Kladas the lampadarios

Tepipep..., third mode, loannes Koukouzeles the maistor; ending with the final phrase of the
dogmatic theotokion in the third mode, 6gotdkov 6poroyodviwy o

Neoveg —Tepipep..., third mode, loannes Koukouzeles the maistor.

As is characteristic of many of Koukouzeles’ kratemata in this section, he does not end
with the words of the dogmatic theotokion, but rather with the characteristic syllabic
formula ‘tov 1 kg’

Aveaves — tepipe..., third mode, Manuel Chrysaphes the lampadarios

Ending with the word ‘Ogotoxov’ and the sign :~, indicating that the singer was to finish
the dogmatic theotokion according to the customary melody

Avevave — Epipetepipe..., third mode, [Manuel Chrysaphes] alternate version

Avevave — Epipetepipe..., third mode, loannes Kladas the lampadarios, this is one of the rare
instances where Chrysaphes’ uses Kladas’ surname.

Neoaveaveg, third mode, ‘a shorter alternate’ (€1epov cuvomtikov), this is a brief, 2 line echema

'3 Stathis, Ipfpawv 1120 8.
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216r

216v

216v

217r
217v

218r

218v

219r

219v

220r

220r

220v
221
222
223r
223r

Neaveg, fourth mode, ending with the final phrase of the dogmatic theotokion in the fourth mode,
‘0 &xov 10 péya Eleog’
Ayra — Epipe tepipe..., fourth mode, ending with Xp1otoc 6 £xmv 10 péya Eleog

It is somewhat peculiar that this sizeable echema-kratema is unascribed.

Ayra... tepipe..., fourth mode, [loannes Koukouzeles] the maistor, ending with Xp1otog 6 &xwv 10
péyo EAeog

Ayra...tetete. . ., fourth mode, Manuel Chrysaphes the lampadarios, ending with Xpiotog 6 £xov

Avveaverva, plagal first mode, Ioannes Koukouzeles the maistor, ending with 6 @v kol Tpodv,
the beginning part of the last phrase of the dogmatic theotokion in plagal first mode

Avavevave — tepipe..., plagal first mode, Manuel Chrysaphes the lampadarios, ending with ‘6 dv
Kol Tpo®v’, and the sign :~,

Neaveg..., plagal second mode, ending with ‘€byaig avtdv d1a 10 péya’, an unusual ending phrase
for this mode

A rubric in the lower margin states: ‘and after that say also a kratema in plagal second
mode’ (Votepov Aeye kat kpatnua, mh. B)

Neveveaveg — Tororo..., plagal second mode, Manuel [Chrysaphes] the lampadarios, ending with
a phrase not found in the plagal second mode dogmatic theotokion

A notated intonation formula is written in the right margin along with a word that is
illegible in my microfilm copy of this folio.

Neoveve — Epipe..., plagal second mode, ‘another echema in plagal second mode’, [Unascribed],
ending with ‘cepvn Toppaxapiote’

Aveveveaves — Epipe — Topopo, grave mode, [Manuel] Chrysaphes, ending with ‘de6pefd cov
€xtev@g mpéoPeve’, the beginning part of the last phrase of the dogmatic theotokion in grave
mode

Chrysaphes’ signs his name with his characteristic ligature of the letters y, p, @, and the
ligature of 0 & v.

Avevera... grave mode, ending with ‘dedpeba cov xtevidg TpécPeve’

There is an interesting rubric in the lower margins that states ‘the third [mode?] echema
is also said in grave [mode]” (Aéyeton Kol fynua tpitfov]eig v fapiv)

Neoveoyie — tetete..., plagal fourth mode, Manuel Chrysaphes the lampadarios
Folio 221 does not exist

Folio 222 is blank

“The beginning of the small and great doches of the entire week’'®

Sunday Vespers: 1dod 01 ebloyeite tov Kipiov, first mode,'” brief and long versions

'® Remarkably, every doche in this cycle, both the brief and the long versions, bears the marks of the old Psaltikon /
Asmatikon repertory, specifically, the ending phrases demarcated by ov and the double gamma (I'T). In his efforts
as copyist, Chrysaphes is known to have preserved various aspects of clearly outdated Constantinopolitan traditions,
such as the Service of the Furnace. In this case, the tradition of singing the doches, or prokeimena, at the Vesperal
entrance persisted, but the music Chrysaphes was carrying over seems to witness to a much older tradition of these

hymns.

7 In modern practice, this doche (i.e., prokeimenon) is chanted in the plagal fourth mode.

36



223v
224r
224v
225r
225v
226r
226v

227r

228v
220r

229v
230r

232r

232v

233r

233v

Monday Vespers: Kipioc gicaxotoarai pov, plagal first mode,'® brief and long versions
Tuesday Vespers: To élcog god kvpie, plagal second mode, brief and long versions
Wednesday Vespers: O Gcog év 1@ dvouati aov, plagal first mode, brief and long versions
Thursday Vespers: H fonbeia pov mapa Kopiov, plagal second mode, brief and long versions
Friday Vespers: O Ococ avuiiijmrawp pob i, grave mode, brief and long versions

Saturday Vespers: O Kopiog éfadilevaev, plagal second mode, two brief versions

Saturday Vespers: O Koprog éfacilevoev, plagal second mode, long version

At the end of the final doche for the weekly Vespers cycle, a rubric in the bottom margin of 226v
states: ‘and here begins the kalophonia, if one wishes’ (évtadfa yivetar kahopwvia €l Tt fovAer).

‘And here begins the kalophonia, composition of loannes Koukouzeles the maistor, with
epephonemata, plagal fourth mode.’

Eveovooaro Kopiog. This is an extremely melismatic, expansive composition by Koukouzeles,
which closes with a kratema.

Ipoloyog - T@ oike cod mpérer dyiaoua, fourth mode, loakeim Monachos

The heading: ‘On Sunday morning, the small doche, plagal second mode.’

Avaotnth Kopie, plagal second mode, brief version

Avaotnth Kopie, plagal second mode, slightly longer version

AvaotnO Kipie, plagal second mode, ‘long doche’

‘And the kalophonia begins, with epephonemata.’

Elouoloynoouar oot Kopie 6 Ocog pov, plagal second mode, loannes Koukouzeles the maistor

The epephonemata are repetitions of the psalm text, written in red ink, presumably to be
sung by a soloist. This composition ends with a kratema.

‘The great prokeimena, those which are chanted in Renewal Week: on the Holy and Great
Sunday of Pascha; they are also said on the day after Christmas, Thomas Sunday and the Sunday
of the Holy Spirit’

Ti¢ Ocog uéyag, grave mode, short melody
Ti¢ Ocog néyag, grave mode, long melody

‘On Monday of Renewal week, also said on the Feast of Lights and the Feast of Ascension and
the Feast of Transfiguration’

O Ocog udv év 1@ obpavd, grave mode, short melody

O Ocog nuddv év 1@ obpave, grave mode, long melody

‘On Tuesday of Renewal week’

Dwvij nod wpog Kopiov éxéxpala, plagal fourth mode, short melody
Dwvij uod mpog Kopiov éxéxpala, plagal fourth mode, long melody
‘On Wednesday of Renewal week’

Evotioor 0 Ocog, grave mode, short melody

'8 In modern practice, this prokeimenon is chanted in fourth mode.
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234r

234v

235r

235v

236r

236v

237r

237v

238r

238v

Evatioor 0 Ocog, grave mode, long melody
‘On Thursday of Renewal week’

Ayamnowaoe Kopie, grave mode, short melody
Ayarowae Kipie, grave mode, long melody

‘On Friday of Renewal week, also said on the Sunday of Orthodoxy and on the Sunday of the
Worship of the Cross and the fifth Sunday of the Fast, the small doche, plagal fourth mode,
plagal first mode (sic)’

"Edwkag klnpovouiay toig pofovuévors o dvoua ood Kopie, plagal fourth mode, short melody
"Edwrog klnpovouiay toig poflovuévois to dvoun ood Kopie, plagal fourth mode, long melody

‘On the Vespers of the Sunday of Cheesefare, the second Sunday of the Fast, and the fourth
Sunday of the Fast, plagal fourth mode’

M drootpéyns 10 mpoéownov oov, plagal fourth mode, the short melody
My drootpéyns 10 mpoowrov cov, plagal fourth mode, the long melody

My drootpéyng to mpéowrdv oov, plagal fourth mode, ‘the same, embellished (kekalopismenon)
by me [Manuel Chrysaphes]’

‘Other prokeimena chanted on feasts of the Theotokos’
Meyaldver i woyn pov, first mode, short melody
Meyoldover i woyn pov, first mode, long melody
Meyaidver i woyn pov, plagal fourth mode, “alternate’
END OF VESPERS

‘After this, Orthros begins; and after the six psalms the great synapte is said, and following the
exclamation, the Domestikos beings the God is the Lord.’

Ocogc Kvpiog, first mode; and the incipit of the Resurrectional apolytikion, Tod Aifov
oppayioféviog

BOcoc Kipiog, second mode and the incipit of the Resurrectional apolytikion, ‘Ore katijAfeg
Ocog Kipiog, third mode; and the incipit of the Resurrectional apolytikion, EdpporvécOw

Ococ Kipiog, fourth mode; and the incipit of the Resurrectional apolytikion, 70 gaidpov tijg
AvaoTaoEms KOPNYUO.

Ocog Kipiog, plagal first mode; and the incipit of the Resurrectional apolytikion, Tov covavopyov
Adyov

Oco¢ Kipiog, plagal second mode

Ococ Kiprog, plagal second mode, ‘an alternate, politikon’ (from Constantinople), and the incipit
of the Resurrectional apolytikion, Ayyedixai dvvaueig

Ocog Kipiog, grave mode

Ocog Kopiog, grave mode, ‘alternate by Manuel Chrysaphes the lampadarios’, and the incipit of
the Resurrectional apolytikion, Katélvoog T orovpd

Ococ Kvpiog, plagal fourth mode, and the incipit of the Resurrectional apolytikon, EE dyoug
KatijABeg 6 ebomiayyvog
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239r

239v

240r

240v

241r

246r
247r

248
250v

251r
251r

251v

253r
253v
254r

261r

‘During the Holy and Great Forty-day Fast, Allelouia is chanted instead of God is the Lord; at
the end of the Troparia Holy, Holy, Holy, is chanted with melody’ (meta melous)

Allnlovia, Ayiog, dyrog, dyiog, first mode

Alinrotia, Aytog, dytog, dytog, second mode

ANnlovia, Ayiog, dytog, dytog, third mode

Alnlovia, Ayrog, dyrog, dyrog, fourth mode

Alinrotia, Ayrog, dytog, dyiog, plagal first mode

Aliniotia, Ayrog, dytog, dytog, plagal second mode

Alnlovia, Ayiog, dytog, dytog, grave mode

Alinrotia, Ayrog, dytog, dyiog, plagal fourth mode

‘Ore oi évooor uabnrai, plagal fourth mode, ‘troparion chanted on Holy Thursday’

‘After the usual stichologia, the polyeleos is chanted, the one called ‘Latrinos’. This one has both
old and new allelouiaria. The Domestikos, starting high’ (o’ £€£m)

Stathis provides a summary of the polyeleos verses and composers in the following folios:

‘The verses by composer — ‘with changes’ (pet” dAAayudtov) include: ‘the Latrinos’,
Ioannes Koukouzeles, Michael Mystakonos, Manuel (Agallianos), Xenos Korones,
Demetrios Dokeianos, loannes (Kladas) the lampadarios, Gregorios (Glykys, the
domestikos), Logginos Hieromonachos,’

Tov 2Ziwv Paciléa, first mode, Manuel Chrysaphes, ‘called also a Koinonikon’

Kvpie 1o dvoua oov, first mode, Fokas, laosynaktes of the Great church of Christ, ‘called also
Koinonikon’

First mode, (George) Kontopetris

Kai ovk évwnieOnoovra, first mode, Xenos Korones, ‘at the Fiftieth (Psalm) and at patronal
feasts’

First mode, Andreas (Sigeros)

Kai mavtec ol memoifoteg, first mode, Toannes Koukouzeles ‘at the birth of Christ and for the
Bodiless (Feast of the Archangels)’

Oixog Topana... Iavidvacoo waviuvyte; Olkoc Aapav... Todg pbodoéovg dvartag; Olkog Aevi...
Aowuev mwavieg dowuev, Oi pofoduevor tov Kopiov... Ayvyy Hopbéve dypavte; Evloynoare tov
Kopiov... Apydyyelor ayyelor, Ebloynoaze... Ayyelor dunoaze, first mode, loannes Koukouzeles
the maistor ‘at feasts of the Theotokos’.

2€ 1ov igpdpyov..., first mode, Nikiphoros Ethikos; ‘the same (chant) for martyrs’

Edloynrog Kiprog... 2e tov aBlopopov, first mode, ‘ancient’ (mahoidv)

The beginning of the second stasis of the Latrinos (polyeleos). The domestikos of the second
choir begins — second mode latrinon

Elopoioyeiobe, second mode, ‘Latrinos’

Stathis summarizes the rest of the second stasis: ‘The entire polyeleos. Compositions by various
composers already mentioned above as well as by: Theodore Manourgas, George Panaretos, and
one called ‘Thessalonikaion’.’

Elopoiroyeiobe 1@ Kvpip, plagal fourth mode, Michael Mystakonos, ‘Asmatikon’
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‘Another polyeleos, which is called ‘Koukoumas’, composed by Koukoumas the maistor,
chanted on patronal feasts and feasts of great saints’:

Aodioi, Kopiov, first mode

Stathis summarizes the rest of this polyeleos: ‘The entire polyeleos. Verses composed by
Koukoumas, Manuel Chrysaphes, Konstantinos Magoulas, Manouel Plagites, Manouel
Kourteses, [loannes?] Glykys — ‘western’, ‘the Bulgarian woman’ - Kai 10 pvnuéovvov oov,
Gregory Glykys the domestikos, Cornelios the monk, Ioannes Koukouzeles the maistor’

Oixog Iopani... Olkog Aapav..., plagal first mode, Mystakonos, ‘double-choir, as is chanted in
Constantinople, with echemata’

Olxog Aapav — Euuavoonl maudiov, plagal first mode, Klobas, ‘at the birth of Christ’

Olxog Aaparv — Aldolééate 16 O, plagal first mode, loannes Koukouzeles, ‘at the feast of the
Ascension and at all the feasts of Christ’

Olxog Aevi - ¢ t0v dvapyov Tpidda, céfw tuvd kai mpookvvd, plagal first mode, Nikiphoros
Ethikos, ‘on Pentecost’

Edbloynoare - Ywobte Kopiov tov Ocov fudv, plagal first mode, Nikiphoros Ethikos, ‘at the
Elevation of the Cross’

Oi pofoduevor... Aoaze 1@ Kvpip, plagal first mode, ‘ancient’ (palaion)

‘Polyeleos, the second stasis, which is called ‘four-versed’ (fetrastichos). Composed by
Koukoumas, first mode Eéouoroyeiofe’

According to Stathis, ‘this is an eight-mode polyeleos, which changes every verse.’
Kai dova v yiv adrdv, plagal second mode, ‘the Bulgarian woman’
O d1d00¢ tpognv, grave mode, Manuel Chrysaphes, ‘change’ (allagma)

Abty n oAy 100 Kovpiov, plagal fourth mode, Christophoros Mystakonos, ‘Asmatikon of the
Odes’, with kratema

‘Polyeleos, composed by Manuel Chrysaphes the lampadarios, according to the path of
Koukoumas. The domestikos in a high voice...’

The first few verses are simpler with only a few short teretismatic passages interrupting
the psalm text and Alleluia, whereas the majority of the verses are interrupted by
teretismatic passages that turn into full kratemata.

Aodior, Kopiov, first mode, Chrysaphes

Aiveite tov Koprov 6t dyabog Koprog, first mode, Chrysaphes, ‘change’ (allagma)

‘Ot wov Toxaf — To 7o 70, first mode, Chrysaphes

Ot éyw Eyvorxa 6t uéyag 6 Kopiog — Tt 1 11, first mode, Chrysaphes

THavro doa n0édnoev 6 Koprog éroinoev — Tt m1 11, first mode, Chrysaphes

Ev taic Qoldooaig, xai év maoais tais afvooois — To ta ta, first mode, Chrysaphes
Aotparag eic vetov émoinoev — Te pe pe, first mode, Chrysaphes

‘Og éndrale ta mpwtotoxa Aiyvmrov —Te pe pe, first mode, Chrysaphes

Eloméatelle onueio kal tépora év uéoe oov, Aiyvrre — Te pe pe, first mode, Chrysaphes

'Oc¢ éraralev é0vy molda - Ti T 11, first mode, Chrysaphes
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Tov Znav Paciléa v "Auoppoiwv — To 1o 7o, first mode, Chrysaphes
Kai waoog tog faoctdeioc Xavady — Ta ta ta, first mode, Chrysaphes
Kai 10 uvnuooovov cov eig yeveay kal yeveav — Te te te, first mode, Chrysaphes

In the bottom margins, the word aristeros indicates that this half-verse (hemistich) is the
property of the left choir. Previously, only half-verses that fell to the right choir (e.g., 1a,
2a, etc.) are included by Chrysaphes.

‘Ot kpvel Kopiog tov Laov avrob - To 7o 7o, first mode, Chrysaphes

The bottom margins have the word ‘deksios’ (right), corresponding to the aristeros of
the opposite facing folio.

2rouo Eyovary kal ob Aalnoovarv — Ne va ve, first mode, Chrysaphes

Qra &govary kai otk évwtiohijooviar — Ti w 11, first mode, Chrysaphes

‘Ouoror avroic yévorvro of morovvreg avta - Ta ve ta ve Ta. ve, first mode, Chrysaphes
b

Oikoc Topank evroynoate tov Koprov — To 1o 10 — Edhoyicoate, Sofdoate, peyolbvote tov
Kopuov, first mode, Chrysaphes

Oikoc Agvi gdroyfoate 1oV Koplov — Aéonova mévtov dvacco Mopia Ocotoke dnemiouévay
N é\mig TV acBevoiviav pAdcig ToLg AvuuvodvTag o ToT®dS €€ OANG davoiag eOAATTE TOIG
npecPeiog cov amo mavrtoiag PAaPnG, first mode, Chrysaphes

Edloynroc Kvprog éx Ziwv, 6 koaroikdv ‘lepovoaliu — X& tov yevvoiov GOAnTtHv kol uéyov
orpatiomy ewpyiov 0v Qovuoctov uaptopo Zwothpog HeAwoikoic &v douact OUVHeOUEY
ArODOTOG KOL UOKOPICWUEY TTTOL (DG UEYIGTOV TPOOTATNY KOl TPEGHEVTHV OepdTaToV DIEp HUDV
1AV TioTel BUvoloyodviwy todtny v onv dhinatv gi¢ aiovag, plagal first mode, Chrysaphes, ‘by
the same one, to martyrs’

Edloynroc Kipiog éx 2iwv, 0 karowkdv ‘lepovoalnqu - Alinlovia —To va ve, first mode,
Chrysaphes, ‘alternate’

Edloynrog Kvprog éx Ziav, 6 kozowdv ‘lepovaotnu — To 7o 7o, first mode, loannes Koukouzeles
of blessed memory the maistor, ‘kalophonic verse’

This is actually an anagrammatismos, which rearranges, repeats, and inverts the text of
the polyeleos verse, including extensive teretismatic passages throughout.

‘The Great Polyeleos, by mode, composed by Koukoumas.’

This is an eight-mode polyeleos that is chanted antiphonally. Extremely detailed rubrics
regarding changes in modes and alternation of right and left choirs are given by
Chrysaphes."

Eouoloyeiobe 1 Kvpio, dt1 dyabog - AAnlodie — Ti 1 7, first mode (right choir)
Elouoloysiobe 1 O t@dv Oecdv — Alnlodia — Ta ve ve va, first mode (left choir)
Elouoloysiobe 1@ Kvpiw t@dv kopiwv — AAAniodia, first mode (right choir)

T momjoovt Bavudoia peydla uove — AAAniodia, first mode (left choir)

T have found evidence that these detailed performance practice rubrics relating to modal changes, antiphonal
chanting between right and left choir, and the exclamation of the epiphonemata are retained in several later
recensions of musical MSS, for example, MSS EBE 2175, written around 1791 (see Touliatos-Miles, National
Library 264).
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The rubrics indicate that after the psalm verse and alleluia, the right choir is to begin with
a new intonation formula (vava) and the intercalated exclamation Aéye (‘Say’), followed
by a melismatic alleluia. Then, the left choir is to resume singing, saying 4éye followed
by du éig ov aiwva 10 leog abTod -ta T T - dAAnAovia.

In the top margin, the indication: ‘Change: second mode’ (&AAaypa, fxog devTEPOC)

T®d moijoovtt ToDG 0UPovoDS év GOVESEL — OTL €16 TOV aldva... aAlniodia, second mode (right)
Té otepecdoovtt Ty yijv €mi 1@V DOGTWV — 6T1 €16 TOV aldva. .. dAiniodia, second mode (left)
T® momjoovtt pdto. peydio uove — Aéye — dlinl.ovia, second mode (right)

Tov #jliov gig éCovaoiav tijc nuépag — Aéye — dlinlodia, second mode (left)

Again, rubrics indicate that the right choir comes in (6 de&10G x0pog dvapwvel), with a
teretismos: O 7o to 1o — 11 7 11. This is followed by a rubric ‘the left choir’ and the text
ot &1¢ 10V aiwva... dAlnlovio with teretismatic passages.

In the top margin, the indication: ‘The right choir: changes, third mode’ (GAAaypa)

Ty oelnvny kai tovg Gotépag gic éCovoiay i VOKTOS — 11 TL TL — OT1 1§ TOV aldva. .. dlinlodia,
third mode (right)

T moralavtt Aiyvrrov o0V T0IG TPWTOTOKOIS GUTAV — TL TL TL — 0T 1§ TOV alva... aAlniodia,
third mode (left)

Kai éCayayovu tov “lopanl ékx uéeov avt@v — 6t €1 1ov aidva... ailniovia, third mode (right)
Ev yeipi kpatoud kol &v fpoyiovi Dynid — léye — dAiniovia, third mode (left)

Again, rubrics indicate that the right choir comes in (0 €€10G 0pog dvapwvel), with text
ot1 — Aéye — o éig ov aicdva. This is followed by a rubric ‘the left choir’ and the brief
text Aéye — dAdnlodia.

In the top margin, the indication: ‘Change, fourth mode’ (&AAorypier)

Té karaoielova v "Epvbpov Oclacoay ig diaupéoels — du ig 10v aiwva... dlinlovia, fourth
mode (right)

Kai dwayayov wov “loponl dio uéoov oitic — o1 €16 tov aiwva... dAinlodia, fourth mode (left)

Kai éxknivaéavrtt @apaa kal thv ovvopuv avtod gig Qalacoay "Epvlpav - diintodio — Ti i w1 - 61t
€16 Tov alva... alinlovia, fourth mode (right)

T® drayayove tov Aaov avtod v tjj éptfjue — dAlnlodio — Ti 1 T - 611 €16 Tov aiwva... dilnlodia,
fourth mode (left)

The right choir interjects: Aveave — 10 éleogc avrov; and then, the left: Eraveva —
GAnlodio

In the top margin, the indication: ‘Change, plagal first mode’ (&AAorypo)
Té motalovn focilels pueydiovg — 611 €1g 10V aiwva... diinlodio , plagal first mode (right)

Kai droxcreivavtl faocilels kpataiots — dlinlodia — 6t ig T0v aiwva... diiniotia, plagal first
mode (left)

Tov Znav Paciléo v "Anoppaiwv — To 1o 10, plagal first mode (right)
Kai tov "Qy Paciiéa tijc Baody, plagal first mode (left)
Alnlovia — Te ve va, plagal first mode (right), epiphonema

O —Ti 1 1 — 611 €15 10V aidva... aAlnlodia, plagal first mode (left)
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In the top margin, the indication: ‘Change, plagal second mode’ (dAAorypo)

Kai dov v yijv adt@dv kAnpovouiov — Aéye — ot 1g Tov aiwva... dlinlodia, plagal second mode
(right)

Kinpovouiav ’loponl dovlw avtod — Aéye — 6t €1 Tov aiwva... diinlodia, plagal second mode
(left)

Ou év 1j] tamevaooer Hudv éuvioln fuav o Koprog — To 7o o, plagal second mode (right)
Kai élvtpadraaro fudc éx tav éxbpdv fudv — To 1o 10, plagal second mode (left)

And then, the epiphonemata begin (Azn[o] 8¢ Gpyovtar T Empavnudtmv). In the bottom margin,
the following fascinating rubric is written: dAov petda factaxtdy, i.e., all (of the epiphonemata to
be sung] with the vastaktes®

Etete, to be repeated by the left choir
Etete, to be repeated by the left choir
Avave, to be repeated by the left choir
Eave, to be repeated by the left choir

Evevave — Te te 1e — 10V é¢lpdv, to be repeated by the left choir, with a recapitulation of the text
from the prior psalm verse.

Avave, first mode (right choir)
O — 70 10 10 — d11 i1 TOV aiwva, first mode (left choir)
Evoveo. — Te ¢ t¢, right choir

Etete, to be repeated by the left choir, followed by a very brief echema ‘avewvave’ in plagal
fourth mode, repeated again by the left choir

Avertavave, plagal fourth mode, right choir

E t¢ t¢ 1€, right choir, repeated by left choir

O vo vo 11 11 — 6t €l¢ 10V aiwva, repeated by left choir

Ei¢ tov aiwva, 10 éleog avrod, dm, repeated by left choir

To &éleog avrod, plagal second mode, repeated by left choir

Avaveraveva, plagal second mode, repeated by left choir

‘End of the epiphonemata, change, grave mode, right choir’:

O 19006 tpopny waoy oopkl — Ot 16 TOV aiwva... dAiniovia, grave mode

Elouoloyeiobe 1@ Ocd 100 0vpavod — dti €16 10v aiwva... Ta ve ve va — didniotia, plagal fourth
mode

The top margin contains rubrics that are illegible to me,” followed by: ‘Double-choir, by
Koukoumas, plagal fourth mode’

Aoéa wazpi kai Yie kol ayie - To 1o 10, plagal fourth mode, double-choir, extensive kratema

Kalophonia of the polyeleos. Kalophonic verse composed by Xenos Korones the protopsaltes

%% The vastaktes were the holders of the drone.
I My copy of fol. 304v is a microfilm. The red (cinnabar) ink in which the rubrics are written is very faint white on
some pages.
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2roua &yovat kal 0b Aaioovor — Ta eidwla tév é0vayv — Ti r w1, first mode, Xenos Korones the
protopsaltes

Tlpoloyog — Zrouo Expovat kai ob Aalnoovar — Ta gidwlia t@v £0vdv, plagal first mode, loannes
Koukouzeles

To-to-7o0, plagal first mode, loannes Koukouzeles, ‘the great semantri’ (10 péya onudvrpt)

OpBaluodg &xovorv kai ovx dwoviar — Ta eidwla v édvaov — Tr ui 11, first mode, [loannes
Koukouzeles]

Tlpoloyog — Opbaluodg éovory kai ovk dwovrai, first mode, Xenos Korones

Tototo, plagal first mode, loannes Koukouzeles the maistor, ‘orphanon’ (the bereaved - 10
OpeAVOV)

IIpéloyoc — Qra &ovory kai otk évwtiobicovior — To eidwlio t@dv é0vav, plagal first mode,
Xenos Korones

Avevaver ta ve, plagal first mode, Xenos Korones, ‘called the wild roses’ (ta. poddxivar)

Ipéioyoc — Qo &ovoy kai otk évatiohiooviar — To eidwia t@v é0vév, first mode, loannes
Koukouzeles

Avaveave, first mode ‘tetraphonos’, Demetri Dokeianos

0O0o¢ yop éoti mveduo év t@ otopatt odt@v — kol ov Aodnoovot..., first mode, loannes
Koukouzeles the maistor, ‘very artistic and delicate’ (mdvv €vieyvov kol AETTOTOTOV)

Folio 316r contains the original composition in Chrysaphes’ hand, but folios 316v to the
first half of 317v have been completed by a different hand at a later time according to
Stathis.?” In fact, the text has not been filled out in the last several lines of this chant, for
which all the notation has been provided.

IIpoloyog — Oboe yap éati mvedua, first mode, [Unascribed]
Aveave, first mode, Nikephoros Ethikos the domestikos

Aveave, first mode, loannes Kladas the lampadarios, ‘the same [as above, by Nikephoros
Ethikos], embellished by...’

Ipéioyos — Oikog Topani — Oi poPovpevor, plagl first mode, [Unascribed]

Avevaveita, plagal first mode, loannes Koukouzeles the maistor

[Ipéroyoc — Oikog Aapav, plagl first mode, [Unascribed]

Avevave, plagal first mode, loannes Glykys the protopsaltes, called the great primekerios (T0d
HeyGAov Tpnknpiov)™

Avevave, plagal first mode, Nikephoros Ethikos

[Ipdroyog — ‘Vuoror avroig yévorvro oi morovvres avta, plagal first mode, Xenos Korones

To o 70, plagal first mode, loannes Koukouzeles the maistor, ‘called war-like’ (moiepuxov)

To 7o 70, plagal first mode, [loannes Koukouzeles], called ‘Bulgarian’ (BovAyopucov)

Aveva aveva, plagal first mode, [loannes Koukouzeles], ‘the nightingale’ (1) dndémv)

Epepepe, plagal first mode, loannes [Kladas] the lampadarios, ‘TTapexfoin’ (digression)

22 Stathis, Ipfipov 1120 11.
2 The Primekerios, literally ‘the one whose name stands first on the wax tablets’ (Lat. primicerius) was, generally,
a senior ecclesiastical office both in the Western and Eastern Christian churches.
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IIpéioyoc — Oikog Topanh, plagal first mode, loannes Koukouzeles the maistor
Toroto, plagal first mode, loannes Koukouzeles the maistor, the small semanteri (10 pkpov
ONHAVTAPY)

Tororo, plagal first mode, Xenos Korones

[Ipdroyog — Oikog Aevi, plagal first mode

Tororo, plagal first mode, Xenos Korones, embellished by Klobas

Aveveva, plagal first mode, [Xenos Korones], ‘the nightingale’ (1 dndov)
‘Alternate (£tepov) kaliphonia of the polyeleos, in the first and grave modes’
Tlpoloyog — Ztoua yovat kai 06 lainoovor — Tdv é0vav o eidwla, first mode
Te 1¢ te, first mode, loannes Koukouzeles, the maistor

Te ¢ te, first mode, [Ioannes Koukouzeles]

Teppeteppe, first mode, [loannes Koukouzeles]

Ipoloyog — Xroua éxovot kai 0b Aalioovar — Ta eidwla t@v éBvav, first mode
Tetete, ‘mesos’ first mode, Xenos Korones

Ipoloyog - OpbBaiuods éxovot, grave mode, Xenos Korones

Avetave, grave mode, Manuel Agallianos the domestikos

Ilpoloyog — Qra &rovory kal obk évwtionooviar — Ta eidwlo 1@V é0vav odk évwtioBnoovra,
grave mode, Manuel Chrysaphes the lampadarios,

Aveiovave, first-grave mode (mpotofopvg, protobarys), Xenos Korones, ‘similar’
(Tapdpoov)

This is an independent — and extensive (nearly 2 folio) — kratema by Xenos Korones that
Chrysaphes has attached to his polyeleos verse, a common approach of the Palaiologan
composers in their treatment of kalophonic polyeleos verses.

Ipoloyog — OV yop éati mvedua év T aropott avtdv, first mode

Terete, first mode, loannes [Kladas] the lampadarios, ‘Persian’ (népoikov)

Tetete, first mode, [loannes Kladas], ‘Persian’ (mépoikov)

Ipéioyoc — Oikog Topan, first-grave mode (tpwtéPopug, protobarys)

Te ¢ ¢, first mode, Manuel Chrysaphes, ‘ethnic’ (€0vikov)

Oixog Aapav — Evloyioate, dolaoare, ueyalbvate tov Kopiov, first mode, Chrysaphes
Tetete, first mode, [Manuel Chrysaphes], ‘alternate’

Ilpoloyog — Aola Tozpi — Ayig Tpiodr mpemer dola €ic todg aidvag, grave mode, [loannes
Koukouzeles], the grace-filled maistor (tod yoptrtavopov)™

Aveeva, grave mode, loannes Koukouzeles, ‘very beautiful’ (mévv kaAdv)

Ipoloyog — Aoéa Hozpi — Tij Ayig Tpiadr mpémer d6éa gig Tovg aidvog TV aidvav, grave mode,
Manuel Chrysaphes

Eppetepe, grave mode, loannes [Koukouzeles] the maistor

 Tod yuprrovopov is also the epithet Chrysaphes gives Koukouzeles in his treatise, cf. supra, Ch. 5.
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352v  An alternate prologue for the Amomos of the Saints: for hierarchs
A&iov éoniv poxapilerv e tov iepdpynv, grave mode

353r  Antiphons chanted at feasts of the All-Holy Theotokos or at patronal feasts; the domestikos
(starts) high (an’ ££m)

Aodyov ayabov — Eénpedéoro 1 kapdia uov, first mode
H ylwooa pov kalopog ypouuaténs écvypapou, first mode, Gregory [Glykys the domestikos]
Qpaiog Kalier mopa 100¢ viovs T@V dvlporwv, first mode, [Gregory Glykys the domestikos]
353v  Eleyvbn yopig év yeideai oov, first mode, [Gregory Glykys the domestikos]
T3} dparotnti oo kai 1@ kallel oov, first mode, [Gregory Glykys the domestikos]
Kai évtervov kai katevodod kai faocileve, first mode, [Gregory Glykys the domestikos]
354r  Koi ddnynoet oc Govuaotds i deid oov — Totoro, first mode, [Gregory Glykys the domestikos]
Ta pern aov nrovhuéva, dvvare — Avave, first mode, Basilios Batatzes
Aaol vmoxdrw cov meoovvrau, first mode, Basilios Batatzes
354v  Ev kapdig 16v éxpdv 100 faciléwe, first mode™
O Opovog oov, 6 Ocdg, €ig 10V aidva 10D aidvog, first mode
Pafidog evBotnroc 1 pafoos tijc Paocileiog oov, first mode
Hyarnoog dikarocovny kal éuionoog dvouioy, first mode
355t "Eloiov dyaliidoews mopa todg ueTo)ovg oov, first mode
Ei¢ tov aidva tod aidvoc — To 1o 1o, first mode, Xenos Korones
"EAaiov ayollidoews mopo. Todg uetdyovg oov, first mode [loannes] Koukouzeles
355v  Amo Ppewv Eepavtivav, EE av ebppavdy oe, first mode, [loannes] Koukouzeles
EE dyv ebppavay oe, first mode
Ovyatépoag Paciléwy év tj] i) oov, first mode, George Sgouropoulos
Iapéotn 1j Pacilicoa éx del1d>v oov, first mode®®
356r  [lopéoty i Pacilicoa éx deCiddv oov, first mode
Ev iuatioud doypvow mepifefinuévy, memoiiluévy, first mode, loannes Koukouzeles
356v  Axovcov, Obyatep, kol ide kai kAvov tool¢ oov, first mode, Xenos Korones
Kai émOvunoet 6 Pooileds tod kaliovg oov, first mode, Xenos Korones
O Pooiievs Tob kallovg oov, first mode
To mpoowmov oov Aitavevaovarv oi Thovalol Tod Laod, first mode
357  [aoo 1) d6éa tijc Bvyatpog tod Poociréws Eowbev, first mode, loannes Glykys
Ev kpooowtolg ypvooic mepifieflinuévn, meroiilusvy, first mode

Iaoa 1 66ca tijc Bvyatpog tod Pociléws éowbev, first mode, loannes Koukouzeles the maistor

25 The ascriptions of the verses on folio 354v are too faint in my microfilm copy, but Stathis notes that they include
Basilios Batatzes and Andreas Sigerou (he doesn’t catalogue this section verse by verse but summarises it).

% Many of the ascriptions in this section are illegible in my copy. Other represented composers (based on Stathis)
include Ioannes Glykys and Hiereos (Father) Constantine Gabras.
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357v

358r

358v

359r

359v
360r

360v

361r

36lv

362r

362v

363r

‘At the Entrance of the Theotokos’ (gig & Eicddwa tijg ®gotdK0V):

AmeveyOnooviar 1@ Paoilel mopbévor dmiow avtiic — Aéye — Ebloyeite iepeic Kvpiov thv
eloayousvny év 1@ va@d Kopiov kai [ ] v yepai 1ot Zoyapiov, first mode,

Ev ebppoovvy koi ayallidoel, dybrocovro gic vaov faciléwg, first mode, Xenos Korones
AyOnoovrar gi¢ voov faciiéwg, first mode, [ Xenos Korones]

AreveyOnoovrar 1@ Paocidel woplévor omiow avrijg, first mode

AreveyBnooviar 1@ Paocilel wapévor driow avrijg, first mode

Mvnobnoouar 100 6vouatog oov év maon yeved kol yeved, first mode

‘At the Annunciation’ (gig tov EvayyeMopov):

Ebayyelileabe nuépav éE fuépog 10 owtipiov 1o Ocod - Xoipe xeyaprrouévy Mapio 6 Kopiog
UETA ooV — Aéye - AAAnlodia, first mode

Ao Tazpi, first mode, [loannes] Koukouzeles
Kai viv kai del — Tov aiovov — Aoéa ooi1 6 Ocog, first mode

‘Another antiphon chanted on Meatfare Sunday and Cheesefare Sunday and for Saints. The
domestikos in third mode, ap ekso: Eni t1@v wotoudv Bafvidvog, Allnlodio’

Erni t&v motaudv Bafoldvog éxel éxabioouey kol éxlovoouey év 1@ uvnobijvor fuds tijg Ziwv -
Allnlovia, third mode

Huad tij¢ Z10ov — Aveiteveva, third mode, [loannes or Gregorios] Glykys

E7i tais itéoig év uéow avtis ékpeudoouey ta dpyave. fudv, third mode

‘Ot éxel éxnpaohoay fuag oi alyualwtedoavres uas Aoyovg @odv, third mode, Xenos Korones
Hudg Aoyovg ddv, third mode, [Manuel] Agallianos

Aoaze fuiv éx 1@v @OV Z1wv, third mode

11é¢ dowpev v donv Kopiov éni yijc dAlotpiag, third mode, [Manuel] Agallianos

Eav émAdOwuai oov, lepovoainu, émiinolein 1 oecia pov, third mode, Xenos Korones
KolAnBein 1§ yAdoad, pov t@ Lapoyyi pov, éav uij oov uvnoba, third mode, Xenophontos

Eav un mpoavatdalwuor v ‘lepovoaliu a¢ év apyij tis ebppoaivig rov, third mode

Qc &v Gpyij tiic ebppoovvng wov, third mode, Xenos Korones

Mvnobnri, Kopie, t@v vidv "Edau v fuépav, third mode, [ Xenos Korones]

Ovyarnp Bapfoldvog 1 talainwpog, third mode, [Demetrios] Dokeianos

Ouvydznp Bofvidvog 1 talairwpog, third mode, [loannes or Gregorios] Glykys

Ovyadznp Bopfvidvog i talairwpog — Tt 1t 11, third mode, Manuel Chrysaphes the lampadarios
‘O dvranédwrag nuiv, third mode, loannes Kladas the lampadarios

, \ I3 ) ~ N I3 I \ \ e . 2
Maxépioc 6¢ kpamijoer kai dapiei Té vijmid oov mpoc Ty wEtpav, third mode?’

7 Many of the ascriptions for this antiphon are also difficult to interpret based on my microfilm copy. Additional
composers noted by Stathis in this section of chants (which he summarises) include Michael Kontopetris (of which
the first name Stathis is not sure; however, I read the name Michael Kontopetris clearly in the MS), Hiereos (Priest)
Constantine Gabras, and George Sgouropulos the domestikos.
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363v

364r

364v

365r

365v
3661

366v

367r

367v

368r

368v

360r

Maxaépiog b¢ kpotioer kai édapiel ta vijmid oov mpog v wetpay — Ti 1 11, third mode, Manuel
Chrysaphes the lampadarios

To vimic. oov mpog v mEpov — Aéye — Na diinlodia, third mode, loannes Kladas the
lampadarios

Ab&a marpi - AlAnAodia, third mode, Xenos Korones

Kai dyio Ilvedponr — AlAniovia, third mode, loannes Kladas the lampadarios ‘similar’
(Topdpotov)

Adéa wazpi — AlAnlodia, third mode, Michael Kontopetris

Kai viv kot ¢ei — AAnlodia, third mode, Xenophontos

Tév aicvov — Ailniovia, third mode, Hiereos Constantine Gabras
Kai viv kol ael — AAAniodio — Aoéa oo1 6 Oeog, third mode

‘Another antiphon chanted for apostles, martyrs, prophets, saints, and hierarchs. The domestikos
ap’ ekso, fourth mode, Tov Kopiov, dAiniodia — and then eso everyone the same’:

Moarxapiog avip 6 pofovuevog tov Kipiov, plagal fourth mode

Tov Kivprov — Maxapiog avijp 6 pofovuevog tov Kiprov, plagal fourth mode, ‘another one,
coming from Thessaloniki’ (§tepov, dpy[?] Oecoarovikn)

Avvarov év tjj yij Eotou 10 onépua avrod, plagal fourth mode, Gregorios the domestikos™
Tevea ev0éwv ebloynBnoerai, plagal fourth mode, Gregorios the domestikos
EdloynByoerau, plagal fourth mode, Gregorios the domestikos

Tevea ev0cwv ebloynbnoetar, plagal fourth mode, loannes [Koukouzeles] the maistor
Aoéa kol wlodtog év () ok 0bToD

Ev 1@ oixe avrod, plagal fourth mode, Xenos Korones

Ev 1@ oixe adrod, plagal fourth mode, loannes Koukouzeles

Kai 1 dikaroobvy avtod uéver €ig tov aidva tod aidvog, plagal fourth mode, Gregorios the
domestikos

Ei¢ t0v aidva 100 aidvog, plagal fourth mode, Manuel Thyvaiou

Ei¢ tov aidva tob aidvog, plagal fourth mode, loannes Koukouzeles

Elovéteilev €v okotel pag toic evbeorv, plagal fourth mode, Andreas [Sigerou]

D¢ 10ic ebbéory Elenuwv kol olktipuwy kol dixaiog, plagal fourth mode, [George] Kontopetris
Elenuwv kol oiktipuwmy kal dikoiog, plagal fourth mode, Andreas [Sigerou]

Elenquowv xai oixtipuwv kol dikaiog — Aéye - AMnioOwe, plagal fourth mode, [George]
Kontopetris

Xpnarog avip 6 oixteipwv kol kiypdv, plagal fourth mode, Manuel Thyvaiou
O oikteipwv kai kiyp@v, plagal fourth mode
O oikteipwv xkai kiypdv, plagal fourth mode

Oixovounaet t1odg Adyovg adtod év kpioet, plagal fourth mode

2 ‘Domestikos’ seems to be an interpolation of Stathis and not written on f. 366r, which only writes, oD Kbp
I'pnyopiov.
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369v

370r

370v

371r

371v

372r

372v

373r

373v

374r

374v

375r

375v

376r
376v

377

Avrod év kpioer, plagal fourth mode, Xenos Korones

Oixovourjoel Tovg Aoyovg avtod év kpioet, plagal fourth mode, [George] Kontopetris
Ei¢ uvyuooovov aidviov éatou dikaiog, plagal fourth mode

"Eatou dixaiog, plagal fourth mode

Ei¢ uvnuooovvov aiddviov éatou dikaiog, plagal fourth mode, [George] Kontopetris
Aro dxoijs movpads ob pofnbioerar, plagal fourth mode, Xenos Korones

00 pofnOioetor — Aéye - dAlnlovia, plagal fourth mode, Manuel Chrysaphes the lampadarios
00 pofnbioeror, plagal fourth mode, [George] Kontopetris

Elrilew émi Kopiov, plagal fourth mode, Xenos Korones

Elxilewv émi Kopiov, plagal fourth mode, [George] Kontopetris

Elrilerv émi Koprov — Ti i 1 — AlAnlovia, Manuel Chrysaphes the lampadarios
Eoxopmioev, édwke 10ic mévnorv, plagal fourth mode, Xenos Korones

H dwucaroovvy  odtod uéver egic tov aidva tod aidvog, plagal fourth mode, Gregorios [the
domestikos]

Eig tov aidva 100 aidvog, plagal fourth mode

Ei¢ tov aidva tob aidvog, plagal fourth mode, Agathonos

Ei¢ tov aidva tob aidvog, plagal fourth mode

Eotipuctor 1§ kopdio adtod, ob un pofndi, plagal fourth mode

09y popnbi, plagal fourth mode

70 képag avrod dywbioetor év 06¢y, plagal fourth mode

Ywwbnoetar év 60éy, plagal fourth mode, loannes Glykys
Auoptwiog dyetar kal dpyrobijoetar, plagal fourth mode

Kai dpyrobioerai, plagal fourth mode

Todg édovrag adrod Ppiler kai taxnoetol, plagal fourth mode

Kai taxnoerai, plagal fourth mode

Bpivéer kai toxnoeraa, plagal fourth mode, Christophoros Mystakonos
EmOovuio duoptwiod drolieitor, plagal fourth mode

Aoéa Tazpi, plagal fourth mode, Agathon Korones, monk

Kai Ayiow ITvedpoz, plagal fourth mode, Theofylaktos Argyropoulos
Aoéa Iozpi, plagal fourth mode, Nikolatou Assan, monk

Kai viv kai det, plagal fourth mode, Manuel Patrikiou

Kai viv kol e, plagal fourth mode, loannes Kladas the lampadarios
Kai viv kol Gel - dAAniovia — d6&a oor 6 Oedg, plagal fourth mode, George Sgouropoulos

This chant finishes with a rubric ‘6poiotr 6o’ (everyone together) preceding the last ‘0
®edg 36&a o1 6 Oedc’.
‘Alternate antiphons to be chanted on the synaxis of the Bodiless Hosts and on the Nativity of
Christ, by Nikiphoros Ethikos, plagal second mode.’
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377v

378r

378v

379r

379v

380r

380v

381r

Aiveire ov Kipiov éx t@v obpovdv - dyiog, dyiog, dytog el Ogé mavrokpatwp, plagal second
mode, Nikephoros Ethikos

Aivelte avtov, mavtes of dyyelor abtod aivelte avtov, moool ai Svvauels adTod, - dylog, dyiog,
dyiog €1 Koprog oafowb minpng o oixog tijc 00¢ns oov, plagal second mode, Nikephoros Ethikos

Aiveite ovtov mavio to dotpa kol 10 pAS — 00la €v Vyiotoigc Oed kol émi yijg eipnvyy &v
avBpwroig evdokia, plagal second mode, Nikephoros Ethikos

Kai 10 $éwp 10 vmepdve t@v obpavayv — Adéa, d0éa mpémer 1 otpl kai 1@ Y1 kol T Ayi
Ivebuam, plagal second mode, Nikephoros Ethikos

After the initial martyriai for this antiphon, there is an oligon/kentema (indicating a leap
of a fourth) with the nenano fthora, indicating that this was to be chanted in the
chromatic genus of plagal second mode.

Aiveite tov Kipiov éx tijc yijg, dporovtes kol mdoor dfvooor — 2ol 1@ TAVIwV mOwmTi TPETEL
npémel aivog, Uuvog, mpémer 00lo kal peyaiwoidvny eic mavrag 10¢ aidvog rpémet, plagal second
mode, Nikephoros Ethikos

Aoaze 16 Kopip goua kovdv — Aeite mévreg doua uélwouey Xpiotd @ Ocd, plagal second
mode, Nikephoros Ethikos

Aiveite avtov év arepe ot Thg ovvauews abtod — Ayyelot dvouvodvia doéa év vyiotoig de oot [ |
o0ola oot Xpiote owtnpio naviwv 0oéa oo, plagal second mode, Nikephoros Ethikos

Aiveite avtov év walnpie xai kibopg. — Aiveav mpooayel 1 pooic v dyyélwv Xpiote Zwtip
Podao 66la. ool Xpioté ocwtnpia mavrwv d6éa oot, plagal second mode, Nikephoros Ethikos

Aola Hozpl - Xot ) 19T TPIAOL TPETEL TPLOGYIOS BUVOS GYLOG, (ylog, dyiog, kKipiog cofodl
TANpNS 0 oikog tijc 00¢ns oov Kipie, plagal second mode, Nikephoros Ethikos

Kai viov — Agbte ) movayve Ponowuey oopupmvas gwviy Ty t00 Gyyélov yoipe ebloynuévy kal
uovn yaipe yopag i mpocevog, plagal second mode, loannes Koukouzeles

Aivovorv dpyayyélor dyyélor duviioate kai dvlpwmor dola [ |, plagal second mode, Nikephoros
Ethikos

‘An alternate antiphon, chanted at the Transfiguration of our Lord Jesus Christ, composed by
Michael Aneotes and others. If one wishes, these can be chanted at the [Feast of] Lights, and at
the Ascension, with appropriate verses. Grave mode, Ta élén oov, Kopie.’

Composers of these hymns (based on Stathes) include: Aneotes, Xenos Korones, loannes
Kladas the lampadarios, loannes Koukouzeles, Gregorios Alyates, Manuel Chrysaphes,
Agathonos [Korones], Nikephoros Ethikos, Manuel Agallianou, Theodore
Argyropoulou, Theodore Korones

Meéyag rkai poflepog éni mavtag To0¢ mEpikvKA@ avrov, grave mode, Xenos Korones
Avvarog el, Kvpie, xai 1§ 4Aj0eid oov xbxie oov, grave mode, Xenos Korones

2ol giow of obpavoi, kol a1f éanv 1} yij, grave mode, Xenos Korones

Oofap kol ‘Epuav év 1@ dvouori oov dyaliidoovral, grave mode, Xenos Korones

Oofap xai ‘Epuwvév 1@ OJvouati cov ayarlidoovrar, grave mode, loannes Kladas the
lampadarios

"Eieog kal 6AnBgio. mpomopebaovtal mpo mPOTwTov ¢ov, grave mode

Kovpie, év 1@ pwti 100 mpoowmov cov wopevoovrai, grave mode, loannes Koukouzeles the maistor
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381v

382r

382v

383r

383v

384r

384v

385r

385v

386r

386v

387r

388r

388v

390r

Ty fuépav, grave mode, Gregorios Alyates

Kai év @ dvouoti cov dyallicoovior SAnv v fuépovt, grave mode, Manuel Chrysaphes the
lampadarios

"Yywoo éxlextov éx 100 Aaod uov, grave mode, loannes Kladas the lampadarios

Etpov Aowid tov 60DAV uov, év éléer dyie uov &pioa abtév, grave mode, Agathonos (Korones
the monk)

Ev éléer ayi pov Expioa avtév, grave mode

Kai ovykéyw amo npoodmov abtod tod¢ &¢fpods avtod, grave mode, [Xenos?] Korones
Kai 6 Bpoyiwv uov xatioyivoer adrov, grave mode

Kai Onoouai i tov aidva 100 aidvog 10 orepua adTod, grave mode

70 ¢ éAedg pov ot undiackedaow dn’ adtdv, grave mode, [ Xenos] Korones

O Gpovog adrod wg¢ o fjliog évavtiov pov, grave mode

Aroé @pooa év 1@ ayie pov, & 1@ Aovid yeboouai, grave mode

Katéotpeyag v d100nxny tod dovAov cov, éfeflwoag i v yijv 10 dylooua ovTod, grave
mode, Agallianou

Yywoag thv delioy t@v Blifoviwv adtov, grave mode

Tayv BAfoviwv avtév, grave mode, Gregorios Hieromonachos Alyates

Tov Bpdvov avrod gic v yijv katéppolag, grave mode, Manuel Chrysaphes the lampadarios
"Ewcg mote, Kipie, drootpépn eic télog, grave mode, [ Xenos] Korones

"Ewg note, Kipie, drootpépn eic télog, grave mode, loannes Kladas the lampadarios

Tic éotrv dvBpwmog, b¢ (Hoetal, kai ovk dyetor Oavatov

Iod éot1 0. 646N aov 0 dpyaia, Kipie, grave mode, Manuel Chrysaphes the lampadarios (the ¢
of Chrysaphes differs greatly from the usual ¢ written by the same)

Mviobnri, Kopie, tod éverdiouod t@v doblwv oov, grave mode, Theodore Argyropoulos
Dwrtilers ob Govuoords o dpéwv aiwviwv (Psalm 75), grave mode, Theodore Argyropoulos
OB bréayov év 1 kbAme moAAdv é0védv, grave mode, Manuel Chrysaphes the lampadarios
O0 ayveidioay 10 dvréilayue tod ypiotod cov, grave mode, Theodore Korones

Aoéa ozpi — Aéye — Alnlovia, grave mode, loannes Kladas the lampadarios

Kai viv — Aéye — AlAniodia, grave mode, loannes Kladas the lampadarios

Aoéa Hozpi — Aéye — AlAniotia, grave mode, Xenos Korones

Kai viv — Aéye — AAAnlodia, grave mode, Xenos Korones

‘And then the anavathmoi (Hymns of Ascent), the prokeimenon of the feast or of the Sunday;
and straightway the pasa pnoe (Let Every Breath), fourth mode, [1dca mvon.’

A short melody of I1dca wvor is then followed by the rubrics ‘the domestikos ap ekso’, and the
‘Tov Kvpov’ sung, evidently solo, followed by the intercalated o[ T'ov cadential figure.

‘And then, kalophonia begins: palaion (old)’
Ilaoa wvon — To 7o 7o, first mode, ‘palaion’
Iaoa wvon — To 7o 10, first mode, loannes Koukouzeles, anagrammatismos

This is an Anagrammatismos in which Koukouzeles utilizes various verses from Psalms 148-150
in no particular order to create an effusive musical-textual idea that cadences into an extensive
kratema. The full text is:
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IHaoo wvon aiveoarw tov Koprov llaoa nvon aiveadtw tov Kopiov — Aiveite tov Koprov
&K TV 0Vpav@V aiveite obToV TAo0L 0l SVVOUELS aUTOD, PocIAElS THS VS Kal mAvTeS Laol
aiveodtwaay T0 Svoua, To évouo. to dyiov Kopiov, aiveoarwoay obtd &v Toumave Kol
XOP@D, OIVEGATWOAV OUTOV &V Waltnpiw kol kiddpa, év koufaloig evijyoig, év koufalois
dAaloyuod, maoo wvon aiveoarw tov Kopiov - To to to — full kratema — waoo wvon
aiveoatw tov Koprov mdoa wvon.

392r  [laoo mvon, plagal fourth mode, [Toannes Koukouzeles] the maistor, ‘another one’
393r  [laoo mvoy, plagal fourth mode, Manuel Chrysaphes the lampadarios, ‘another one’, in the
manner of (§tepov Tpdg TOV) Eyd orjuepov yeyévvird oe™
The full text makes use of various phrases from Psalms 148-150 and interpolated words not
found in those psalms, to create a veritably original text:
[laoa mvon aiveodrw, aiveoatw wvon ndoa, tdoa wvor Tov Kopiov: aiveodrm tov kdpLov:
Tdoa Tvor] Kol TAoo. KTIOIS AIVETOT®, OIVECAT® TO POPEPOV Kal (ylov VOO KUPIOD TO
Svoua 10 dyiov Kopiov: aivesdtwoay avtov of facileic tijs yijg, wallarwooy abtov
dravteg, dravres of Aaoi- veaviokol kol wopOévor TpeofiTepor UETO VEWTEPWV
0IveoaTwoay avTov 0f 00pavol TV 0UPovAY Kol Taoal o OVVAUELS QUTOD OIVEGATWTOV"
&v Toumdve Kol yopd év waltnpio kol kibapa aivesatwoay tov Kopiov, tov Koprov — To
70 10 — Avaveg — Te p1 pep — Tov Kopiov aiveaatw wvon mdoo. tov Ko tov Kopiov
395r  ‘And then the Gospel, and after this the fiftieth [Psalm]- and then, Glory, By the intercessions of
the Apostles, Both now, by the [intercessions] of the Theotokos, and then if it is Sunday, say
Avaotdg 6 Inocodc, but if it is the Holy and Great Sunday of Pascha, say this one’:

¢

Avaorag 6 Tnoovg — Avevave, plagal second mode, loannes Komnenos

395v  "Edwkev fuiv — Tt u 11, fourth mode, composition by Nikolaos Palamas, embellished then by
Mark of Corinth, and later also by me [Manuel Chrysaphes], anagrammatismos from the text
Avaotag 6 Thoodg

397r  ‘Then the priest says, “EAéel kol oixtippoig, and straightway the heirmos of the seventh ode, ‘O
Toideg €K Kapivoy’’

397v  ‘Megalynarion at the Entrance of the Theotokos [said] at the ninth ode’:
Ayyelor v gioodov, fourth mode
‘The same, a kalophonic version’:
Ayyelot v eicodov, fourth mode, loannes Koukouzeles, the maistor

398r  ‘Another megalynarion for the Nativity of Christ’:
Meydalovov yoyn nov — Mootipiov Eévov, first mode

398v  ‘The same, a kalophonic version’:

Meyalovov yoyn nov — Mootipiov mopadolov Eévov —To to 7o, first mode, loannes Koukouzeles,
the maistor

399v  MeyaAvvov woynpov, ov koo Tov vouov, aopki repitunfévra, second mode, ‘at the
Circumcision’

MeydAvvov ywoynpov, tov év Tepapyaig, Baoileiov tov uéyov (text only, no neumes), ‘For St. Basil
the Great’

Meyalovov woyn pov, v Tii@TEPAY TV AvOoTpaTevidTwy, second mode, ‘Another
megalynarion for the Feast of Lights’

¥ This melody is a prosomoion (i.e., contrafacta) of a melody Chrysaphes wrote at the request of the Emperor
Constantine Palaiologos XI. This is unusual in that most prosomoia, both in the medieval and the modern traditions,
are syllabic or near-syllabic, in other words, 1-2 notes per syllable. This hymn on the other hand, is more
melismatic. Cf. supra, Chapter 2, where this is discussed in some more detail.
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401r

402r

403v
405t

406v

408r

409r
409v

410v

411r

411v
412r

412v

413r
413v

414r

Meydivvov woyn pov, tov év Topdavy oapki pavévra (text only, no neumes), ‘Another similar

>

one

Meyalovov woyn pov, Ty T Tépay TV dvootpateouatwy, second mode, John Koukouzeles the
maistor, kalophonic version for the Feast of the Lights:

‘Another megalynarion for the feast of the Encounter of our Lord Jesus Christ’
Ocotoxe 1) éAnig, third mode

Folios 401v -402r include the text for all the verses of the ninth ode of this well-known
canon from the feast of the Encounter

Araralnnrrov goti, third mode, simple version

Arxordinmrov éoti — Ti T 71, third mode, loannes Koukouzeles, kalophonic version
Avavevaveg — Axaralnmrov éoti, first mode, loannes Kladas the lampadarios

‘Another megalynarion for the feast of the Annunciation of the Theotokos’

EdayyeliCov yij, fourth mode

“The same, a kalophonic version’

Ebayyelilov yij — Ti © 7, fourth mode, loannes Koukouzles

‘On the Sunday of the Palms, in the ninth ode’

Ocog Kopiog kai émépavey quiv — To o 1o, fourth mode, Manuel Chrysaphes the lampadarios
‘On the Sunday of Pascha, in the ninth ode’

D — To 10 10 — pwtilov, pwrilov, first mode, [loannes] Glykys

Ev j] éyépoer, fourth mode, [loannes Koukouzeles] the maistor, ‘another setting (epibole)’
‘On the Sunday of Pentecost, ninth ode’

Xaipoig Gvaooa, untpordpbevov kléog — To 1o to, fourth mode, Manuel Chrysaphes the
lampadarios

‘Other megalynaria, for the Dormition of the Theotokos’

Ai yeveoi maoou, first mode, simple melody

Ayyelor v koiunotv, fourth mode, simple melody

‘In the Praises, the I1ldoo wvoy, in every mode.’

IHooo wvon — Aiverte tov Kdprov ék t@v obpavav, first mode

The rubric ‘when there is no great doxology, this is chanted’ precedes the second verse
of the Praises, i.e., Aiveize Tov Kopiov.

Iaoa wvon — Aiverte tov Kopiov ék t@v odpovdv, second mode

Haoo wvon — Aiverte tov Kopiov ék t@v obpovdv, third mode

Iaoa wvon — Aiverte tov Kopiov &k t@dv obpovdv, fourth mode

Iaoa wvon — Aiverte tov Kopiov ék t@dv obpovdv, plagal first mode
Iaoa wvon — Aiverte tov Kopiov ék t@v obpovdv, plagal second mode
IHaoa wvon — Aiverte tov Kopiov ék t@v obpovdv, grave mode

Iaoo wvon — Aiverte tov Kdprov ék t@v obpavdv, plagal fourth mode

‘After the Eothinon idiomelon and the “Ymepgvioynuévn’ the great doxology occurs. Then the
Ayiog 6 Oeog, three times, and after this [asmatikon]’

Ayroc 6 Oeog, plagal second mode, the asmatikon

Ayog 6 O¢og, plagal fourth mode, Manuel Chrysaphes, ‘another’ Asmatikon
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Ayrog 0 Ocog, plagal fourth mode, ‘another’ Asmatikon®®

414v  ‘The Amomos chanted at the tomb of the divine body (theosomon) of our Lord Jesus Christ and
at the dormition of the all-holy Theotokos and for the forerunner. The domestikos ap ekso:’

Evloyntog €1 Kdpie didacov ue ta dixonmpard oov, plagal first mode

And then the choir, eso:

Morxapior oi Guwpor év 60®, oi mopevouevor v vouw Kopioo, plagal first mode
H (on év tape kotetédng Xpiote, plagal first mode

415t  Meyatvvouév oe {wodota Xpioté, kal tiuduey oov ta taln to. tipo. kol tv évoolov dolalouev
Tapnv, plagal first mode

‘Another one, for the Dormition of the Theotokos’

Ev vouw Kopiov uaxapiouév oc Ocotoxe mopléve Ty GEIUAKAPLOTOV KOL TOVOUDUNTOV KOl
untépa 100 Ogod fudv, plagal first mode

This and the next several verses are written with text only (i.e., no music neumes).
‘Another one, for the Beheading of the Forerunner’

Moxoapilouév oe fantiord 100 Xpiotod, w¢ Ocouoptopntov kol OTEP 0Vpavoy év oopkl
rolitevoauevy, plagal first mode

‘Another similar one for the holy apostles’

Moxopilouév oe drooroiwv dvadg, Ilétpe kopvpaie métpa tijc wiotews, Ilavle arouo T0d TVPOS Kal
Ocov, plagal first mode

415v  ‘Similar one, for Hierarchs’

Moxapilouév oe iepapya Xpiotod, kol Tiuduey v ayiav gikovo. oov ¢ dvtitomov tij¢ Geiog oov
uopois, plagal first mode

‘Similar one, for Martyrs’

MoxopiCouév o 009pope Xpiotod, kol TILDUEY THY GOPOV TAOV AELWAVWY oV, S THYALovoa
iauozo motoig, plagal first mode

‘Similar one for Saints’
MoxopiCouév [ ] tov doiov kpnmis, kol Tiuduey v dyloy gikova oov, ¢ avtitomov ¢ Oiog oo
Hopong
‘And after the completion of the verses, the domestikos.” The following verses are notated.
Aoéa Hozpi kai Yio kai Ayi Tlveduom, plagal first mode
416r  Kai Ayie Ilveduom, plagal first mode
‘At the epitaphios’
Meyoldd — Meyalbvouév oe {wodota. ypiore — Aéye — peyaldvouév e, plagal first mode
‘At the Dormition’
Moxopi — Moxopilouév e Ocotoxe mapOéve — Aeye —uaxapilouev oe, plagal first mode

416v  The next five verses include the un-notated Maxapilouév oe verses for the Forerunner, Apostles,
Hierarchs, Martyrs, and Saints

‘And then, the kalophonia in second mode, after which the domestikos says [the end?] in the
plagal first mode’

2vykotafaoty dolalovear v oy, plagal first mode,

*This particular asmatikon utilizes the intercalated double gamma in its opening, perhaps hearkening to an old
Hagiosophitic tradition of psalmody, with which Chrysaphes would have been acquainted as demonstrated
throughout this autograph.
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417r

418r

418v

419r

419v

420r

420v

421r

Kai untépa tod Ocod fudv, plagal first mode
Ev aopxi molitevaduevov, plagal first mode
Q¢ mnyalovoay iauara motoig, plagal first mode

‘And then... the domestikos, ap ekso’ (Kal gita pvnpoved[oov] kai &v 6 6gopoTikog G’ £Em oV,
A o)

"Eppiev i yij kol O filiog owrep..., plagal first mode
‘Another one, similar’

The next verse is provided with text only (i.e., unnotated).
A&iov éotiv peyalvverv og 0v {w0doTHY

And then, eso [7]...

Ai yeipeg 000 émoinoay ue kal Emlaoay ...

The next four verses include the un-notated Aéiov eotiv verses (from the second stasis of the
Amomos) for the Forerunner, Apostles, Hierarchs, and Martyrs.

A composition described as ‘A change, for the Forerunner. In mode nenano. By (Nikephoros)
Ethikos (Tod [Ipodpopov daraypa, 1od HOwod, Nevavd):

Kaipog 100 monjoor ¢y Kopi dieorédacdy tov vouov cob... vevava... 4E1ov éotiv ae Avouvelv tov
DTEPTEPOV TTAVTOS TPOPHTOD

Aoéa marpi, plagal first mode

Kai vy, plagal first mode

Kai ayi mveduor: — Neveva..., plagal first mode

Ao&a mazpi — To 10 10, plagal first mode, ‘another one’

A&iov eotiv — Tttt — Meyaldverv oe tov Osov Joyov, plagal first mode, ‘gig tov Emtderov’ (at the
epitaphios)

A&iov eotiv — Tititi — Meyolvverv oe v Ogotokov, plagal first mode

The next five verses include the un-notated A&ov eativ verses for the Forerunner, Apostles,
Hierarchs, Martyrs, and Righteous.

‘And then the kalophonia begins, plagal first mode, at the end’ (gic 10 T€l0g)

Kai v dvvaoteioy tod Adov kobedovra, plagal first mode

Kai évoolotépov dovyrpitwg v oepapiu, plagal first mode

The next four verses are un-notated.

And then, the following notated verses in plagal first tone, said out loud by the domestikos:

"Hiie tijg 00¢ng €l kal E0v anuepov mo ynv dAA avaotnBi kou odoov Hudg, plagal first mode, ‘at
the epitaphios’

2€ v Ocotoxov poxapilouev mavies ol eboefeis. . ., plagal first mode, “at the grave of the
Theotokos’

Eniflewov ém ue kol éAEnoov ue koo T0 Kpiua TV dyamoviwy 1o évoue oob... and then the
refrain, "Hiie tijc 0¢ng, plagal first mode

Four unnotated verses follow, to the Forerunner, Hierarchs, ‘Trophy-bearers’, and Saints.
The third stasis of the Amomos:

Tijc pavijc 1ot drovooy Kiple katd T0 EAeog 00D Katd. 10 Kpino cod (foov ue — Al yeveoi ai mdoou,
mode nana, ‘another change, at the epitaphion, mode nana’

Twelve unnotated verses follow, two to the Theotokos, Forerunner, Apostles, and remarkably,
eight to St. Nicholas.
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421v

422v

423r
424r

424v

425r

425v

427r
428v
429r
430r

431v
432r

433v

‘A change, by the domestikos, by Nikephoros Ethikos, the words by Patriarch Lord Germanos,
mode nana’

Apyovreg kataoinéav ue, mode nana, Nikephoros Ethikos
Axaraplexte fate, mode nana , Nikephoros Ethikos

Tov de vouov aod nyarnoo — Batov karouévyy ol un pleyouevov, Nikephoros Ethikos (?), mode
nana

‘Other similar ones’, after which follow ten more unnnotated verses to the Theotokos, by
Patriarch Germanos.

‘Another change (8tepov dAiaypa), by Lord Nikephoros Ethikos’

Elepedéaro ta yeiln potd duvov — Zoneope mavouvite {wooov ue, mode nana, Nikephoros
Ethikos

‘At the epitaphios’

Yuvd oov v atavpworv, Duvd cov kal to. 76O, TV KAAoUoV, TOV oToyyov, Tod¢ HA0VS Kal TV
Aoyxnv, kal v tapnv Xpiote Zotyp pnod, mode nana, Nikephoros Ethikos

Fifteen unnotated verses to the Theotokos and various saints follow.
‘Another one’

Aola wozpi — Ty dvepuapvevtwg (sic?) kopnv, tov &va tijc Tpiadog, ovilafodoa koi drotekovoa...
mode nana

‘The domestikos, ap’ ekso’

Kai viv - Q pwtog doyeiov — Aéye —Ai yeveai ai moooi, mode nana

‘Another one, Thessalonikaion, which is chanted antiphonally (with two choirs)’
Ai yeveol ai mdoou, parxopiouév oe v uovny Osotoxov — Te te e, mode three

An extensive rubric is found on the bottom of folio 425r. It is not provided by Stathis, and in my
faded copy, only the first phrase is legible: ‘Efita oi dvapadpoi 16 [?] avtipwvo 10D TA. &' ¢

The kalophonia of the Amomos.

Moxopilouév oe Ocotoxe mopbéve (I[lpoloyog), second mode, Xenos Korones

To-t0-10, second mode, Xenos Korones (extensive kratema spanning nearly two folios)
To-to-70, second mode, [ Xenos] Korones, the profopsaltes (another extensive kratema)
Moaxopilouév oc v daiwv kpnric (IIpoioyog), second mode

Eppepevppe, second mode, [loannes Koukouzeles] the maistor

Moaxapilouév oe aBLlopope Xpiotot (Ilpoloyog), second mode

To-to-70, second mode, Xenos Korones

Eppe tev tev tev, second mode, loannes [Kladas] the lampadarios

Moaxapilouév oe 1@v dixaiwv kpyris (Ilpoloyog), second mode,

To-t0-70, second mode, Xenos Korones

Prologue of the Second Stasis (ITpdLoyog €ic v devtépny otdowv), plagal first mode

A&iov éotiv poxopilerv ae Ty Oeotokov, TV TIUIOTEPOY TAOV yepovfiu, Kol évdolotépay
dovykpitws TV oepapiu, plagal first mode

To the Forerunner:
A&iov éotiv paxapilev oe Ocod mpogna, plagal first mode
To hierarchs:

A&iov éativ uoxapifelv oe t@v iepdpynv, plagal first mode
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To martyrs:
A&iov éotiv poxapilelv ae 1@v aBlopopwv, plagal first mode

434v  To hierarchs (this is set to a different melody than the version to hierarchs included on the prior
side of the folio):

A&iov éotiv poxoapilerv ae 1@v icpapynv, plagal first mode
A rubric describing the next composition:

Kpdamua [tod] Papéov kal tpdtov &ig t[ov] ToAvére[ov]. Ao T0d PEAOVG TV TEPIGGDV TO,
‘Pipeic Aodu, petomoOn Kol Endativon kal Exkorldlorictn tapa kKop Todvvov tod Aapmadoapiov
[KLadd] eic yxdua tiig @cotdicov, worletar 8¢ gic T[0] téA[oc] Thic Akolovdiac, diyopov, Nyog
TPAOTOG.

‘Kratema in both grave and first mode in the polyeleos. From the perisse of the melody Pipeic
Aday, re-composed and extended and embellished by Lord loannes the Lampadarios [Kladas], at
the encomia of the Theotokos, chanted at the end of the Service, double choir, first mode.’

435r  AvwbBev oi mpogpijrai, first mode, loannes Kladas the lampadarios

The next inscription is not entirely clear, but describes the double-choir performance rubrics
applying to this composition over the next few folios. They all indicate that ‘the same is to be
repeated by the left choir; and then, the right choir continues.’

To atd 6 apiotepdg xopdc: &l ] 1o 3610 yeyovart[e]pm avn, Nyog TAdylog ToD
TETOPTOV.

Avwlev oi mpopijral, plagal fourth mode
TTéAL 1o anTo ko 6 dpiotep[oc] eita 6 dek1dg, vava

2 eppe € T o€ Tpokatnyyeiioy, mode nana
[Té O adT6 Koi 6 dprotep[6g] elta O Se€idc, vava

2r6uvov, pappov, mhakov, parelav, kifwto — Totoro — Tititi, mode nana
To adt6 Kai 6 protep[og] etta T 6 SE10G, NXOC TPAOTOC

435v  'Opog alotounrov, moinv, Toinv, ToARY ddiddevtov, Toxov, Gpovov, Gpovov, kai oknviy — Tititi,
first mode

To avtd Kai 6 apLoTePdC elta TEAY O SeE10C, TG TPDTOC
436r  Opovov 10D ueyalov Paciléws Kopn TaVTeS Of TPOPHTOL GE TPOKATHYYELLaY Kop, first mode
Eito mét 10 antd 6 4piotepdc, Koi... O SeE1d¢

2Tauvov, pafoov, Tioxoy, Tpamelav, GKNVAY, TOANY EXOVPAVIOV, TOUOV Kol KAUOKO. €
zpoxatyyeilav kopn, first mode

To o016 Kai 6 protepdC eita. O €10, TXOC TPMOTOC
Avw e — Tetete - dvawbev of mpopntor, first mode
To adt6 Kai 6 dprotepdc eita 6 Se€1d¢, Nxog mpmdTog (this inscription is less clear)
Oi Bavpocroi — Teveva — Of mpopntal oe mpoxatiyyeiiav dvawbev kopn, first mode
436v TTéAL 10 avTo Koi O aplotepds, eita EEm O SeE16¢, NYOG TPMOTOG

Ne malatiov koi Gpovov, Bpovov wopinoppov, Bpovov tod moviavokrog, kol kabe —Tetete —
KoBédpay tod foaciAéws Tod ueydiov, first mode

To avto Kai 6 apLoTepdc eita 6 SeE16¢, NYOG TPAOTOG
NepeAnv oe kovynv pwtevijy kai Avyvioy lofédav dvBparopopov, first mode

Kai maiy kai €€ 10 avto €l fovAn, gita to 8e€10¢ Y0POG SIMAAGUOV
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"Opog dlarountov kai arduvov pépovaay t0v udvva, first mode; this section, precededbythe
rubric ‘diplasmon’ (‘doubled’), begins on high KE (A””)
To a0t kai 6 apiotepds €l fovrn), Kol TO de&lo
437t 2e mpoxatnyyeidav mopbéve oi mpopnTol,oi Bavuaotol, first mode
To avtd kai 6 apLoTepdC elta 6 SeE10G, YOG TPATOC
Avwbev oi mpopntar oe mpoxatnyyeidav, first mode
To adtd Kai 6 proTepdC eita. O €10, NXOG TPMTOG
2r6pvov, pafoov, Tiakoy Kiffwtov fuels de Oeotorov, NUES 0 OcOTOKOV TOVTES 0€ KPUTTOUEY,
first mode

‘Huelg 8¢ tadta PAénovieg (15-syllable), loannes [Kladas] the lampadarios of blessed memory
(tod poxopitov), ‘ék v mepioc®dv’ (from the perisse), first mode

In the right margin, is written, ‘Ogotokiov’.

440r  Beginning of the Service to the Three Children in the Furnace, with the following introductory
rubrics:

The rubrics: AkoiovBio yoriopévn th Koploxi) tdv dyiov tpomatopov Tpo Tig
Xp1otod yevvnoewc, ftot Tig kapivov. Audta&ig — Metd 1o téhog t0d "Opbpov Tiig
Kapivov gvtpemicbeiong, kol @V TaddV OHoimG, ol WAATOL TEPL TV KAUIVOV YOAAOVGLY
[t0] id1operov 16 Tv[eLpaT kDG TUAS ToTOl TOHTOL O YaALOUEVOL ElGEpyOVTaL O
maideg Evtog Tig kapivov: Kol TpockuvodGt KaTd avaTolds Tpic: Kol Tov idopélov
TANPoOEVTOC, BPYETaL O SOUECTIKOG AVTIPOVOV ElC IOV TAGY10D TOD TETAPTOL. PETE TOD
oTiyov tod, evAoyNTOG £l K[Vp1]é 6 O[ed]g tdv nt[otép]ov UGV Kol aiveTov Kol
dedo&acpévov 10 dvopa 6o gig Tovg aidvag: Kip Eévov to0d Kopdvn.

(Service chanted on the Sunday of the Holy Forefathers before Christ’s nativity, that is,
the Service of the Furnace. Rubrics: After the end of Orthros, the furnace having been
prepared, and the children in the same way, the psaltes chant around the furnace the
idiomelon Pnevmatikos Hmas Pistoi. This having been chanted, the children enter and go
into the furnace. And they bow three times towards the east. And the idiomelon having
been completed, the domestikos begins the antiphons in plagal fourth mode, with their
verse (stichos), ‘Blessed is the Lord the God of our fathers and praised and glorified is
your name unto the ages.” A composition by Xenos Korones.)

Tédv matépwv nuav, dmepvuvnte, drepévoole, Kipie 0 Ocog, plagal fourth mode, Xenos Korones

440v  The service continues with verse and refrain (7@v watépwv Hudv), in the plagal fourth mode, as
follows.

And the children (say) the same, with the following verse:

Kai v moliv v ayiov v 1@v matépwv quav Tepoveoinu — Tdv ratépwv fuav, Xenos
Korones

Kai digyeiro 1 ploé émdve ¢ kouivov émi miyels téooepaxoviaevéo — TV motépwv fudv; the
refrain is preceded by the note ‘another; allagma; ancient (palaion)’

Kai dicddevoe kai évembpioey olc ebpe mepi v kdpuvov v Xoddaiov, plagal fourth mode®
441r  And then, after the echematon are chanted, this is said, apo chorou

Edloynrog i Kdpie owoov nudg, plagal fourth mode

And then, the Asmatikon (?) from the second ode (?) is said.

And straightway, again, the verses with their antiphons, and when they have finished (?), they
lower the angel.

*! There are rubrics both before and after this verse that are illegible in my microfilm copy of this folio.
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441v

442r

442v

443r

444y
444v
445v
446v
447v
448v
449v
451r

452

O d¢ ayyerog Kopiov ovykatéfn duo toic mepi tov Alapioy €ig v kaurvov, plagal fourth mode

This is a traditional, anonymous melody in similar fashion to other verses — recitation on
Z® with familiar plagal fourth cadences

Edloynrog et Kopie 1@dv dyiov oo, vmepduvnte, vmepévoole Kpie 6 Oeog tddv matépwv Hudv,
evloynrog ei Kipie oddoov fudg, plagal fourth mode, Xenos Korones

O o¢ dyyerog Kvopiov ovykatéfin duo tois mepl tov Alopioy €ic v kdurvov — EbAoyntog €i 6 Ocog
0 01’ ayyélov Tag maipog €k PAOYOS 0106W0aS KOl TIV fpoviacay Kauivov UETafoiwy i dpocov
vloyntog ei Kipie 6 Ocog 1adv matépwv nudv, plagal fourth mode, Manuel Chrysaphes the
lampadarios

Kai életivade tnv ployo 100 mupog ék Tig kauivov ¢ mvedua opocov dia. aopilov, TV ayiwv...,
plagal fourth mode

Tore o tpeic wg éE évog oroparog Buvooy kal fodv kol é00Ealov Tov Ocov év Tj] kauive A&yovreg
- Ebloyntog €i 0 O¢og..., plagal fourth mode, ‘another verse’

Then the performance rubrics indicate:

‘Then the rest of the verses are chanted to the same melody, and after this ends,
straightway the domestikos again intones (nyilet), and then he says the asmatikon; and
straightway he begins the eighth ode.’

Edbloyeire wavra ta Epya Kopiov tov Koprov — Tov Kopiov duveire, plagal fourth mode. This fairly
elaborate melody is unascribed.

Then, the remarkable rubrics: ‘This, having been chanted, the children dance in the middle of the
furnace, extending their hands and casting their eyes above.’

This is followed by detailed rubrics in a lighter, red ink, difficult to discern in my
microfilm copy.

Chrysaphes writes, concerning the following composition:

‘And then the liturgy begins. After the end of the seventh ode, this Asmatikon is chanted,
by Lord Manuel Gazes. It is preserved and written by me, as you can see.’

O o¢ ayyerog Kopiov ovykatéfin duo tois mepi tov Alapioy eig v kaurvov, plagal fourth mode,
Manuel Gazes

Eroiun i kapio pov 6 Oeog, plagal fourth mode, composition of Andriomenos, ‘Asmatic Ode 3’
Elnev 6 Kopiog 1 Kvpio, plagal fourth mode, “palaion’, Fourth Ode

Houdevwv éraidevoé ue, plagal fourth mode, [Demetrios] Dokeianos, Fifth Ode

Avoilazé por morag, plagal fourth mode, [loannes Koukouzeles] the maistor, Sixth Ode

Ipog Kopiov év 1@ Ohifecboi ue, plagal fourth mode, ‘palaion’, Seventh Ode

Ev 1@ émotpéyar, plagal fourth mode, Manuel Plagites, Eighth Ode

Ty — Tr ru t — Ty Odpav avtijs, plagal fourth mode, loannes Koukouzeles, Ninth Ode

The following rubric preceding this unique composition is actually on the bottom of fol. 450v:

“Etepov momBévta petd v dhmowv Ko[votavtvov]nor[ewc] - MavounA Aapradapiov
Tob Xpuoaen

‘Another. Composed after the Fall of Constantinople. Manuel Chrysaphes the
lampadarios.’

O BOcog jl0woav £0vy gig v kKAnpovouiav oov, plagal fourth mode, Manuel Chrysaphes
Blank folio
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453r

453v

454r

454v

455r

455v

456r

456v

457r

457v

The beginning of the ‘Amomos’.*

‘Chanted to reposed laypersons (yoAlopevog gig koyn8évtag kooukovg). Composed by
various composers and by the notable Fardivoukes as well as by Lord Ioannes the
lampadarios [Kladas]. The domestikos begins, ap ekso, second mode’:

Auwuor év 600 - AAinlotia, second mode, traditional

Morxapior of Guwpor év 860G oi ropevouevor v vouw Kopiov, second mode, eso ‘everyone’ (i.e.,
both choirs)

Edloynrog €l kdpie didalov ue ta dikaiwpard oov - AAAniovia, second mode, ‘palaion’
To dikorawpoze oov - AAAnlovia, second mode, loannes Glykys
To dixoucdpoza oov - Aliniovia, second mode, loannes Glykys

Ebloynrog el kbpie didalov ue ta dikorwuard oov - AAnlodia, second mode, loannes [Kladas]
the lampadarios

EnemoOnoev 1 woyi wov tod émbouijoar o, kpiuata oov &v movti kaip® - AAlnlovia, second
mode, loannes [Kladas] the lampadarios

Ev mavti koup@d - AlAniovia, second mode, loannes [Kladas] the lampadarios

To kpi - Tt 11 11 — 10 KpLUOTa 60V &V TOVTL Kaip®d - AAlnlovia, second mode, loannes [Kladas] the
lampadarios

Eviotalev ij woxn pov aro dxnoiog fefoiwadv ue &v toic Adyoig oov - AAAnlovia, second mode,
Fardivoukes

Befoiwaov ue év toig Adyois gov - AAAniodia, second mode, loannes Glykys
Befoaiwoov ue év toig Adyois oov - AAAniovia, second mode, loannes [Kladas] the lampadarios

KAvov v kapdiov oo €ig 1o poptipia oov kol un gic theoveliov- A1Anlovia, second mode,
Fardivoukes

Kai un eic mleoveliav- AAAniovia, second mode, Fardivoukes
Kai ) gic mheo — 10 10 10 - ve&iov- AlAnlotia, second mode, [Nikephoros] Ethikos

Kai un gic mleoveliay - AAniovia - kAivov v kopdiav pov €ig ta poptipia oov - Alinlodia,
Ioannes [Kladas] the lampadarios

Kai éABo1 én’ éue 1o EAeog aov, Kipie, 10 owtipiov oov kota tov Adyov cov - A1Anlodia, second
mode, Fardivoukes

Kazo tov 1oyov oov - AAnlodia, second mode, loannes Glykys
Kata t0v 16 — 10 10 10 — 10V AdYy0Vv cov - AlAnlovia, second mode, Fardivoukes

ABvpio katéoye (e Qo OUOPTOAIDY TAV EYKATALUTOVOVIWY TOV VOOV gov — 1€ 16 16 —
AAnlovia, second mode, Fardivoukes

Tév éyroTalumavovimy Tov VOUov — 10 10 TO — T0V VOouov oov — AAAniodia, second mode,
Ioannes Glykys

Tév éykataliumovovimy tov vouov eov - AAiniodia, second mode, ‘palaion’ (?)
Tov vo — 10 10 10 — avave — Tov vouov gov — A nlovia, second mode, Fardivoukes
Tov vo — veliav — AAnlodia — Aéye — AAnlotia, second mode, [Theodore] Manougras

Mepic pov i, Kipie, eima tod pvidéactar tov vo - aveveve — tov véuov cov — Alniobia, second
mode, Keladinos

32 The Amomos is the name of the psalms of the seventeenth Kathisma of the Psalter beginning at Psalm 118, which
begins, Maxdprot ol dumpot &v 6@ ol mopgvopevol &v vouw Kupiov (‘Blessed are the blameless who walk in the
way of the Lord’).
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458r

458v

459r

459v

460r

460v

461r

461v

462r

462v

Eina tod pvidéachar tov vouov cov — Aliniodia, second mode, Ioannes [Kladas] the
lampadarios

Meroyog éya iyt mavtwy TV PoLovUEVOV GE Kol TOV PLAAGTOVTWV TOG EVvIoAds cov— AlAnlovia,
second mode, [Xenos] Korones

Kai t@v pviaoaoviov tag v — e te 16 — T4 évtolag oov — AAAniodia, second mode, loannes
[Kladas] the lampadarios

Kai t@v pviacaoviov tog éviodag oov — AlAnlodia, second mode, ‘palaion’
Aoéa wozpi — Kai viv kol del - o, va ve — t@v aiovwv unv, second mode, ‘palaion’
Tov aiovaov — avave — AlAniovia, second mode, Another one, abbreviated (‘synoptikon”)

Kai €ig to0¢ aidvog t@v aiwvwv dunv - AAAniovia, second mode, loannes [Kladas] the
lampadarios

The second stasis of the Amomos. The domestikos of the second choir, ap ekso, in plagal first
mode:

Kai énlooay ue — Elénaov ue Kopie, ‘and then, eso fone (ascending a fourth):

Ai yelpég oo EmoINeay Ue Kal ETL0TAY We* GOVETITOV UE Kol HoBHooUOL TOS EVIOALS GOV —
Elénaov ue Kopie, plagal first mode

‘Another beginning, by Lord loannes Glykys the protopsaltes, plagal first mode’ (and in the
upper margin: ‘The following is said also for monastics.”)

Al yeipéc oov émoinody ue kol Eriaoay e oOVETIoOV ue kai pobioouat tog évrolag oov - EAénoov
e Kopre, plagal first mode, loannes Glykys

Ot éyeviiOnv ¢ dokog év moyvy: ta dikaiwuata oov ovk éxelobouny - EAénoov ue Kopie, plagal
first mode, Fardivoukes

Ovk éme — 1¢ 1€ 1€ - émedaldouny - Erénoov ue Kopie, plagal first mode, Fardivoukes

Ovk érelabouny - Elénoov ue Kopie, plagal first mode, plagal fourth mode (both modal
signatures given), Fardivoukes

Ovx émelaOouny - Elénoov ue Kipie, plagal first mode, loannes [Kladas] the lampadarios
Ovk érxerabouny - Elénaov ue Kipie, plagal first mode, ‘palaion’

20¢ el éym, odOOY ue, 6t 10, drtkaimuatd oov éceliitnoo — Tev te tev - EAénoov ue Kopie, plagal
first mode, loannes Glykys

Eeliitnoo —EAénoov ue Kopie, plagal first mode, Fardivoukes

To oorcdpazd oov éelijtnoo — Aéye — Te te te — ‘EAénoov ue Kopie, plagal first mode, loannes
[Kladas] the lampadarios

To dwcarwpara oov éelijtnoa — EAénoov ue Kopie — Aéye — EAénoov ue Kopie, plagal first mode,
Ioannes Glykys

Amo 1@V kpiudtwv 6ov obk é&éxiiva, 6t ov évouobitnoag ue — Elénoov ue Kopie, plagal first
mode, Fardivoukes

Evouobétnoadg ue — Aéye — ot ov évopobétnoag ue — avave — Aéye — EAénoov ue Kopie, plagal first
mode, loannes [Kladas] the lampadarios

Quooa koi éotnoa 100 pvidcacbor ta kpiuato i dikalo — 10 TO T0 — THS JIKOIOTVVHS GOV —
Elénoov ue Kopie, plagal first mode, Fardivoukes

Tij¢ dxaroovvys oov — EAénaov ue Kopie, plagal first mode, loannes Glykys

Tijc oxaro — To 10 10 — GVVNG o0 — Aéye — Elénaov ue Kipie, plagal first mode, loannes [Kladas]
the lampadarios

"ExAiva. Ty kopdiay pov 1ot moijoal 0. SIKAIWUOTA 60D €I TOV aidVvo, 01’ GVTd. - Ta. Ta. Ta. - €15 TOV
aidva o1’ avrdueryry — Elénoov ue Kopie, plagal first mode, Fardivoukes
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463r

463v

44412

444v-2

445r-2

445v-2

446r-2

446v-2

447r-2

Kaipog tod motijoor 1@ Kopi* dicoxédooov 10 — 10 10 70 — T0V Vopov oov — Elénaov ue Kipie,
plagal first mode, Fardivoukes

Aieokédaoay t0v — vo vo — Aéye — dieokédaoay tov vouov oov — Elénoov ue Kopie, plagal first
mode, Fardivoukes

Aigoredaoay tov vouov — Aéye — Tev 1€ 1€ — diearédaoay t0v vouov cov — Elénaov ue Kopie,
plagal first mode, loannes [Kladas] the lampadarios

Aoéa wazpi — kai vov kol del — EAénoov ue Kopie, plagal first mode
‘And the same stasis, another [version]. Changes (allagmata) of nenano mode. And

‘H a1t otdo1c £1€p0ov GAAAYHOTOG TOD VEVOV®D
Kai &l pun yarielg 10 dpynv 10, ai xelpeg cov, Todtov Aéye
Kai ta vevovd dAAniovio og kabdg ypheovta

Ai — ve ve ve — al yelpég 000 Em0INGaY ue Kol ETAAOAY Le* GUVETIOOV UE Kal pobnooual tog §vtodag
oov — 1¢ 1€ 176 — EAénoov ue Kopie, plagal first mode with nenano (chromatic), loannes [Kladas]
the lampadarios

‘Another beginning: Thessalonikaion. The domestikos ap ekso’

Kai émdoocy ue — Elénaov ue Kopie, ovvetioov ue — Aéye — kal pabioouor tag évrolag oov
ovveTioov ue Kopie avdamavoov tov dovdov gov, plagal first mode, ‘Thessalonikaion’

Allagma:

Ot éyeviOny ¢ Gorog év mayvy: TadtkaIdUOTA 60D 0VK éTe — T€ T€ T€ - EAadouny - EAénaov ue
Kovpie - EAénoov pe Kopie, mode nenano, loannes Glykys

Obk ére — 1¢ 1€ 1€ - €Aalouny - Elénaov, EAénoov e, ‘Elénoov ue Kipie, nenano mode,
[Nikolaos] Kampanes
Obx émeraOopmy - 'Elénoov ue Kopie, nenano mode, ‘palaion’, ‘abbreviated’ (synoptikon)

Ta oicarwpara oov odk émelobdounv — EAénoov ue Kopie..., nenano mode, loannes [Kladas] the
lampadarios

206 giul éym, DGOV Ue, 0Tl T0. StkoIMUOTA 60D £&e — o va. ve — eCijtnoa — Elénaov ue Kipie,
nenano mode, Fardivoukes

EéeCiptnoo — Elénoov ue Kopie, EAénoov ue Kopie, EAénoov ue Kopie, nenano mode, [ Xenos]
Korones

Amo 1@V kprudtwv oov 0bk éEéxiiva, 6t ob évouolity - ta va ve - évouobitnodg ue - EAEnaov ue
Kopie — wdArv - avaraveov tov doviov cov, EAénaov ue ye ye ye Kopie, mode nenano,
‘Thessalonikaion’

Evouobstnodg ue — ovave — EAénoov pe Kopie, mode nenano, Fardivoukes

Evouobétn — w1t 11 — évouobétnoag pe — ‘Elénaov ue Kopie — te te te — 'Elénaov ue Kopie , mode
nenano, Fardivoukes

447v-2 Evouobérn — 11 11 i — 0 o ve — évopobétnoag ue - ‘EAénoov ue Kopie — nédiv — dvamovoov tov

4481-2

448v-2

dovlov gov, Kopie, mode nenano, ‘Thessalonikaion’

Quooa kai éotnoa 100 pvidlacbor Ta Kpiuazo Ti¢ dtkalo — 10 T0popo -avvNs oov — EAENcoOv e
Kbpie — mdAry - avamavoov tov dovlov o, ‘Elénaov ue Kopie, mode nenano, Manourgas

Tij¢ dcaio — yo xo yo — abvyg oov — Elenoov ue Kopie — dvarovoov tov dodlov oov — léye —
EXénoov ue Kopie, mode nenano, loannes Koukouzeles

Tij¢ ocaroovvyg oov — EAénaov ue Kopie — Te te 1¢ - ‘Elenaov ue Kopie avamavaov tov dodlov
oov élénoov ue Kopie, mode nenano, loannes [Kladas] the lampadarios

"ExAvo Ty kopdioy pov 100 Totjool T OIKALMOUATE. 6OV EIG TOV aidva 01’ GVTa — T0 T0 T0 — UELYLY
- Elénoov ue Kopie — Erénoov ue Kopie, mode nenano, Fardivoukes
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449r-2

449v-2

450r-2
450v-2

451r-2

451v-2

452r-2

452v-2
453r-2

453v-2

454r-2

454v-2

455r-2

456r-2

Koauipog tod moifjoar 1@ Kopie - dicoxédaoay tov vouov oov — Elénaov ue Kopie — naliv —
EXénoov ue Kopie — Aéye — EAénoov ue Kopie, mode nenano, Xenos Korones

A1e0KEDQTAV TO - TO TO TO — TOV VOUOV 60V - EAENaov ue Kopie — Aéye — EAénaov ue Kopie — matv
— QVATaVTOVY TOV 000A0V Gov, éAénoov ue Kopie, mode nenano, loannes Koukouzeles the maistor

A1eaKEATOY TO - TO PO PO - SIECKEIQTAV TOV VOOV 00v - Elénaov ue Kopie — dvamavoov tov
doviov gov — Aéye — Elénaov ue Kipie, mode nenano, loannes [Kladas] the lampadarios

Aoéa woazpi — kal viov kol del — EAénoov ue Kopie, mode nenano, ‘palaion’
Kai éyi mveduan - ‘EAénoov ue Kopie, mode nenano, loannes [Kladas] the lampadarios
The third stasis [of the Amomos]. The domestikos, ap ekso, nana:

Kai éAénoov e — Alnlovia — Eriflewov én’ éue kal A6noov Ue KOTO TO KPIUOA TV CYamadVIwy
70 dvoua oov, mode nana (plagal fourth mode)

Another beginning:

Kai éAénoov e — Alnlovia — Eriflewov én’ éue kal A6noov ue KOTo 10 KPIUQ TV GYamdVvIwy
70 dvoua oov, mode nana (plagal fourth mode)

Newtepog €yay gipt kai EEovdevauevog: ta. ditkarmuota cov ovk éxeladouny - AAAnlodia, nana
mode, Fardivoukes

Obk érxeraBounv - Alinlodia — aveve, — AAAniodia, nana mode, [Theodore] Manougras

Ovx émelabounv - AlAnlovia, nana mode, abbreviated (‘synoptikon’)

Newtepog yay giut kol EE00OevaUEVOS TO. StkaIMUOTA 60V 0VK émeAadouny - AlAniodio (the same
text repeated), mode nana, loannes [Kladas] the lampadarios

Obk ére — 1€ 1€ 1€ — 0VK émMELaBounv - Newtepog €ya eiut kal EE00OeVIUEVOS TO. SLKOIMDUOTA GOV
ovx émedadouny - Ariniodia, plagal fourth mode, Gregory Glykys the domestikos

Ovk gnedaBouny — Aéye — avave — ok érclabounv - AAlnlovia, mode nana, Fardivoukes

Tijc pwvijc pov drxovoov, Kipie, koto 10 E1e0g aov, kata 10 kpiud oov (if - Tt 1t 1 - {fjoov ue — tig
POVIIS 1OV GKOVOOY KOpLE — AEYe — KOTa TO EA£0C 00D, KaTA TO Kpio oov (fjoov ue - AlAnlodia,
mode nana, Fardivoukes (?)

Kazo o kpiud oov {ijoov pe — vevave - {fjoov ue — AAAnlodia, mode nana, Fardivoukes
Kazo 1o kpiud oov {ijoov pe — AAAnlodia, mode nana, abbreviated (‘synoptikon”)

Tijc pavijc uov drovoov, Kipie — maliv — tijc pwviis pov droveov Kopie, mode nana, loannes
[Kladas] the lampadarios, double-choir (30yopov)

Apyovteg katedlwlay pe dwpeady, kai Amo Tod A0yov cov édsiAiacey 1 kopdia pov - AAAniodia,
mode nana, ‘Thessalonikaion’; and in the lower margins, ‘abbreviated’

A — Aveiva, — Naveva — Apyovres kotediwéay ue dwpeay, kal Gmo 100 A0yov 600 — TAAY -Go 100
Adyov gov édeiriaaey 1 kapdio pov — Aéye — AlAniodia, third mode, Fardivoukes

Aiavave - Apyovteg katediwlay pe dwpeav, kol amo tod Adyov 6ov — méAy — kai 4mo T0D A0yov
GOV YOV YOV Yo — WAAY —... édeLhiooev 1 kopdia pov — AAinlodia, plagal fourth mode,
Fardivoukes

Avave — Apyoviegs katediwlay ue dwpeav — matv — dpyovies... katediwlay ue dwpeay, kol
4o oD Aoyov gov... édeidiaoey 1 kopdia pov — AAdniovia, plagal fourth mode, Fardivoukes,
double-choir (d0yopov)

Apyovreg, dpyovieg, Gpyovies kaTedlwsay e dwpPeav... kol amo 100 AGyov oov...
éoetriaoev i kapdio pov... — Alinlotia, plagal fourth mode, ‘another one’, by Manuel Thyvaiou
the domestikos
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457r-2

457v-2

458r-2

458v-2

459r-2

459v-2

460r-2

460v-2

461r-2

461v-2

462r-2

463r-2

463v-2

464r

Avaveika - Apyovieg katediwlay e 0wpedy... kai Amo 00 A0Yov 00v... E0€1A1aTeV 1) Kapdia ov —
ALY — Kol Ao T0D Ao yo yo yov aob — édeiliooey 1 kapdio pov — AAiniovia, plagal fourth mode,
Ioannes [Kladas] the lampadarios, double-choir

Zijoetar i woxn pov kol aivécel o€, kol Ta Kpiuatd oov fonbioet pot. éxdoavnOny ¢
TPOPoTov Grolwlog: (HThaov Tov 60DV 6ov, OT1 TAS évToAdg oov ok éreiabounv, plagal first
mode, loannes Glykys

Zijoetar 1§ woxn pov kol aiveésel og, kol Ta Kpiuota oov fonbioet poi. éxiovinbny g
Tpofarov amolwAog” {HTnoov T0v 00DA0Y Gov, 6Tt Tag Eviodds aov ok émelofounv, mode nana,
Ioannes [Kladas] the lampadarios

Zioetar ij woxn Hov kol aiveéoel o€, kol Ta Kpiuoatd oov fonbioet uoi. éxiavinOny g
Tpofarov amolwAdg: {HTnoov T0v 00DAGY Gov, 6Tt T0g Eviodas aov ok émelabounv, plagal fourth
mode, Manuel Chrysaphes

Adéa wozpi... kal vov - AAAnLodia, mode nana
Another Amomos, chanted for reposed monastics. The domestikos ap ekso, plagal first mode:
Etloynrog el Kopie — Moxdpior oi duwmuor év 6@, plagal first mode

Mepic pov i, Kipie, elma tod pvidéactar tov vouov gov - fjroiudedny kai obk étapdytnv
100 pvidcacbor tog évrolag oov, plagal first mode, ‘change’, ‘ancient’ (GAlaypo Todoidv)

Mepic pov i, Kipie, eima tod pvidéactar tov vouov cov — Aéye — fitoiudodny koi ovk étapdydnv
100 pvidéacbor tag évroldg oov - Elénaov ue Kopie, plagal first mode, loannes [Kladas] the
lampadarios

Hrowaobnyv kai ovkétopdydnv tod pvialacOar tog évtorag oov — Aéye - Hroiuaotnv... — EAEnoov
ue Kopie, plagal first mode, loannes [Kladas] the lampadarios

Al yeipéc oov émoinoay ue kol Emlaoay pe: ooVETIooV ue kai pobioouat tog Eviolag oov —
Elénoov ue Kopie, plagal first mode, loannes [Kladas] the lampadarios, plagal first mode,
Ioannes [Kladas] the lampadarios, and a rubric: ‘the right choir’

Oi pofoduevoi oe Swovrai ue kai ebppovbiocovral, 6l €ig TODG AGyovs Gov éxnimion — A&ye —

Oi pofovuevor... — EAénoov ue Kopie, plagal first mode, loannes [Kladas] the lampadarios, and a
rubric: ‘the second choir’

Ai — vevove — ol yelpég oov émoinoay ue kol ETLooay [e: oVVETIoOV ue kol Hodnooual tog EVvioAag
oov — Ol yeipég oov... — Elénoov ue Kopie, nenano mode, loannes [Kladas] the lampadarios

Oi pofoduevor oe Syovral ue kol ebppaviiooviol, 6Tl gic Tov¢ AGyovg oov émiAmioo — ai yeipég
oov éroinoay ue... — EAénoov ue Kopie, nenano mode, loannes [Kladas] the lampadarios

Oi pofovuevor oe Swovral ue kol evppaviicoviol, 6t gic Tovg Adyovg oov ériAmooa...— EAénaov
e Kopie, nenano mode, Manuel Chrysaphes the lampadarios

Ei¢ tov aidva 0 ui émAdOoual t@dv dikaiwudtwy oov — gig 10V aidva — gig T0v aidva — Aéye —
ot év avroic &noag ue, plagal first mode, Nikephoros Ethikos

And then the domestikos of the second choir begins [the second stasis of the Amomos]:

206 gl éym, oGOV g, 0Tl T0. StKOIMUOTA 0 ECelnTnon — IAdodnTi kol uvnolnti 1@ doviw cov,
plagal first mode, Xenos Korones

206 gl éym, 6DGOV Ue, Ol T0. drkoiduoTa cov — Kopie — éCeliitnoa — ovyyapnoov, ilaotntt kai
wnoebnti, tov dovAov oov, plagal second mode, Manuel Chrysaphes the lampadarios

Eué vméuervay duoptmdol 1ot Groléoal ue: 1o uaptopid, oov ovvijka — fonbnoov uor Kopie —
Tal1y - élenoov ue Kopie dvamonaov avyywpnoov tov doviov gov, éAénoov ue Kopie, plagal first
mode, Mark, Metropolitan of Corinth
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464v  Armo tév kprudtwv oov ovk é&éxiiva, Kipie — maliv — éééxliva, Kopie, o1 ov évopobétnoag pe... —
Elénaov ue Kopie, avamavoov avyywpnoov 1@ doviw cov, plagal first mode, Michael
Orphanotrophos, priest

4651 Qg yAvkéa T@ Adpoyyl 1ov T AOYLG 60V, VIEP UEA T@ oTOUATL pHov... — Aéye — Elénadv ue Kipie —
ALY — GVYYDPHOOV TOV OODAOV GOV, EAENGOV UE OVLYXDPHOV TG doDAw dov, plagal first mode,
Manuel Panaretos, priest

465v Q¢ yAvkéo T@ Adpoyyl Lov TG AOYLG 00V, VTEP UE — YE YE XE - VTEP UEA TQ TTOUOTI HOV — AEYE - DG
YAVKEQ... — TOLIY — EAénadv ue Kipie avamavaov tov doviov gov, plagal first mode, Xenos
Korones

466r  ’Emoinoa kpiuo. kol O1ko1ootvyv: 1] mopoois ue Toi¢ doikodot ue... — EAénoov ue Kopie — maiv
— QVATODEOV TNV WOXNY TOD J0DA0D GOV, EAENGOV UUE, GUYXDPNoOV T@ JodAw cov, plagal first
mode, Manuel Panaretos, priest

466v  "Exodelor tov 000A0V 00v giS dyabov: ui) ovKoPoVIHOATMaAY LE DTEPHPOvOL - Ekdelal... — AEye —
vevove — Elénoov ue Kopie — malv — vevavw — aoyywpnoov Ty woynv tod dodlov cov..., plagal
first mode, Klobas

467r  Kaipog tod motijoar 1@ Kopie - dicoxédaoay tov vouov oov, plagal first mode, ‘palaion’

Oavuooro. Ta papTipid oov” 016, 10010 éEnpevvyaey adTo. 1 woyy rov, plagal first mode, ‘the other
choir’

Kaipog tod moifjoar 1 Kvpie - dicorédacav tov vouov oov... — EAénaov ue Kopie — méliv —
GVaTOavaoV TV Woxny 1ot 000Aov oov — éAénoov ue Kopie, nenano mode, ‘allagma’, Ioannes
[Kladas] the lampadarios

468r  Kai— aveave — kaipog tod motijoar 1@ Kopicw — malv — 100 morjoar 1@ Kopie — Aéye —
OIETKEDQTAY TOV VOOV GOV... OIEOKEOATAY TOV VOUOV 00D GVATODGOV GUYXWDPHOOV TG JODAQD GOV,
nenano mode, Perephemos [the maistor]

468v  Oovuaota 0 LopTipLa 60" dLa TODTO EENPEBVNOEY ADTA 1) WoXT HOV — TOALY — aDTO 1) WOYH HOD —
Aéye — vevavew — Boopaota... — Avawaveov, aoyywpnoov, ilaconti T dodviw cov, nenano mode,
Michael Orphanotrophos, priest

469t  CEmiflewov én’ éué kal EAENTOV e KOTA TO KPIUQ TV GYomadVIwY T0 GVvoud 6ov — Aéye —
Enipoavov, 10 TPoowTov oov Kipic — maliv — Exipovov Exl Tov 0000V 60V, KOTA TO KpIUQ
AV AYamdVvImy 10 dvoud gov... Kopie — ovovétioov, avaravoov, plagal first mode, ‘allagma’ by
Ioannes Koukouzeles, the maistor

469v  Emiflewov én’ uE kol EAENTOV UE... KOTO TO KPIUG — TAALY — KOTG TO KPLUO TV GYamdVImy TO
dvoua gov — E1Enaov ug, avamavaov tov dodlov gov, third mode, Xenos Korones

470r  Emiflewov én’ éue Kopie, émifleyov... kal EAENooV Ue... KOTO TO KPIUA TOV GYATWOVIWY TO
dvoud oov, Emifieyov... — éAénoov ue, diinlodia, third mode, Manuel Chrysaphes the
lampadarios

Ta dwofnuacd pov... korevBovov koza 10 Adyiov oov... — EAénoov ue, third mode, Konstantinos
Gabras, priest

471r  Tijc pwvijg pov dxovaov, Kipie, kota 10 EAe0¢ 0o, Katd T0 Kpiud. oov (Tjoov ue — Aéye — Tiic
POVIG... — TGV — EVOVE, GVATaDEOV T@ doA@ cov, third mode, Manuel Panaretos
Eyyic el, Kvpie, xai néioar ai 650i oov 6Ajbeio — kat’ apyog &yvav éx t@v uaptopiov cov, 8t gic
0V aidva é0sucliowoog ovta — Eyydg i, Kipie — Avaroavoov ovyywonoov 1@ dodiw cov, mode
nana, Manuel Plagites, priest’

471v  Oi oixtipuor cov, Kipie, ye ye ye, moAloi, * kata 10 Kpiud oov, Yov Yov yov, 10 kpiua cov (fjoov
e — AAniovia, nana mode, [Manuel] Panaretos, priest

¥ An inscription in the bottom margins of folio 471r is illegible in my microfilm copy, but the beginning may read
something like: ék T pwvijg ToD Aapmadapiov... TOV TOD...
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472r

472v

473r

473v

474r

474v

475v
476v
478r
479r
480r
481r

482r

482v
483v
484v

4861

487v

ToA01 o €xdrrovies ue kol OAIPoVIES ue, molAol — wGAy — ék TAV uapTopiwv 6ov ovk éEékiiva,
moldol... — Alinlodia, mode nana, Manuel [Panaretos?]

Avave — Gpyovies katediwlay e dwpeay — maAv — kai Ao TV A0YwV 6o E0eIAiaoey 1} Kapdia
nov — AAdniodia, plagal first mode, Ioannes Glykys

Apyovieg katediwlay pe dwpedy, Kol Amo TV A0Y@V 600 E0EIAMA0EY 1 KOPIIO. LOD — GVATODGOV
70V dovlov oov, plagal first mode, ‘allagma’, abbreviated

2xdla ToAAd — avamavaov Tov dodlov cov, plagal first mode, ‘the other choir, the same’
Tov de vouov oov nyamnoa — coyywpnoov tov doviov oo, plagal first mode
‘Or1 tag évrolog oov npetioounv — uvijednti Tov dovAov cov, plagal first mode

Zijoetar i woxn Hov kol aivécel o€, kol Ta Kpiiatd oov fonbioet poi, ExdavnOny ¢
TPOLoTov Grolwlog: (HTnoov Tov 000V 6ov, 611 TaS éviodds oov ok érelabounv, plagal first
mode, ‘palaion’, apo chorou

Znoetar 17 woyn pov, Kopie, Kopie, kai aivéoer oe, kol to. kpiuatd oov fonbioet pot, éxoavnnv ¢
TPOParov amolwAog: {HTnoov T0v 00DAGY Gov, 6Tt Tag Eviolas aov obk émelabounv, plagal fourth
mode, Manuel Chrysaphes the lampadarios

Then the Evlogeitaria.”* When someone reposes and is brought into the church, the Trisagion is
chanted meta melous:

Aylo6 6 ®g0g..., loannes the Patriarch, mode nenano; in the bottom margin, Chrysaphes writes:
‘this is also chanted at the epitaphios on Great Saturday.’

Kalophonia of the Amomos, by Stasis (kotd otdow).*

Ioia tod Siov tpoen, first mode, loannes Kladas the lampadarios, otiympov vexkpaootipov
Oiuo, olov éyéva, second mode, [loannes Kladas the lampadarios]

THavro pororotns to dvlpwmiva, third mode, [loannes Kladas the lampadarios]

Ovrwg poPepartarov tod Bovarov uvotipiov, fourth mode, [loannes Kladas the lampadarios]
‘Ovrwg pofepartarov 1od Gavarov uvotipiov, fourth mode, loannes Koukouzeles

Oiuot 1o télog avlOpwme (15-syllable poem), plagal first mode, loannes Koukouzeles

Compunctionate verses for the dead (otiyot katavuktikoi vekpdoipot), composed by Melissenos
the Philosopher and set to melody by [Xenos] Korones:

1TAnOo¢ évlpamov draoca (15-syllable poem), plagal second mode, Xenos Korones

Té¢ mopelvOn 10 dirdodv (15-syllable poem), nenano mode, [Xenos Korones] — although a
separate poem, this is compositionally the ‘second part’ (de0tepog movg, as indicated in the MS)
of the initial composition on folio 481r

Ei Oéeic avlpwme pabeiv (15-syllable poem), nenano mode, Xenos Korones
21101 kai Préyov dvBpwre (15-syllable poem), plagal fourth mode, [Toannes] Koukouzeles

Opnvd, yw yw xw, Gpnvd kol 6ddpouar dtav évvonow tov Bavarov, plagal fourth mode, Manuel
Chrysaphes

Q 100 Oaduazog, ti 0 mEPL duE TovTO YEYOVE PVOTHPIOV, plagal fourth mode, loannes Koukouzeles,
‘anagrammatismos’

Avtog uovog vrapyeis abovarog, plagal fourth mode, Andreas [Sigerou]

3 The Evlogeitaria are resurrectional hymns chanted during a Sunday Matins service.

*% Interestingly, the kalophonic settings from the Amomos are arranged modally here by Chrysaphes, with a nearly
complete cycle, in the following order: first mode (1), second mode (2), third mode (1), fourth mode (2), plagal first
mode (1), plagal second mode (1), nenano (2), and plagal fourth mode (3).
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‘Oikos... this one is chanted after the kontakion, at the sixth ode, plagal fouth mode.’

Beginning of the Divine Liturgy. The following performance rubrics apply to the chanting of the
Trisagion, the first of the three central chants of the Divine Liturgy.

After the priest says “Ott &y10¢ €1 6 @<dc, the domestikos begins, apo chorou, in the
second mode:

Aunv, Ayiog 6 Ocog, second mode, traditional melody

And when a heirarch is celebrating, the priests chant inside the bema, this:
Ayiog 6 Oeog, plagal second mode, traditional

Then, the domestikos, again, with those together with him, the intonation:
Nedyie — Aoa wazpi, plagal fourth mode
Ayrog 6 Oedg, second mode, another Trisagion, ‘Thessalonikaion’; the domestikos, apo chorou
Aola wazpi, second mode (from the ‘Thessalonikaion’ Trisagion)
A - - dvvauig, Ayiog 0 Oeog, second mode, loannes Koukouzeles
Advoyug, Ayiog 6 Oeog... EAénoov nuag — te pe pe, second mode, Xenos Korones
Advayug, Ayrog 6 Oeog, second mode, ‘synoptikon’ (abbreviated)
Advoyug, Ayrog 6 Oeog, second mode, Manuel Chrysaphes

‘The following is chanted instead of the Trisagion at the feasts of Christmas, the Lights
(Theophany), Lazarus Saturday, Holy and Great Saturday, the Radiant Sunday (Pascha), and the
Sunday of Pentecost.

‘Ooor eig Xpiotov, plagal first mode, traditional

Ao&a mazpi — kol viv — Xpiotov évedvoate dlinloiia, plagal first mode

Aunv — Ooot egic Xpiotov — Aoéa mazpi, plagal first mode, Xenos Korones

This is said three times, and then, the following, double-choir (?):

Aveaves — Aoca maztpi — kol vov — Xpiotov évedvoote diiniovia, plagal first mode

‘Ooo1 gig Xpiotov — Aoca mozpi, plagal first mode, ‘another one, Thessalonikaion, if you wish,
[chant this one] instead of the other’. And below, ‘this is chanted three times, and then’:

Ao&a mworpi — kai viv — Xprotov évedvoare dAlnlodio
Advopug — Voot gic Xpiarov, plagal first mode, ‘the domestikos, ap ekso, the Asmatikon’
This Dynamis is part of the same ‘Thessalonian’ set

A0 — u . w1 - dvvoypug — ‘oot gic Xpiarov, plagal first mode, Xenos Korones, ‘the domestikos, ap
ekso’

Advvogus — Ti w11 — ‘Ooor gig Xprotov, plagal first mode, Manuel Chrysaphes the lampadarios,
‘another one’

Advoyus — ‘Ooor gig Xpiorov, plagal first mode, ‘another one, abbreviated’

And at the Elevation (of the Cross) and the Stavroproskyniseis (Third Sunday of Lent), we chant
this, instead of the Trisagion:

Tov arovpov oov, second mode,
‘This (above) is said three times.
Aoéa — Kai viv, then the domestikos:

Advauug, second mode, [unascribed]
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And then the reader (6 avayvdotng) says, ap ekso, [a hymn] of the Theotokos:
Poluog @ Aofio — @on tijs Ocotoxov — @on t@v Ilatépwv, grave mode
After the Epistle, again, the reader (6 dvayvdotng) says:

Al nlovia — Poluog 1@ Aopid, fourth mode; this chant, unusually, ends on the seventh scale
degree of fourth mode ()

The Alleluiaria of the Gospel.

‘By mistake, I did not write these allelouaria in their regular place [according to the order
of the liturgy] (31 AfONV 00K ypapnoay &v 1@ dpdive @V dAiniovapinv), but I wrote
them here.’

Chrysaphes seems to be apologising for placing his own compositions of the Alleluiaria
outside of the normal cycle of alleluiaria, which are arranged by mode, and are by
several composers, beginning on folio 496v):

AMnlovia, first mode, Manuel Chrysaphes the lampadarios

AMnlovia, plagal first mode, [Manuel Chrysaphes]

AAnlovia, plagal second mode, [Manuel Chrysaphes]

‘After the reading of the Epistle, straightway the Alleluia, by mode’:
Alinlodia, first mode, Andreas Sigeros

AAnlovia, second mode, [Andreas Sigeros]

AAnlovia, second mode, Agallianou

AAlnlovia, second mode, Manuel Chrysaphes the lampadarios, ‘another one’
AAnlovia, third mode, Andreas Sigeros

AAnlovia, third mode, Theophylaktos Argyropoulos

Aliniotia, third mode, Theodoulos the monk

Aliniotia, third mode, Manuel Chrysaphes the lampadarios

Alinlobia, third mode, Konstantinos Magoulas

Alinlotia, fourth mode, Xenos Korones

Aliniotia, fourth mode, Manuel Chrysaphes (?) (top margin is unclear in my copy of this folio)
AAJnlovia, fourth mode, Theodoulos the monk

Allnlovia, fourth mode, Manuel Chrysaphes

Allnlovia, plagal first mode, loannes Koukouzeles the maistor

Allnlovia, plagal first mode, Xenos Korones

Allnlovia, plagal first mode, loannes Koukouzeles the maistor

Aliniotia, plagal second mode, Christophoros Mystakonos

Aliniotia, plagal second mode, Manuel Kourteses,

Aliniotia, plagal second mode, nenano, ‘palaion’

AAnlovia, plagal second mode, nenano, loannes [Kladas] the lampadarios
Allnlovia, plagal second mode, nenano, Konstantinos Magoulas
Allnlovia, plagal second mode, nenano, Manuel Blaterou

AMnlovia, grave mode, loannes [Kladas] the lampadarios
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Aliniotia, grave mode, Theodoulos the monk

Allnlovia, grave mode, [Manuel] Chrysaphes the lampadarios

Allnlovia, plagal fourth mode, Ioannes Damaskinos

AAlnlovia, plagal fourth mode, Manuel Chrysaphes, the lampadarios
AAlnlovia, plagal fourth mode, Manuel Chrysaphes, the lampadarios

The beginning of the Cheroubikon, by mode.

Oi ©ox yepovfiu — ¢ tov Paciréa — Te e te°°, first mode, Manuel Chrysaphes

Oi ta yepovfin — ¢ tov Paciréa, second mode, Agathonos [Korones] the monk

Oi ta yepoofiu — w¢ v faciléo — Te te te, second mode, Manouel Agallianos, with
embellishments / changes (pet’ émPouAiic) by Katakalos the domestikos

Oi ta yepoovfin — ¢ 0v Paciréa — Te e e, third mode, Manuel Chrysaphes the lampadarios
Oi ta. yepovfin — ¢ ov Paoiléa, fourth mode, [Manuel Chrysaphes the lampadarios]
Oi ta yepovfin — ¢ ov Paoiréa, fourth mode, Theodoulos the monk

Oi 10 yepoofiiu — ¢ v faciiéo — Te te te, plagal first mode, Xenos Korones the protopsaltis,
with embellishments / changes (pet’ €mBovAiic) by loannes Kladas the lampadarios

Kladas’ influence over this piece seems to be reserved for the kratema at the end, based
on the rubric’s (pet’ €mPovific Aapmadapiov Todvvov) position at the bottom of fol.
5111, right before the kratema commences.

Oi ta yepoofiu — w¢ v foailéo — Te e te, plagal first mode, dysikon (‘Western’), Agathonos
Korones the monk; the kratema by Mark of Corinth

Oi ta yepoofin — ¢ 0v Paciléa, plagal second mode, loannes Damaskinos

‘Another one, similar to the prior one: called ‘Western’’:

Oi ta yepovfiu — ¢ tov Paociiéa, plagal second mode, loannes Glykys

Oi 10 yepoofiiu — ¢ tov faciléa, plagal second mode, loannes Glykys the protopsaltis
Oi 10 yepoofiiu — ¢ t0v faciléa, plagal second mode, Manuel Blaterou

Oi 1 yepovfiu — ¢ tov Paoiiéa, grave mode, Manuel Chrysaphes the lampadarios

Oi ta yepovfiu — w¢ 1ov Pociréa, plagal fourth mode, loannes [Kladas] the lampadarios,
‘imitating as much as he was able [the Cheroubikon of] [Xenos] Korones

Oi ta yepoofiu — w¢ v fociléa, plagal fourth mode, Athanasios, hieromonk

Oi 1o yepoofiu — ¢ v fociléo — Te e e, plagal fourth mode, Manuel Chrysaphes
Theotokion chanted in the Liturgy of St. Basil.

Eri ool yaiper keyopirwuévy, plagal fourth mode, Manuel Chrysaphes

‘By mistake, this was not placed in its usual order’:

Hotnprov ewtypiov, first mode tetraphonos, Manuel Chrysaphes the lampadarios

This is a Koinonikon (Communion Hymn) that Chrysaphes has placed, in error, out of its
normal order with the other Koinonika.

‘In the Liturgy of St. Basil the Great, the following is chanted:
Ayrog, dyrog, dyiog — Aunyv — Aunv — 2¢ duvoduev, second mode, Nikephoros Ethikos

Ayrog, dyrog, dyrog — Auny — Aunyv — 2 duvoduev, second mode, George Panaretos, ‘another one’

*® These Cherubic Hymns end with one to as many as five Alleluias.
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Ayrog, dyrog, dytog — Auny — Aunv — 2 duvoduev, nenano mode, Manuel Chrysaphes the
lampadarios, ‘another one’

Instead of the "A&ov éotiv, the [following] theotokion:

Eri ool yoiper keyopitouévy, plagal fourth mode, Xenos Korones

Beginning of the Koinonika, by mode.

Aiveire tov Kopiov éx t@v ovpavdv, first mode, Demetrios Dokeianos

THotnprov ewtypiov, first mode, [Demetrios Dokeianos]

Aiveite tov Kdprov éx t@v obpavadv, first mode, Manuel Chrysaphes the lampadarios
THotnprov ewtypiov, first mode, Konstantinos Moschianos

Aiveite tov Kdprov éx t@v obpavdv, first mode, Hiereos (Priest) Ambelokipiotou
Aiveire tov Kopiov éx t@dv odpavdv, first mode, Theodoulos the monk

Aiveite Tov Koprov éx t@v obpavdv, second mode, St. John Damascenos

Aiveite tov Kiprov éx t@v obpavdv, second mode, loannes [Kladas] the lampadarios
Iotipiov ewtnpiov, second mode, [loannes Kladas the lampadarios]

Aiveite Tov Koprov éx t@v obpoavdv, second mode, George Moschianos

THotnprov owtypiov, second mode, Gerasimos Chalkeopoulos the hieromonk

Aiveite Tov Koprov éx t@v obpavdv, second mode, Manuel Chrysaphes the lampadarios
Iotipiov owtypiov, second mode, [Manuel Chrysaphes the lampadarios]

Aiveite tov Koprov éx t@v obpavav, plagal second mode, Manuel Chrysaphes the lampadarios

Chrysaphes acknowledges in an inscription preceding this entry that it is out of order
(i.e., plagal of second mode composition mingled with the second mode pieces)

Ei¢ waoov v ynv, second mode, Theodoulos the monk
Aiveire tov Kopiov éx t@v ovpavdv, third mode, loannes [Kladas] the lampadarios

Iotipiov owtypiov, [loannes Kladas the lampadarios], the modal inscription is plagal fourth
mode, which may be preceded by the third mode martyrion, although the latter is not clear in my
copy of this folio

Ei¢ uvyuoovvov aioviov, third mode (nana), Gerasimos Chalkeopoulos

Totnpiov ocwtnpiov, third mode (nana), Theophylaktos Argyropoulos

Ei¢ uvnyuoovvov aidviov, third mode (nana), Michael Propolas the priest

Aiveite tov Koprov éx t@v obpavdv, third mode, Manuel Chrysaphes the lampadarios

Aiveire tov Kopiov éx tdv odpavdv, third mode, Manuel Chrysaphes the lampadarios, ‘another

>

one
THotnprov ewtypiov, third mode (nana), [Manuel Chrysaphes the lampadarios]

Aiveite tov Koprov éx t@v obpavdv, third mode, [Manuel Chrysaphes the lampadarios],
‘LOVGIKOV, OpYavVIKOV, Aopatikov’ (musical, instrumental, asmatic).

This composition has multiple ‘double lines’, unique in that they are written in black ink.
Typically, ossia melodies are written in red ink. These black ink melodic neumes,
written below or above the primary line, along with the title ‘musical, instrumental’ lend
credence to the notion that this was a quasi-written out form of double voiced singing by
Chrysaphes, resembling the semi-improvised cantus planus binatim seen in late
medieval and early renaissance Italian sources.
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Aiveite tov Koprov éx t@v obpavdv, fourth mode, loannes [Kladas] the lampadarios
THothprov ewypiov, fourth mode, Ioannes [Kladas] the lampadarios, ‘similar’

Ei¢ uvyuooovvov aidviov, fourth mode, Nikolaos Asan

AyailiaeBe dixoror év Kopie, fourth mode, Manuel Patrikou

Totnprov ewtypiov, fourth mode, illegible ascription

Aiveite Tov Koprov éx t@v obpovdv, fourth mode, Manuel Chrysaphes the lampadarios

Aiveire tov Kopiov éx 1ddv ovpavdv, fourth mode, Manuel Chrysaphes the lampadarios, ‘another

bl

one
Ei¢ uvnuoovvov aicdviov, fourth mode, [Manuel Chrysaphes the lampadarios]
Hotnprov ewtypiov, fourth mode, [Manuel Chrysaphes the lampadarios]

Aiveite Tov Koprov éx t@v obpoavdv, fourth mode, [Manuel Chrysaphes the lampadarios],
‘instrumental, musical’

On folio 543r, in the left margin, six lines of neumes are written without text, possibly
but not necessarily by the same hand. It remains to be seen what these untexted lines
represented.

Aiveite Tov Koprov éx t@v obpovdv, fourth mode, illegible inscription

Aiveite tov Koprov éx t@v obpavdv, fourth mode, Manuel Argyropoulos the maistor
Hotnprov owtypiov, fourth mode, Ambelokipiotes the priest

Eig naoav v ynv, fourth mode, loannes [Kladas] the lampadarios

Aiveite Tov Koprov éx t@v obpavdv, plagal first mode, Xenos Korones, protopsaltes
Aiveire tov Kopiov éx t@v odpavdv, plagal first mode, loannes [Kladas] the lampadarios
Ei¢ pvnuoovvov aicdviov, plagal first mode, Fokas

Aiveite tov Kdprov éx t@v obpavdv, plagal first mode, Manuel Chrysaphes the lampadarios
Ei¢ uvnuooovvov aidviov, plagal first mode, [Manuel Chrysaphes the lampadarios]
Hotnprov cwtypiov, plagal first mode, [Manuel Chrysaphes the lampadarios], ‘similar’
Moaxapiog dv éelééw kal mpooelafov, plagal first mode, George Panaretos

Ei¢ waoav v yiv, plagal first mode, George Sgouropoulos

Aiveite tov Koprov éx t@v obpavdv, plagal second mode, [Xenos] Korones

Aiveire tov Kopiov éx tddv ovpavdv, plagal second mode, [Xenos Korones]

Eonueiwdn ép’ Hudg w0 pdc tod mpoawmov oov, plagal second mode, Manuel Korones, son of
[Xenos Korones]

Aiveite Tov Koprov éx t@v obpavdv, plagal second mode, [Nikephoros] Ethikos

Erepavn 1} yopis 100 Ocod, plagal second mode, George Moschianos

Aiveire tov Kopiov éx t@v odpavdv, plagal second mode, Manuel Chrysaphes the lampadarios
Ei¢ pvnuoovvov aidviov, plagal second mode, Theodore, domestikos of Katakalon
Ayailiaobe oikonor év Kopio, plagal second mode, [Xenos] Korones

THotnprov ewtnpiov, nenano mode, [Xenos Korones]

Aiveite tov Koprov éx t@v obpoavdv, nenano mode, loannes [Kladas] the lampadarios

Totnprov cwtypiov, nenano mode, loannes [Kladas] the lampadarios
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Aiveire tov Kopiov éx t@dv odpavdv, plagal second mode, Manuel Chrysaphes the lampadarios
THotnprov ewtypiov, nenano mode, Manuel Chrysaphes the lampadarios
Aiveite tov Koprov éx t@v obpoavdv, grave mode, Agathonos Korones

Edloynoov tov atépavov tod éviavtod, grave mode, Xenos Korones, ‘at the beginning of the
Indiction’

Adpwaorv aréoreile Kopiog, grave mode, Manuel Chrysaphes the lampadarios, ‘at Christmas’
Aiveite tov Kdprov éx t@v obpavdv, grave mode, Ferentaris the domestikos

Ei¢ uvnyuooovvov aiddviov, grave mode, Theophylaktos Argyropoulos

Hotnprov ewtypiov, grave mode, Manuel Chrysaphes the lampadarios

Hotnprov ewtypiov, grave mode, [Manuel Chrysaphes the lampadarios], ‘another one’
Aiveite Tov Koprov éx t@v obpavdv, grave mode, loannes Kladas the lampadarios

Iotipiov owtypiov, grave mode, [loannes Kladas the lampadarios]

Ex otouarog vmiowv kai Onlaloviwv, grave mode, [loannes Kladas the lampadarios], ‘for the
Saturday of Lazarus’

Edloynuévog o épyouevog, grave mode, [loannes Kladas the lampadarios], ‘for the Sunday of the
Palms’

Ei¢ pvnuoovvov aicdviov, grave mode, George...?

Aiveite tov Kdprov éx t@v obpavdv, grave mode, Demetrios Raidestinos, in this way, it was
composed by the composer and embellished by those in Constantinople

Eraiver Tepovoainu tov Kopiov, grave mode, ‘16 avto kabmg éndatovin’, ‘for Thomas Sunday’
O paoywv pov v oapra, grave mode, Manuel Blaterou the domestikos, ‘at Mid-Pentecost’
AvEPn 6 Ocog év dAlatoyud, grave mode, [Xenos] Korones

To mveduo 6ov To dyiov un Gvtavélels ap’ dudv deouebo piiavlpwme, grave mode, Mark,
Metropolitan of Corinth

Ev 1o poti tijig 060 tod mpoowmov cov Kipie, grave mode, Manuel Chrysaphes the
lampadarios

Aiveite tov Koprov éx t@v obpavdv, grave mode, [Manuel Chrysaphes the lampadarios], ‘another

bl

one
Aiveite tov Koprov éx t@v obpavdv, grave mode, Manuel Argyropoulos, the maistor
Ayarlidobe dixonor év Kopiw, grave mode, Manuel Chrysaphes the lampadarios

In the bottom margin there is a rubric, illegible in my copy.
Aiveite Tov Koprov éx t@v obpavdv, plagal fourth mode, Manuel Agallianos
Iotipiov ewtypiov, plagal fourth mode, Xenos Korones
Aiveire tov Kopiov éx t@v ovpavdv, plagal fourth mode, Ioannes [Kladas] the lampadarios
Aiveire tov Kopiov éx t@v odpavdv, plagal fourth mode, Manuel Chrysaphes the lampadarios
Totnprov ewtypiov, plagal fourth mode, [Manuel Chrysaphes the lampadarios]

Aiveire tov Kopiov éx t@dv odpavdv, plagal fourth mode, Manuel Chrysaphes the lampadarios,
‘another one’

A visually unassuming, but potentially musicologically significant rubric is on the
bottom right margin concerning the modality of the cadence at the end of the page on the
note ['a (one note below the base of plagal fourth mode, Av):
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yivooke Bapéog kai ovyi vava: ‘know that [this is] grave mode and not nana’®’
566v  Alveite tov Koprov éx t@v ovpavésv, plagal fourth mode, Gabriel [of Xanthopoulos™]

567t Aiveite tov Kdprov éx t@v obpavav, plagal fourth mode, [Manuel Chrysaphes], ‘€tepa apyn, €ig
OMIG0EVTO KOWV@OVIKOV TO UETEPOV’

567v  Aiveite tov Kopiov éx t@v obpavav, plagal fourth mode, loannes [Kladas] the lampadarios, ‘as it
is written by the Thessalians’ (& ypdpeton mapd Toig OeTTahoic’”’)

568r  [otipiov owtypiov, plagal fourth mode, [Toannes Kladas the lampadarios], ‘another one’
Aiveite tov Koprov éx t@v obpavdv, plagal fourth mode, Demetrios Raidestinos

568v  Ilotiprov owtypiov, plagal fourth mode, Demetrios Raidestinos

569v  [lotipiov owtypiov, plagal fourth mode, Demetrios Dokeianos

O mo1dv 100¢ Gyyélovg avtod mveduoza, plagal fourth mode, ‘for the Archangels’, the ascription
of this Koinonikon is not clear based on my copy of this folio.

560r-2 Aiveite tov Kopiov éx t@v odpavav, plagal fourth mode, Manuel Blaterou
560v-2 Aiveite tov Kdprov ék t@v obpavav, plagal fourth mode, Manuel Chrysaphes (?)
561r-2 [lotipiov owtypiov, plagal fourth mode, 100 avtod (Manuel Chrysaphes?)
561v-2 Eeléaro koprog v oiawv, plagal fourth mode, ‘for the Annunciation’, Tod avtod (Manuel
Chrysaphes?)
562r-2 Aiveite tov Koprov éx t@v obpavav, plagal fourth mode, Manuel Argyropoulos
562v-2 [Inpwbitw to otopa pov, plagal first mode, Andreas [Sigerou]
563r-2 “‘When they distribute the kataklaston (the antidoron), this is chanted’:
Ein 70 évoua Kvpiov, fourth mode, ‘palaion’
563v-2 Ein 1o dvoua Kvpiov, mode nenano, Andreas [Sigerou]
‘This is chanted three times, and then’:
Edloynow tov Kopiov kai drolvoig (Psalm 33, presumably read, followed by the dismissal)

5641-2  Aiveire tov Kopiov, first mode tetraphonos, Manuel Chrysaphes the lampadarios; this chant is
described as a koinonikon that is ‘mousikon, asmatikon, organikon (instrumental)’

564v-2 Aiveite tov Kipiov, plagal fourth mode, [Manuel Chrysaphes], another koinonikon, also called
mousikon, organikon®

565r-2 “When there is an ordination of a deacon say this’:

‘Ooor moroi, second mode

37 See Conomos, Communion Cycle 145, where the author writes, ‘Here he [Chrysaphes] refers to a section in the
alleluia which, he insists, must begin on the note f and not on c¢’. The fact that he assumed the possible
misinterpretation of the accompanying barys martyriai positively prevents us from supposing that the signatures
function in purely modal capacities.’ I think there may be more to this rubric than what Conomos suggests: there is
no circumstance in which the section in question would appear on ¢’ (vs. f°), since the characters of melodic ascent
& descent are very clear here. It is much more likely that Chrysaphes’ note has to do with matters of ficta (see Ch. 5
for my definition of this term, which I use broadly): right where he writes this comment there is a somewhat rare
cadence on an f (one note below g, the base of plagal fourth mode) followed by a leap of an octave to the f above.
Chrysaphes is probably talking about whether the f should be sung a whole step below the g or a half step below
(i.e., f#) and subsequently about the nature of the following f. Answering such a question requires further research
and identifying concordances with other sources.

* Stathes, Iviron 1120 21.

% For discussion on the term @gtoAMia, see: http://analogion.com/forum/showthread.php?t=9802.

* Were the two koinonika located on fol 564-2 semi-improvised polyphonic works? Their location after the official
dismissal of the liturgy and outsideof the regular collection of koinonika seems to strengthen the possibility.
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565v-2

566r-2

566v-2

567v-2

568r-2

568v-2
5609r-2
570r
570v
571v
572r

572v
573r
573v

‘Say this, the same way, for [ordinations of] both priests and deacons:
Aciog, legetos mode

‘When the king thinks to make his exit to venerate the holy icons and to take from the antidoron,
this is chanted”: '

Tlolvypoviov momoar 6 Ocog v ayiay Pacileioy oog, i molla &tl, e1¢ molda éti, fourth mode
But for hierarchs, this:

Tov deomotnyv kai apyiepéa nuav, Kopie pbdlarre gig molla. &t déomora, fourth mode
‘Beginning of the Divine Liturgy of the Presanctified.’

‘After the completion of the readings, the domestikos begins apo chorou’:

KarevOnvOnro, plagal second mode

‘And then straightway the monophonaris (soloist) begins, yeyovotépa tf] eovi] (?), these’:
Kopie éxéxpala, second mode

‘And then, again, the KatcoOyvOntw’ (as above), and then:

Oob Kopie pviaxny o ortouori pov, plagal second mode, ‘followed by the KarevOnviirw’ (as
above), and then’:

M) ékichivie v kapdiav uov, plagal second mode™

‘The domestikos ap ekso [says] the ending’:

"Enapoig v yeipdv nov, plagal second mode, ‘or an alternate ending’:
Ovoia éomepivry, plagal second mode;

Rather uniquely, this entry is preceded by the notated syllables A and NQ, which
provides something like an intonation, giving an ascent of a fifth from the base of plagal
second mode, the note E.

Nbv ai ovvdueis v obpavdv, plagal second mode, St. John Damascus, ‘Cheroubikon [of th
Presanctified]

Niv ai dvvdueig v obpavav, plagal second mode, John Koukouzeles

Niv ai dvvdueis v obpavav, plagal second mode, Logginos hieromonachos

Niv ai dvvdueis t@v obpavav, plagal second mode, Demetrios Dokeianos

Nov ai Sovéueic 1év odpavdv, plagal first mode®, Manuel Chrysaphes the lampadarios
Nbv ai dvvdueis T@dv obpovdv, plagal second mode, [Manuel Chrysaphes]

‘Beginning of the koinonika by mode’

Tetoaobe kol idete, first mode, [unascribed], ‘Asmatikon’

Teboaobe kal idete, first mode, loannes Kladas the lampadarios

Teboaobe kai idete, first mode ‘naos’, Manuel Chrysaphes the lampadarios

I'eboaobe kol ivete, third mode, Mark [of Corinth]

1 “Ote péddn 6 Paciredc Siépyecbot €ig mpookdvo TAV Gyiov eikovev kol vit APy ék ol KotakhaoTod
yaAAeTon TodTO.

2 The My éxrclsjvye contains the nenano phthora, whereas the previous settings of Kazevfuv@ijtew and Got Kipie do
not. These chants are unascribed and obviously of very old origin: was the nenano Chrysaphes’ stamp on this old
venerable composition, added to provide the new, interesting, chromatic flavor? Note also Chrysaphes’ frequent
use of the echadin symbol here.

# Chrysaphes provides the earliest setting of this ancient hymn in a mode other than plagal second mode. His
setting in plagal first mode is followed by a version in the more traditional plagal second mode.
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574r
574v
575r
575v
576r

576v
577r
577v
578r
578v

579r

579v

580r

580v
581r

582r

582v
583r

583v
584r

T'edoaocbe kai idete, fourth mode, Manuel Chrysaphes the lampadarios

Teboaobe kal idete, plagal first mode, loannes Koukouzeles

Teboaobe kal idete, plagal second mode, Xenos Korones

T'eboaobe kail idete, nenano mode, loannes [Kladas] the lampadarios

Teboaobe kal idete, plagal second mode, Manuel Blaterou

Teboaobe kai idete, plagal second mode, George Moschianos

Teboaobe kai idete, nenano mode, Philip Gavalas the domestikos

Teboaobe koi idete, nenano mode, Demetrios Raidestinos

T'edoaocle kai idere, nenano mode, Manuel Chrysaphes the lampadarios

T'edooole kai idere, nenano mode, Gregorios Alyates

T'edoaocle Kkai idete, grave mode, loannes [Kladas] the lampadarios

Teboaobe kai idete, grave mode, Manuel Chrysaphes the lampadarios

Teboaobe Kkal idete, plagal fourth mode, Demetrios Raidestinos the maistor

‘At the end of the Liturgy’:

Edloynow tov Kopiov év mavtl koaup®d — AlAniodia, plagal second mode, palaion
Edloynow tov Kopiov év mavtl kaup®d — AlAnlovia, plagal first mode, [George] Panaretos
Edloynow tov Kopiov év mavti kap@d — Alinlodia, third mode (nana), Thessalonikaion

‘On Holy and Great Thursday, instead of the Cheroubikon or Koinonikon, the following is
chanted’:

Tod deimvov oov tob uvorixod, plagal second mode, Nikephoros Ethikos

“This (above) is said instead of Koinonikon and instead of ITAnpw&itw

‘On Holy and Great Saturday, instead of allelouiarion, the following is chanted’:
Avaota 6 Ocog kpivav v yRv Ot1 ov faciledels eig Tovg aidvag, grave mode
‘This is said three times, and then, this’:

Avaorta 6 Ocog kpivav v yRv Ot av faciiedes gig tovg aidvag, grave mode
[On Holy and Great Saturday], instead of Cheroubikon, the following is chanted:
2Ziynoarw wooa oapé fporeia, plagal first mode, Nikephoros Ethikos

‘On the same day, the koinonikon’:

EényépOnv dos 0 dvdv, plagal second mode, Xenos Korones

EcnyépOnv ¢ 6 vmvdv, plagal first mode tetraphonos, loannes [Kladas] the lampadarios
‘On the Holy and Great Sunday of Pascha, the Koinonikon’:

Zoua yprotod petaldfere, plagal first mode, loannes Glykys

Zaua ypiotod uetaldfere, fourth mode, loannes [Kladas] the lampadarios

And in the right margin the performance indication: ‘slow (apydv), all (6Aov)’ (‘perform
the entire thing slowly?”).

Zopa yprotod petaldfete, third mode, [loannes Kladas the lampadarios], ‘another one’
Zaua ypiotod uetaldfere, third mode, Manuel Chrysaphes the lampadarios
Zoua yprotod petaldfete, fourth mode, [Manuel Chrysaphes]
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584v
585r
586r

587r
588r

589r

590r

592r
592v

593v
594r

595v
596v
598v
599r
600r

601v
602r

603v
605r
6061

607v
608v

610r
610v

Zaua ypiotod uetoddfere, plagal first mode, Konstantinos Moschianos
Zouo yprotod pertalofete, plagal fourth mode, Phillipos Gavalas the domestikos

‘More honorable (Twiwtépa), the one called agioritiki that is chanted at parakliseis and
pannychidia and at the table,* apo chorou:

A&iov éotiv adg aAnbag, plagal second mode, ‘agioritiki’

Aiov éativ d¢ dAnbdss, nenano mode, loannes Koukouzeles the maistor, ‘another one’

‘The beginning with God of the Megalynaria to the all-holy Theotokos, by mode’:

2e peyaldvouev v o — yo yo yo - 6viwg Ocotokov..., first mode, Xenos Korones the protopsaltes

2e ueyalovouev my dviwg Ocotokov, v dviwg Osotokov..., first mode tetraphonos, loannes
Kladas the lampadarios

Ty viwg Ocotorov, o€ ueyalvvouey, e paxopt poxopiouev... — Tnv domlov kol dypavrov, first
mode tetraphonos, Manuel Chrysaphes the lampadarios, fifteen-syllable poem

2e ueyalvvouev, second mode, [ Xenos] Korones

Ty dvtwg Ocotorkov — v dypavrov v domilov, second mode, loannes Koukouzeles the
maistor, fifteen-syllable poem

2¢ paxpilouev — To to 10, second mode, Manuel Chrysaphes (‘€miBoin tod MavounA Xpvcdoen’)

2e peyadovouev... v drapynv tiig nuadv cwtypiog, second mode, loannes [Kladas the
lampadarios]

This composition is a prosomoion (contrafacta) melody of another one, as the rubric
above the entry states: ‘Another one, set to the melody of (mpog to0), Ovtog Yap éknpuée,
a translation of loannes [Kladas] the lampadarios’

2e ueyalvvouev, third mode, [Xenos] Korones

2e ueyalvvouev — tod 0bpavod te kai yijg tv matvtépoy, third mode
2€ peyadvvouev, third mode, loannes [Kladas] the lampadarios

2€ ueyatvvouev, fourth mode, Xenos Korones

Ty éviwg Ocotokov — Barov oe dratdpliextov, fourth mode, loannes Koukouzeles, 15-syllable
poem

Tnv dvrwgs Ocotoxov, plagal first mode, Xenos Korones

‘Another one: words of Patriarch Isidoros of Constantinople, melody of Xenos Korones’:
2€ pueyatvvouev — Ty domirov kol Gypovrov, plagal first mode, Xenos Korones

Ty dvrwg Ocotorov, plagal second mode George Kontopetris

2¢ ueyoibvouev, plagal second mode, loannes [Kladas] the lampadarios

2e peyalovouev — Ty aypavrov ayviv, plagal second mode, [Ioannes Kladas], modeled after the
melody of (mpdg 10) 6 diddoral.oc éyer™

2¢ ueyodbvouev, grave mode, Xenos Korones

Tnv éviwgs Ocotoxov — Thy évdolov kai dypavrov, grave mode, Manuel Chrysaphes, 15-syllable
poem

Tnv évrwes Ocotokov, plagal fourth mode, [Xenos] Korones

Ty dvrwg Ocotorov, plagal fourth mode, loannes Koukouzeles

* Tpanéing refers to communal monastic meals.
0 d13GoKkohog Aéyel is a phrase from the doxastikon of the praises on Palm Sunday.
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612r  2& ueyatvvouev... A&iov éotrv — Thy molnv v odpadviov, plagal fourth mode, loannes Kladas.

This is a 15-syllable poem whose melody is set to a melody 'Evedvoarto, and was adapted
by Ioannes Kladas (petafin0év mapd tod Aapmoadapiov kopod Todvvov).*

614v  To Bbuazo ta loyikd — Tnv dviawg Ocotokov — Ty domidov mepbévov, plagal fourth mode,
Gerasimos Chalkeopoulos (free verse)

6l6r  Tnv uuwtépay, plagal second mode, George Panaretos

616v  Kabsile ovvdorag - Eéanéoteile kevovg, mode nenano, ‘Tyiwtépa 1 ayopeitikn, allagma at the
ninth ode’

617t Ore o2 eidev év otawpd, fourth mode, Manuel Chrysaphes the lampadarios
This is a 15-syllable Stavrotheotokion. In the MS, Chrysaphes notes that both words and
melody are by the same (Chrysaphes).”"’

618v  Tj dmepucyw, plagal fourth mode, loannes [Kladas] the lampadarios, ‘Kontakion at the Akathist’
620r  Zdua Xpiotod, plagal first mode, [Manuel] Gazes™
620v  Xpiorog dvéory, plagal first mode, according to Stathis: ‘with red parallages’.
621r  “‘Kalophonic Heirmoi®’, chanted on the Holy and Great Sunday of Pascha.’

Avooracews fuépa (Ode 1 Heirmos), first mode, loannes Kladas the Lampadarios
622v  Aevrte mouo wicwuev (Ode 3 Heirmos), first mode tetraphonos, Manuel Chrysaphes
624v  Emi tij¢ Osiag pviaxiic (Ode 4 Heirmos), first mode, Manuel Chrysaphes
626r  Opbpicwuev dppov (Ode 5 Heirmos), first mode tetraphonos, Manuel Chrysaphes
627v  KatfjAbeg év 101G kotmtdtolg (Ode 6 Heirmos), first mode tetraphonos, loannes [Kladas]
629r 'O maidog év kapivov (Ode 7 Heirmos), first mode, Manuel Chrysaphes
630v  Avtn 1 kit (Ode 8 Heirmos), plagal first mode, loannes [Kladas]
631v  ‘Kalophonic Heirmoi chanted to the Great Martyr Demetrios and to other saints.’

Té Kupie Gowusy — Aeite Jaoi (Ode 1 Heirmos), second mode, Manuel Plagitis™
632r  Ayiog el Kopie — Ev métpa ue (Ode 3 Heirmos), second mode, Manuel Plagitis
632v  Aola tij dvvauer oov — Yuvd oe (Ode 4 Heirmos), second mode, Manuel Plagitis
633v  Kopie 6 Ococ — O 100 pwtog yopnyos (Ode 5 Heirmos), second mode, Manuel Plagitis
634r Qg tov mpopntny — Ev dfdocw mroucudtwv (Ode 6 Heirmos), second mode, Manuel Plagitis
634v  Tow marépwv — Eixovog ypooijs (Ode 7 Heirmos), second mode, Manuel Plagitis

635r  Aivoduev — Tov év kauive (Ode 8 Heirmos), second mode, Manuel Plagitis

% Stathis, IBfipov 1120 24 and Stathis H AskomevtecOiiaBog 191.

*7 Stathis, Ipfipov 1120 24 and Stathis H AekomevtecOiAapoc 212.

*® Gazes is a known composer of simple polyphonic hymns. Could this Zépa Xpiotod be out of its normal cycle of
koinonika because of its different performance characteristics, thus placing it amongs the various kalophonic, para-
liturgical hymns, such as the 15-syllable hymns?

* This is the first known reference to the hymn-genre ‘kalophonic heirmos’ in an extant musical manuscript (Cf.
supra, Chapter 1).

%0 See f. 189r of MS Laura I 185, which is likely from the first three decades of the 15" century, for all eight settings
of kalophonic heirmoi to St. Demetrios composed by Manuel Plagiates, protopsaltes of Thessaloniki, according to
the same manuscript: ‘Kavav eig tOv Gyov peyodopdptopa Anunitpiov OV HupoyedHov moinuoe tod
Hoppupoyevvitov kvp Kwvotavtivov, peiichev 8¢ mapd tod mpotoyditov Osocarovikng kvp Mavound tod
IMoyidrov, fxog B°, Aedte haoi... uéypt g 1’ dd7c’ (Canon to the Great-martyr St. Demetrios the myrrh-streaming,
poem of Konstantinos Porphyrogennitos, composed by the Protopsaltes of Thessaloniki, Manuel Plagiates, second
mode, ‘Come o ye people’... until the 8" ode). See Spyridon-Eustratiades, Laura 211.
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636r  Ymepayio — Tov éx Ocod Ocov Aoyov (Ode 9 Heirmos), second mode, Manuel Plagitis
637r  ‘Kontakion with their Oikoi, chanted on the Saturday of the Akathist.’
Ty} vmepuoy, plagal fourth mode, loannes Koukouzeles the maistor

639r  ‘Akathist hymn composed by Lord Ioannes Kladas the lampadarios, imitating as much as
possible the old(er versions), as he himself writes.’

Ayyelog mpwrootarng, fourth mode, loannes Kladas
645t  Ayyelog mpwrootatng, fourth mode, Manuel Chrysaphes the lampadarios, ‘another one’
649r  Biémovoa 1 dyia, fourth mode, [Manuel Chrysaphes]
652v  "Hrovoayv oi moyuéveg, fourth mode, [Manuel Chrysaphes]
657 Q mavouvyre pijrep, mode nenano, [Manuel Chrysaphes]
661r  I'voow dyvwarov yvédvor, fourth mode, loannes Koukouzeles the maistor
665t  Ocodpouov dotépa, fourth mode, [loannes Koukouzeles]
666r  Eévov tokov idovieg, mode nenano, loannes [Kladas] the lampadarios
668r  ‘Beginning of the eleven eothina’, composed by Lord Emperor Leo the Most Wise.’
Ei¢ 1o dpog roic nabnroig, first mode
668v  Meta uopwv rpooerfovooig, second mode
669r  Toic Maydodivijc Mapiag, third mode
669v  ‘Opbpog 1jv fabde, fourth mode
670r  Q 1@v 6opdV cov Kpudtwv Xpioté, plagal first mode
670v  'H dviwg eipnvn, plagal second mode
671v  Tood okotia kol mpwi, grave mode
672r  To tijc Mapiag daxpoa, plagal fourth mode
672v Qg érm eoyarwv, plagal first mode
673r  Mera v eic ddov, mode nenano (plagal second)
674r  Pavepdv éavtov, plagal fourth mode
674v  Stathis writes: ‘In the bottom half of the page in red ink by the scribe, the colophon:

“Etele1ndn 16 mapov Pipriov ai dkorovdion Tioon THg WaATIKTG 18 xe1pOs Mavound
dovka Aapmadapiov Tod Xpu(cde)n &v Etel ¢°nEc” ivdiktidvog ¢’ (unvog Tov)Akiov...
nuépa... ki oi PA&(rovtec Kai avayivdoko)vieg todto ebyeodé pot did (thv) To0d Kvpiov
ayammv.’

“The present book of the entire order of services of the psaltic art was completed by the
hand of Manuel Doukas Chrysaphes the lampadarios in the year 1458, sixth indiction, in
the month of July... on the day... and those who see it and read this pray for me for the
love of the Lord.’

On the outside of the back cover, opposite the colophon, a sheet has been attached which has a
copy of the colophon, on account of the bad condition of the manuscript. It has the following

3! The eothina are the series of eleven Gospel Lections and hymns (exaposteilaria and doxastika) for Sunday Matins
in the Byzantine Rite. The eothina doxastika are those included in Iviron 1120.
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note after the colophon: ‘Avteypdon £k Tod TpmToTHTOVL &V ETel amém (1860)° / ‘Copied from the

prototype in the year 1860°). **

Named compositions in Iviron 1120

Composers in Iviron 1120

Agioritiki, 586r, 616v
Agiosophitikon, 44r-49r
Aedon, 109r, 328r, 333v
Anakaras, 105r

Anyfantes, 111v

Biola, 82r

Boulgara, 262r, 278v
Boulgarikon, 326r

Choros, 87v

Dedemenon, 132r, 148r
Diplasmon, 436v

Dysikon, 512r

Dyskolon, 146r, 189r
Dyxoron, 45312, 4551-2, 457r-2
Entexnos, 197v, 316r
Ethnikon, 85r, 210r, 345r
Glykytaton, 123r, 152r
Fragkikon, 60r-70r
Fthorikon, 118v, 129r, 130v, 189r
Hdhtaton pany, 95t
Isophonia, 120r

Kalliston, 181r

Kampana, 82r

Kinnyra, 124v

Leptotaton, 179v, 316r
Margaritis, 85t

Megalos primekerios, 322v
Mega semantri, 307v
Mikro semantri, 155r
Monopnous, 209t
Mousikos, 195v, 197v
Oktaechon, 40t (2)
Organikos, 122r, 1231, 195v, 197v

Agathon Korones
Agathonos

Andreas Sigeros
Andriomenos

Aneotes

Argyropoulos of Rhodes
Athanasios, hieromonk
Basilios Batatzes
Chalibouris
Chomatianos
Christophoros Mystakonos
Cornelios the monk
Demetrios Dokeianos
Domestikos Kassianos
Fardivoukes

Ferentaris, domestikos

Fokas, laosynaktes of the Great church of
Christ

Gabriel of Xanthopoulos

George Kontopetris, domestikos
George Panaretos

George Sgouropoulos

Gerasimos Chalkeopoulos, hieromonk
Gregorios Alyates Hieromonachos
Gregorios, domestikos

Gregorios Glykys, domestikos
Hiereos (Priest) Ambelokipiotou
Hiereos (Priest) Constantine Gabras
Ioakeim Monachos

loannes, patriarch (474r)

Ioannes Damaskinos (503r, 513v)
loannes Glykys, protopsaltes
Toannes Kampanes

Ioannes Kladas, lampadarios

52 Although I have a microfilm copy of the colophon and its copy, the colophon transcription and additional

information above is based entirely on Stathis, Ifripwv 1120 26.
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Orphanon, 311r

Pany kalon, 134r, 150r, 160v, 167v, 384v
Pany wraion, 103r, 157v, 166t
Papadopoulou, 177v
Persikon, 342v, 343v
Polemikon, 325r

Politikon, 237v

Rodakina, 313r

Rodanin, 97r

Rodion, 196r

Synoptikon, 451r-2, 435r-2
Terpnon, 123r

Tetraphonos, 315t
Thavmaston, 157v

Thessalonikaion, 254r, 366r, 444v-2, 446v- 2,
447v-2, 453v-2, 489v, 580r

Tou Basileos, 92r

Trochos, 90r

Ioannes Komnenos

Ioannes Koukouzeles, maistor, protopsaltes
Ioannes Tzaknopoulos

Ioannes Xeros

Kassas of Cyprus, domestikos
Katakalos, domestikos
Keladinos

Klobas

Konstantinos Magoulas
Konstantinos Moschianos
Koukoumas

Logginos Hieromonachos
Manouel Agallianos, domestikos
Manuel Argyropoulos, maistor
Manuel Blaterou

Manuel Chrysaphes, lampadarios
Manuel Gazes

Manuel Kourteses

Manuel Panaretos, priest
Manuel Patrikou

Manuel Plagites

Manuel Thyvaiou

Mark of Corinth, metropolitan
Michael Kontopetris

Michael Mystakonos

Michael Orphanotrophos, priest
Michael Propolas, priest
Nikiphoros Ethikos, domestikos
Nikolaos Kampanes

Nikolaos Palamas

Nikolaos Asan

Nikon Monachos

Perephemos, maistor

Phillipos Gavalas, domestikos
Spanou

Theodore, domestikos of Katakalon
Theodore Argyropoulos
Theodore Korones

Theodore Manougras
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Theodoulos the monk
Theophylaktos Argyropoulos
Xenophontos

Xenos Korones, protopsaltes
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Appendix III: Chrysaphes’ Compositional Output

I. Compositions from the Divine Offices

a. Vespers
i. Anoixantaria (Psalm 103) and Triadika (plagal fourth mode)

1. Ps 103:28b, Avoi&avtdg cov Vv yeipa, T cOumavta TAncOncoval yxpnotodTtog, AdEa oot O
®eog
Ps 103:29a, Amoctpéyavtog 6€ cov 10 TpodcmToV Tapaydncovial, , Ad&a ool 6 Ogdg

3. Ps 103:29b, Avtaveleig to mvedpa avtdv, kai ékielyovot, Ad&a cot Tpuag ayla, 66Ea cot,
d6&a cot 0 Bedg

4. Ps 103:30a, E&omocteleis 0 Tvedpd cov, Kai ktioOnoovtat, Ad&a cot Tpiag ayio,
vrepovote Kol Opobpove 66Ea 6ot 6 Oedg

5. Ps103:31a, "Hto 1 86&a Kvupiov gig Tov¢ aidvac, AdEa oot [Tatep, Yié, kai [Tvedpa to
dywov, 86&a oot Tpuag ayia, 86&a oot 6 Bedg

6. Ps103:32a, O émPrénov Emi TV yijv Kol To1dV adTv Tpépety, Ad&a oot factried ovpavie,
Topdxinte, 6 Ivedua tiig dAndsiag, 6 oot 6 Aedg

7. Ps 103: 33a, Aco 1® Kvpio év 1) {of] pov, Aéye, 66&a 601, tprovmdotate Beotng, [latep,
Yié, ko [Tvedpa, og mpockuvoipev kat do&alopev, 66&a oot 6 Bedg

8. Ps 103:34a, ‘HovvOein avtd 1 dtohoyn pov, Aéye, 66&a oot Ilatep dvapye, d6&a ot Yié
ouvavapye, 00&a ot o Tvedpa to dyov, to &k Iotpdg Ekmopevdpevov, Kol &v Yid
avamovopevov, Tpudg ayia, d6&a cot, d6&a oot 6 Bedg

9. Ps 103:35a, ExAeinotev apoptorol amod Tig yijc, Aéye, d6&a ooy, dyte, d6&a cot, Kipte, d6&a
oo, Pactied Emovpdvie, 56&a Got, d6&a ot 0 Bedc.

10. Ps 103:35¢, EvAdyet, 1 yoyn pov, tov Koplov, AdEa oot 0 Ogdg, d6&a cot, Bactied, dyte,
vrepayte, Kopie, akatdinmre, 606&a oot, 00&a oo, 1o TTvedua to dytov, 66&a oot 0 Ogdg

11. Ps 103:20a (oktaechon), "EBov croT0G, Kol £yéveto vOE, Ad&a cot, [Tdtep dyie, Océ dyévvnre,
ve 06&a oot Y€ yévvrte, 06&a oot, T [vedpa 1o dytov, to ovv [otpl kol Yid
GUUTPOCKVVOLUEVOY Kot cLVdoEalopevoy, Tpidg ayia, 66&a ot 6 Oedg

12. Ps 103:24a, Q¢ gueyaddvon ta Epyo cov, Kopie, Aéye, 60&a oot Tpiag opoodote d6&a oot
povég tpiovmoctate d6&a 6ot 0 Bedg

13. Ps 103:24b, [Tavta év coeig énoincag, Ad&a [atpi, kai Yid, kol ayio [Tvedpatt Kai viv
Kol del, Kol €ig Tovg aidvag TV aidvov. Aunv. AAAniovia, d6&a ot 6 Bedg (3x), 0 Bedg,
d6&a 6ot 6 Bedg, 0 Bebe.

il. Maoaxdprog avnp (First Kathisma, Ps 1-3) — Non-kalophonic

1. Ps 1:1a, Maxdpiog avip, 6¢ 00Kk Emopevdn &v BovAf] doefdv Kal &v 00@ AUAPTOADY

2. Ps 1:3b, Kai mavra, 6co dv motf, katevodwbnoetat, Psalm 1:4a, oy obtmg ol doePeic, ovy
obtmg,

3. Ps. 1:4, AA\" §} ooel yvodg, Ov ékpimtel 6 dvepog amd Tpoodmov ¢ yiic, Psalm 1:5a, dwa
T0DTO OVK AvaoTicoVTOL AGEPRETG &V KpioeL
Ps 1:5b, O0d¢ apoptoroi v Bovdi] dikaimv, Psalm 1:6a, 11 yivdoker Koprog 060v dikaimv

5. Ps 2:5a, Tote Aahfoetl Tpog adTovs &V OpYT] avtod, Psalm 2:5b, kai &v 1@ Bopd adtod
Tapbéetl avTong.

6. Ps 2:9b, ‘Q¢ okevn Kepapéwe cuvrpiyelg avtovg, Psalm 2:10a, Kai viv, Bactielc, oOverte,
TodevOnTe

iii. Maxkaprog vip (Ps 1-3) — Kalophonic ‘Prologues’, followed by Kratemata'

! Stathis refers to the pairing of psalm verse from Ps 2 to a kratema the “unification of the kalophonia’ (1 evotta
™G KoAoPmviag).
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Ps 2:2b, Kai ot dpyovteg cuviydnocav ént 10 adto katd tod Kvpiov kai katd 10D yptotod
avToD.

Ps 2:3a, AlappnEmpev tovg 6eoHovg odT@OV

Ps 2:4a, O xatowk@dv &v 00pavoig EkyeAdoETOL ADTOVG

Ps 2:4b, Kai 6 Kopilog ékpoktnpiel avtovg.

Ps 2:6b, 'Enti Zidv 8pog 10 drytov adtod

Ps 2:7a, Awyyélhov 10 tpoctaypa Kupiov.

Ps 2:10a, Kai vdv, BaciAelc, olvers,

Ps 2:10b, Kai mo1devdnte, mavteg ol kpivovteg TV yijv.

Ps 2:12b, Kai dmoAeiofe €€ 000D dikaiog

10. Doxology (Ad&a [atpt... Kol vov)

iv. ‘O ®edg fHA0woav E0vn (Psalm 78), kalophonic composition in the plagal fourth mode.
According to the sources, this is ‘another one, composed after the Fall of
Constantinople.’

v. 'Hynuozo from the Dogmatic Theotokia of the Oktoechos with a short Kratema.
1.

These occur at the entrance of Vespers. The end of the Dogmatic Theotokion in the mode of
the week and a short Kratema comprise these compositions.

2. There is one composed for each mode.
vi. Prokeimena or Aoyég (Doches) from Vespers
L.

‘O Kopuog éPacitevoev, for regular Saturday. There are two compositions of this
prokeimenon in plagal fourth mode.

M dmnootpéymng 10 mpdécomov cov, for Sundays preceding Lent. Plagal fourth mode,
embellished version of traditional melody.

b. Orthros
i. ®gog Kbvpiog (God is the Lord)

1.

1.

Ococ Kiprog, grave mode, in Iviron 1120, this is listed as ‘an alternate, composed by Manuel
Chrysaphes’. This is interesting given that it is the only attributed version of ®gog Kopiog
given by Chrysaphes in Iviron 1120, for which he includes one unattributed melody for each
mode.

ii.  Polyeleos: Aovrotr KOpilov (Psalm 134)

Tov Z1wv Paciiéa, first mode, Manuel Chrysaphes, ‘called also a Koinonikon’. This setting is
not grouped with ‘Chrysaphes’ Polyeleos’ in Iviron 1120.

The Great Polyeleos, Composed by Chrysaphes ‘according to the path of Koukoumas’: all of
these settings except for one are in the first mode

P omo oo o

—-

=

Aodloi, Koprov

Aiveite tov Koprov di dyofog Koprog, ‘change’ (allagma)
‘Ot wov Toxawp — To 7o 70,

Ot éyw &yvorxo 6t ueyag o Kopiog — Tt i i,

Tavta doa 110éinoev 6 Koprog émoinoev — Ti 11 1,

Ev taic Qordooaig, kal év maoois tais dfveoois — Ta a ta,
Aotparnag €ic vetov émoinoey — Tt pe pe,

‘O¢ érdrace ta mpwtotoxa Atyvrrov —Te pe pe,
Elanéoreile onueio kol tépazo. év uéoq oov, Aiyonte — Te pe pe,
‘Oc¢ éndralev Qv molda - Ti t 11,

Tov Znav foociléa t@v "Auoppoiwv — To to 7o,

Kai mdoog tog pacileios Xovaay — To ta ta,

Kai 10 pvnuoocvvov cov &ig yeveay kai yeveoy — Te 1€ Te,

‘Ot kp1vel Koprog wov Laov avrod - To 7o 1o,
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2roua Epovory kai ov Aalnoovaiv — Ne va. ve,

Qra épovory kai obk évaorticdicoviar — Tt T 11,

‘Ouoror avroic yévorvro oi morodvieg avra - To ve ta ve Ta. Ve,

Oixog “lopaii. ebloyioars ©ov Kopiov — To 1o 10 — Evloyiioate, doédoote, ueyoldvore tov
Kopiov

Oixog Aevi ebloyiioate 10v Kipiov — Aéomova méviwv dvacoa Mapio Ocotéke dmelmouévamv
7 AT TV dobevobviwv pdaig To0¢ avouvodvias o€ motd¢ éE GAng diavoiag pdlatte taic
npeafeiais oov dmo wavroiog PAGHHS

Eddoynroc Kipiog éx Zicwv, 6 kotoik@v ‘lepovealiu — X& tov yevvaiov aOAntnv koi péyov
otpoticdtny [ewpylov 10v Qovuactov uiptopa Zwtipog ueAwoikoic &v douoot Suviowuey
GmODOTOG KOl HOKOPIGWUEY TIOTOL (OG UEYITTOV TPOTTATNY KOI TPEGPEVTHYV OgpucdtoTov Drep
HUAV TGV TioTEL BUVOA0YOOVTOY TOVTHY THY 0NV dOAnoy gig aiovag, plagal first mode. In
Iviron 1120, this is indicated by the rubric ‘to martyrs’.

Eddoynroc Kiprog éx Zicv, 0 xarowkdv ‘lepovealiu - AAnlotia —Ta va. ve, first mode,
Chrysaphes, ‘another one’

3. Polyeleos (Psalm 134): Additional Settings

a.

d.

Qra &ovov kai ovk évoniebicovion — To eidwla 1@V é0vadv otk évotiohicovial, grave
mode

Oixog lopos)., first-grave mode (mpwtofapug, protobarys). In Iviron 1120, the following
kratema is attached: Te ¢ te, first mode, called ‘ethnic’ (€0vikov)

Oixoc Aapav — Evloyioars, Soldoats, ueyoldvate tov Kopiov, first mode. In Iviron 1120, the
following kratema is attached: Terete, first mode, called ‘another one’

Aoa Iozpi — Ti Ayig Tpioor mpémer 06&a €l TovS aldvag TV aiwvawv, grave mode

iii. Antiphons of Orthros
1. Antiphons chanted on Meatfare Sunday and Cheesefare Sunday (Psalm 136)

a.
b.

Ovyatnp Bafvidvos i taloinwpos — Ti 1t 1, third mode

Maxdpiog 6¢ kpatijoel kol Edapiel Ta viimid, oov mpog v wétpav — Tt i 11, third mode

2. Antiphons chanted for apostles, martyrs, prophets, saints, and hierarchs (Psalm 111)

a.

b.

O pofnbiioetar — Aéye - dAinlodia, plagal fourth mode
Elzilerv éni Kvpiov — Tttt i — AlAnlovia

3. Antiphons chanted for the Transfiguration of Christ or at the Feast of Lights (Psalm 88)

a.

b.
c.
d

Kai év 1@ dvouati oov dyalriaoovror SAnv v Huépav, grave mode
Tov Opovov adrod gig v yijv katéppalag, grave mode
11od éot1 t0. éAén oov ta Gpyoia, Kipie, grave mode

OB bméayov év 16 K6Ame molAdV E0vidv, grave mode

iv. The Amomos (‘O Auwuoc), Psalm 118, various modes.
1. The Amomos for Laymen

a.

Fe oo a0 o

—

—

Introduction to Stasis I: Maxépiot ot Gpmpot v 08@ ol mopgvdpevor &v vouw Kvpiov

Verse 12, Edloyntog &1, Kopie' §ida&ov pe tér Stcondpaté cov

Verse 20, EnendOnoev 1 yoyn pov tod mbopfjoat 10 kpipatd cov &v mavti kapd

Verse 28, 'Evicta&ev 1) yoyxn pov ano axndiog BePfaincov pe &v toig Adyolg cov

Verse 36, KAivov t|v kapdiav pov &ig o paptopid cov kai pn &ig mtheoveiov

Verse 53, ABupio Kotéoye e Amod ApapTOAdV TV EYKOTOMUTAVOVTIOV TOV VOOV GOV

Verse 63, Métoyog éyd &ipu tavtov tdv eofovpévav o€ Kol TdvV pLAAcoOVI®V Tag EVTOLAG Gov
Doxology (Ad&o Iatpt...)

Intro to Stasis II, Verse 73: Al y€ipéc cov énoincdv pe kol EMAachy pe” cuVETIGOV e Kol pobcopon
T0G VTOAAG GOV

Verse 83, ‘Ot £yeviOnv dg 4okog v myv® T0 SiKodpotd 6ov ovK Erehafounv

Verse 94, 24¢ i £yd, oDGOV g, 6TL 10 Stkatdpatd cov EEelntnoa
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Vi.

Vii.

viii.

Verse 102, Ao 1®V Kpdtov c6ov ook £EEkAva, 6Tt o évopobétnodg pe
. Verse 112, "Exhwva v kopdiav pov 10D motfjoot T SIKodUatd cov &ig Tov aidva ot avtapeny
Verse 126, Kaipog tod movijoat 1@ Kvpin® dieckédacav tov vopov cov

Doxology (A6&a ITatpt...)

s e B g~

Introduction to Stasis III, Verse 132, "Enifleyov én’ £ué kai EAéncdv pe katd 0 Kpipo TdvV dyondviov
70 dvopd cov

Verse 141, Nedtepog £yd giplt kot §£003eVOUEVOS” TO SIKAMUOTE 60V 0VK EmeAafouny
Verse 149, Tijg paviic pov dxovcov, Kdpte, kota 10 ELeds cov, katd TO Kpipd cov CRodv pe.
Verse 161, "Apyovteg kotedio&av pe dwpedv, Kol 4o Tdv Aoymv cov £dekiaoey 1| Kopdio pov

Verse 175, Znoetor 1 yoyxn Hov kol aivésel o€, Kol 0 kpipatd cov Bondnoet pot.

g~ ®» 5o

Verse 176, ExhaviOnv ®¢ npdfatov dnormiog {tnoov tov 00A0V Gov, §Tt TG EVIOALG GOV OVK
Enelabopmv.

2. The Amomos for Monastics

Verse 74, Ot poPoduevoi oe dyovtai pe kai evgppavOiooval, 41t €ig Todg Adyovg cov EmfAmica
Verse 94, Lo6¢ el €Yo, cOGOV pe, 6Tt T dikadpatd cov E€elnmoa

Verse 104, Ao 1®dV évIOADY 60V GLVIIKO: d10 ToDTO Enionoa Tacov 000V Adikiog

Verse 132, 'Enifieyov én’ €ug kol EAENcOV pe katd 10 Kpipa TdV dyondvimv T0 Gvopd cov

Verse 175, Znoetor n yoyxn Hov kol aivésel o€, Kol 0 kpipatd cov Bondnoet pot.

N

Verse 176, Emhovinv @g npdPatov anolwros (Rtnoov tov dodAGV cov, §tt Tag EVIOAES cov 0vK
énelabounv.

3. Kalophonic settings of the Apwpog (Psalm 118), Plagal fourth mode.

a. Opnvd kai 6dvpopar, Otav tiBovtor Opdvol, troparia chanted at funerals, composed in
kalophonic style.

Hocanvodpro (Psalm 150:6, 148:1), i.e., the Ainoi of the Gospel
1. A simple version in fourth mode

2. A Kalophonic version in plagal fourth mode modeled after the melody “Eyo onuepov
veyévwnkd o€’, whose full text is:

a. [Ilaoa nvoy aiveodrw, aiveoarw mvor mdoa, oo wvor tov Koprov: aiveoarw tov xdprov:
Thoo TVON Kol TOo0. KTIOIS 0ivEsaT®, aiVEGAT® TO POPEePOV Kal (ylov dvoua Kupiov 10 vouo.
70 diyrov Kopiov- aivesarwaooy avtov oi PooiAels Ti¢ Yijs, Wwolldtwoay adtov drovres, Anovies
oi Laol- veaviokor kol mwapBévor mpeafiTepol UETE VEWTEPWV: aiveTATWOOY abTOV 0f 0VPOVOl
AV 00PoVAV Kol ThG0L ol SVVOUEIS ADTOD AIVEGGTWOAV: &V TOUTAVQ Kol Xop@d &V waltnpie
kol kifapa aiveaatwaoay tov Kopiov, tov Kopiov — To 1o 1o — Avaves — Te pi per — Tov Kopiov
aiveadrw mvon wdoo tov Ko tov Kopiov

3. Anagrammatismos from Avaorag 6 ITnootg (following the Matinal Gospel)

a. "Edwkev fuiv — Tt 7t 11, fourth mode, original composition by Nikolaos Palamas, embellished
then by Mark of Corinth, and later by Chrysaphes

For the Ninth Ode (Magnificat)
1. For regular Sundays: Meyaivvapio (Magnificat)
a. Koabfsgike dvvdotog ano Bpovov kol Dywoe tamevovg, fourth mode
b. Avteldafero Topani moadog Avtod pvnodijvar EAEovg. ..
c. Tnv Tyuetépay tdv XepouPeip...
2. For Feasts:
a.  Ogoc Koprog kol énépavev fjuiv — To o 7o, fourth mode (Palm Sunday)
b. Xaipoic dvacoa, untpomapbevov kAéog — To to to, fourth mode (Pentecost)
Asmatikon Trisagion (for feasts of the Cross, after the Doxology)
1. Fourth mode (Iviron 1120, f. 414r)
2. Plagal fourth mode (Iviron 1120, f. 414r)
Axolovbia tiig Kapivov (Service of the Furnace)
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IX.

C.

L

ii.

1il.

1v.

2.

O o¢ ayyelog Kvpiov ovyxaréfin duo toig mepi tov Alapiav gi¢ v kduivov — Edloyntog €i o
Ocog 6 01’ ayyélov Tag maipag €k pLOYOS O16.oWOaS Kal TV fPovidooy KGuivov UETafdAwY gig
opoaov évloyntog ei Kopie 6 Ocog t@v moatépwv nudv, plagal fourth mode

Kai életivalé v ployo 100 mopog &k ¢ Kouivov ¢ mveduo dpocov oo ovpilov, TV
ayiwv..., plagal fourth mode

Aopotikég @dé (Asmatic Odes), in various modes.

1.

2.

3.

Asmatic odes from the Sunday of Pascha

a. Aevte mopa miwuev (Ode 3 Heirmos), first mode fetraphonos

b. Emi tij¢ Oeiag pvlaxiic (Ode 4 Heirmos), first mode

c. Opbpiowuev pbpov (Ode 5 Heirmos), first mode tetraphonos,
d. O maidog év kopivov (Ode 7 Heirmos), first mode

Asmatic odes for Christmas

a. Xpiorog yevvazor doaoate (Ode 1 Heirmos), first mode

Tw mpo twv ordvewv (Ode 3 Heirmos), first mode

Papooc ex e pilne leooat, (Ode 4 Heirmos), first mode

Ococ wv eipnvyg, Hothp oktipucv, (Ode 5 Heirmos), first mode
Zriayyvov Iovay, (Ode 6 Heirmos), first mode

Or Iaideg, evoefeia ovvipapévees, (Ode 7 Heirmos), first mode
Oaduazog vreppovois n dposoforog, (Ode § Heirmos), first mode

=0 SN0 a0 o

. Moaotipiov Eévov, opd kar mapadolov, (Ode 9 Heirmos), first mode

Asmatic odes from the Feast of the Annunciation

Divine Liturgy

Trisagion

1.

2.

One setting explicitly for liturgical usage (Iviron 1120, f. 491v.), in the fourth mode which
according to Dimitri Conomos is similar to the setting mentioned above, for use at the end of
the Great Doxology

One setting of ‘Dynamis’, in second mode.

‘Ocot €ic Xprotdv (All ye that have been baptised in Christ)

1.

One setting (Iviron 1120, f. 493v.), pl. first mode, composed with teretisma and dynamis

Tov ctavpdv cov mposkvvovpey, mode not specified.

1.

Stathes suggests that Chrysaphes composed this hymn, which replaces the Trisagion during
the liturgy, but this ascri}gtion is not corroborated in Conomos’ analysis of the three settings
of this hymn found in 14" and 15™ century sources.

Alniovapa (Alleluias before the Gospel reading)

1
2
3.
4.
5
6
7

First mode: 2

Second mode: 1
Third mode: 1

Fourth mode: 1
Plagal first mode: 2
Grave mode: 1
Plagal fourth mode: 2

XepovPika (Cherubic Hymns)

1.

Oi 10 gepovfip (The Ordinary): there are six in total (confirmed by Karangounes): Conomos
mentions only three.

a. First mode: 1
b. Second mode: 1
¢. Third mode: 1
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d. Fourth mode: 1
e. Grave mode: 1
f.  Plagal fourth mode: 1
2. Nbv ai duvauelg, the Cheroubic Hymn for Presanctified liturgy: two total
a. Plagal first mode: 1
b. Plagal second mode: 1
vi.  Anaphoral Hymns
1. Anaphoral responses in the Liturgy of St. Basil
a. "Aywog, dyloc, dylog, second mode
b.  Apnv, Aunyv, second mode
c. X&vuvodpev, second mode
vii.  Tyuotépa (Megalynarion during Liturgy)
1. "A&wov gty (It is truly meet), second mode
2. ’Emi coiyoipet (In Thee, O full of grace), for St Basil’s Liturgy, pl. fourth mode
viii.  Kowovikd (Communion Verses)
1. Aiveite 1ov Koplov (Sunday Ordinary)
First mode (3)
Second mode (1)
Third mode (2)
Fourth mode (5)
Plagal first mode (1)
Plagal second mode (1)

Grave mode (1)

5@ oe oo op

Plagal fourth mode (3) — at least one is described as ‘instrumental’
2. Tomprov Zotmpiov (Ordinary midweek communion verse)

a. First mode (1); Second mode (1); Grave mode (2); Plagal fourth mode (2)
3. Eig uvnuéovvov aidviov (Ordinary midweek communion verse)

a. Third mode (1); Grave mode (1)
4. Maoxkaprot obg é&eréEm (Ordinary midweek communion verse)

a. Third mode (1); Plagal second (1)
5. Festal communion hymns

a. 'Emepdvn 1 yapic; Plagal fourth (1)

b. Avtpwow dnéoteire; Grave mode (1)

c. 'E&eléEatw Koprog v cuwv; Plagal fourth (1)

d. "E&nyépbn og 6 mvav; Plagal second (1)

e. Xdpo Xpiotod; Third mode (1); Grave mode (1); Plagal fourth (2): one of these may be a
two-voiced hymn

f.  AyoaAMdocOe dikaot, Grave mode (1)
g. 'Ev 1o ooti Mg 86&ng; Grave mode (1)
6. T'evcocbe kai idete (Presanctified Ordinary)

a. First mode (1); Second mode (1); Third mode (1); Fourth mode (1); Grave mode (1); Plagal
fourth mode (1)

7.  Ein 16 dvopa Kvpiov gvdoynuévov (after Communion of the Faithful)
a. One setting of Plagal second mode nenano
I1. Compositions from the Oikematarion, Mathematarion, and Kratematarion
a. Akathist Hymn
1.  "Ayyelog mpwtootarng, Fourth mode
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ii.  BAémovoa M Ayia, Fourth mode
iii.  "Hxovoav oi mowéveg, Plagal second mode nenano
iv.  Q rmovouvnte Mijtep, Plagal second mode nenano
b. Kalophonic Stichera

i.  Menaion

Bcia xapig AINOPNTO, YOS VEVAVE®

Agbte GLPEOVOS 01 TTL6TOL

Tteipo dryovog 1) Avva, yog 8 (Pt 1) / Ovkétt yuvoikec, Nyog o’ TeTpdpmvoc (Pt 2)
"Ev evonuo fuépa £0pTic, Ryog mA. &’

"Ovrep méhor Mamonc, fyog mA. 8’

Zrowpé 100 Xprotod

Avomes®dv &v ¢ othfet 10D Adaockdrov Xpiotod, fyog &’

Met’ dyyéhwv yap dyALETOL, YOG VEVAV®

e AU o

Ebvayyehotd Todvvn, icdyyele TapOHéve

—_
=}

. "Ev igpedot kol pdpruot, fxog mh. 8’

—
—

. "Hrt kadov fitt tepmvodv, fxog vava, embell., orig. Andreas Sigerou (Pt 1)* / Obg ydp | @Oo1g
adehpovg, xog & (Pt 2)°

12. EtpotevBéviec 1d Xprotd, Ta Eml yig TEPTVE KoTeENiTETE

13. Edgpaivetar ojuepov, 1yog o’

14. Agbte naoa ktiolg, TOV A0S latpdV TVELUATIKOV

15. "Of¢ev aitoduev og, Aovkd dyldyoote

16. Tf tdv dopdrov tepmvomt, Nyoc o’ (Pt 1) / Koi yap tag tédv dvopov, fixog 8 (Pt 2),

17. Eig ta vmepkOGHI0 OKNVOLOTO,

18. Tov otpatidTnV TOV AAUTPOV TOD TAVI®V BacAEmg

19. Tod dpymoipevog Xpiotod, adeApOg ypnUaTIcOS

20. Tig un Oawpdet, tig un So&alet, fixog . 8 (Pt 1) /"Q dvag dyia, fxog ¥’ vava, (Pt 2)

21. Tvpivoig yeileot, qyog &’

22. O ta&iapyng tdv dvo duvapemv

23. “Omov émokidon 1 xapic 6od Apydyyeke, Nxo¢ mh. o

24. Tiémocov Yudc, fxog mh. o (Embell., orig. Koukouzeles)

25. Q¢ 10&14pynG Kol TPOUAYOG

26. T'éyovac, Xpvoootoye, Oedmvevotov Spyavov, fyog &

27. XpvooAdye Kai ypLGOGTOUE, TYOG TA. &’

28. Ayadlidodm ofpepov, fyog o’ (Pt 1) / Ayodécdwm 6 Aafis, fixoc o’ tetpdpmvog (Pt 2)

29. 'O AaPid mpoavep@vel, Nxo¢ TA. 8’

30. Zfuepov 1@ vad mpocsdystal, fyoc P’ EEm

31. Zfuepov 6 Bgoxdpntog vaoe, fxog 8 (Pt 1) / Med” dv kai fueic foptalovtec, qyog mh. 8 (Pt 2)

32. "ATovTEG OOV YOPHOVIKDS, YOS VEVAVE®

33. Mnmp @eod, chle 1O Yévog Nudv, Nxog A, &’

34. To kat’ eikoévo mpipcoc, Nyxog mh. 8 (Pt 1)/ Ad mappnciav kektnuévog, fixog mh. 8 (Pt 2)

35. 'O mpotdxintog Madntig kai puntic tod médove, fyog o (Embell., orig. Andreas Stellon)

36. Thv 1@V iyBdoV aypdv katalady, ATOGTOAE, N)X0g &’

37. Tov cvvaipovo [Tétpov, fxog tpitog vava (Pt 1) / Tod yép Tnood to S1déypata, fxog vave (Pt 2)

2 Where ‘Embell., orig.” is noted, the manuscript indicates that Chrysaphes has made an embellishment of the
original version, which is by another composer.

> Pt 17 / ‘Pt 2 refers to the two components of bipartite kalophonic compositions, indicated in the MSS as o’ mwovg
and B’ movg (lit: “first foot” and ‘second foot”). For these types of kalophonic stichera, the second part is typically in
a different modal area than the first part.
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38.
39.
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.

61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
85.

Aaump®c mavnyvpicopey cipepov, ® @iaéoptot, fxog mh. &’

"AvBpone 10D Ogod, kai moté Oepdmwy, fxog o’

Tuveldoveg @ QrAéoptor, fxog k. B’

Eig aivov &dpapec tod Kupiov, fxoc mA. 8’ (Embell., orig. Karbounariotes)

To andppnTov Toic dyyéotg, Nxog P’ EEm

"Oocte ThTep LoKdpie, Emopidmv copé, Txog o’ (Pt 1) / Nekpovg 8¢ médv, fyog tpitog vava (Pt 2)
A, & Totépov GELGY0oTE Kol SI800KAAMY GUVOLIAE, )Xo &

Aavih. évip émbopuédyv, fyog . B

Ttig Lonedpov avacticens Xpiotod

TIpogdptiog oNpepov, 1 Td@V Moptipwv Enéotn £0pTi)

YrodeEoun BnOieép, fyog k. &’

Asbte yp1oTopdpot Aaoi, fyog mh. o’

Ti 0 v oot Eévov koi mopddotov puotiprov MapBéve, fxog . &

‘Ot Toong, Hopbéve, Monn étitpdoketo, Nxog B° Ew

Edopaivecbe Sikatot, odpavoi dyoddcde, fyoc 8

XopevovoV Eyyelot TAvVTES &v oDpavd, Txog TA. B’

Méryot éx epoidoc, fyoc o’ (Embell., originals by I. Comnenos and then X. Korones)
[poTopdpTuc ATOGTOLE Kol TPOTOSIAKOVE, NYOC TA. o’

Q Bsio kai iepdr Tig Xpiotod ExxAnciog péhicoa, qyoc o’

Apyepémv édetydng 86&a, fyog TA. B’

"Eéeyv0n yépic év yeikeot cov, fiyog mA. B

Thuepov TV B3apwv, fixog k. 8’ (Pt 1) / Kai tév idimv vapdtmv, fyog mh. §° (Pt 2)
‘H 10D mpodpdpov kai Pantictod, fxog mh. & (Embell., originals by Karvounariotes,
Koukouzeles)

Ifuepov 1 ktiolg pwtileton

Ovpavodpdpm EmPas oynfuatt Oeonéote
Moikdprog 1 16 Xp1otd Soviedoag

Tovg peydrovg pootipag tiic ExkAnciog tod Xpiotod
Tdv prdoypictav 1} TANOVLG cuvadbpoicheion
Ifuepov 1 iepa MATp

‘O 10ic yepovPip Emoyovpévolg

M obv ékkAivopsv, @ cuoTtpoTidTat

To an’ aidveg pootiplov

Ti oDv iotapa kot 00 Aéyo 11 Kopn

Xaipe keyaprropévn [Mapbive Mimp avdupevte
T'edpylov TOV doidiov paptopa

Xp1o1og yop 6v EndOncog

‘O hapmpog aprotede Fedpylog

Eippvmv v doidipov paxapicopey

"Enéot onuepov 1 6ePAGILOG Lviun 6oV
Kovortavtive icomdctole oov untpi 0ed@povt
Trv voupevdeicav 1 Xpotd

YradGEate T dpN YALKOGUOV

‘H 'EAcdpet cvvéhaPe tov TIpddpopov Tig yapttog
Tov dptov 6od toic TEVNGL 0EdmKAG

Ol tiig vo Tepovcalnp moritar

‘Eopth oprodGuVOC, ETEQOVE TOIG TEPUOL GTUEPOV
Tovg podntag 1od ZeTPos Kol ArooTtdAovg
ABLopdpe Tod Xprotod IIpokomnie
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C.

86. Agdte kol Bedoacbe dnavteg

87. "Ev pov1| GKaAMACE®S, Kol &V YOoALOTG GAAAYLOD
88. 'Ev mupive dopott Emdipprog apbeig

89. dwotp dvécmepe

90. Obroc yap v codpatt dyyehog

91. T® ékovcing Ttoyedoavty, TNV TTO)EINV TNV UV
92. Ov¢ kai Hugic cuveldoVIES, EDGEP@DC DUVOHVTAC
93. Zfuepov éEEhapye, Tod ABLopdpov 1 pviun

94. AmOGTOMKN TOVIYVPIS EXEQAVE GTILEPOV

95. “OBev amodkertoi 6ot 1 AvekAGANTOG Y0P

96. ‘H 6Mkm t@v Aewydvov cov pakap Evdokiue

97. dwotp £deixOng &ml yng

98. TlapéraPev 6 Xpiotoc, [Tétpov kai TakwPov kai Todvvny
99. Ovtdg dotiv O Yidg pov 6 dyamntog
100.Metepopoadng ent to Oapdprov 6pog

101.A1 yeveai mdoar, Neviknvtat tng @Ocewmg ot 6pot
102.Tnv ndvoentov cov Koiunow

103.Q IMapHéve 0pd 6 TPAVOG NTAGUEVTV VITIOV
104.TIpeoPeiong Kvpie tov cov ITpopddpov

105.Ti og kaAécopev [Ipogpnta

106.T'evéciov abépiTov, Kot GUUTOGIOV AVOLOEGTUTOV
107.11pddpope Tov Zwtpog ov Pactreig Aeyéag
108.T1v voppevdeicav 1@ Xpotd

Kratemata and Echemata

According to Stathes, several kratemata have been composed, but around 12-15 are anthologized
in the classical Kratemataria books. I have not yet anthologized the versions attached to
Prologues in Vespers to fully flesh this list out.

1. First mode (2)

2. Second mode (2)

3. Fourth mode (4)

4. Plagal second mode (2)
5. Grave mode (2)

6. Plagal fourth mode (1)

II1. Theotokia, Stavrotheotokia, Katanyktika

a.

Theotokia (see Appendix IV)

b. Stavrotheotokia (see Appendix IV)

C.

Katanyktika (see Appendix IV)

IV.Anastasimatarion

a.

According to Stathes, compositions of the Sticherarion-Anastasimatarion specifically ascribed to
Chrysaphes have not been handed down, but it is “without doubt that Chrysaphes reviewed and
beautified the traditional melodies of the Sticherarion of that era.”

Emmanuel Giannopoulos and Nina Maria-Wanek have both identified Anastasimataria belonging to
Chrysaphes, but it is still not clear to what degree the compositions themselves were compilations or
arrangements of existing material or new compositions.

V. Theoretical Treatises
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a. Ilepi 16V évOsmpovuévov Tjj waltii] téyvy kai dv ppovodol kokdg Tives mepi abtdv (On the Theory
of the Art of Chanting and on Certain Erroneous Views that Some Hold About it)
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Appendix I'V: Hymnographic Output of Manuel Chrysaphes

15-syllable verses composed by Chrysaphes: Text and Music'

2 1 ~ r o 92
23. Baoiliooa wavouvyte, maplevouijtop kopi, fjxos o

Vassis: 101: Manuel Chrysaphes, Precatio ad Deiparam: SDH 184 (23) [8]

Text: BaociMooa mavopvnte, mapbevoutitop kopm,
1oV Pactién Tod movtog kai Koplov tiic §6Eng —mdAy
Toig pntpkaic mpecPeiong cov Sl Tavtog SuGMTEL,
0 PLAoYpicT® Pactrel, T AvoKTl pOUi®V,
dobvoart ioydv Kol SOvapLy KaTo TV ToAEUI®OV,
Kol pOOV COUOTOG OOTH TAPACYEV Kol Dyeiav.
"Eyxeig yap &xeic, ayoadn, peydAnv moppnoiav,
"Eyeig del 10 dOvaoot kol fondeiv &v tayel. — mbAv
Xeropotamou 270, f. 126; Lavra L 166, f. 118b; P1. 959, f. 141b; P1. 965, f. 124b;
Xeropotamou 291, f. 24b; Iviron 993, f. 235a; L.K. 173, f. 173a: k0p Mavouni tod
Xpvcaeov, petaéy, ot. 5-6, mdiv; Panteleimonos 1046, f. 18v; Chatz 14, f. 111r; Chatz 20,
f. 203v; Chatz 24, f. 192r; Chatz 40, f. 263v; Chatz 44, f. 373v; Chatz: 70, f. 224v; Jesus
College 33, f. 245b;

‘Z
7
4

34. Ty aomiiov kai dypovrov llapOévov Ocotoxov, ifjyos a’ TeTpdpwvog
Vassis: 729: Manuel Chrysaphes, Ad Deiparam megalynarium: SDH 190 (34) [10]
Text: Trnv 6viog Ocotokov... Trv TYiOTEPAY...
Trnv Gomiov kai dypavrov [MapOBévov @cotdrov,
v mavayiov tpanelav, mv Beavyi Avyviav,
1OV Bpovov oV mupipopeov 10D Tavtev Pachénc. 2E ueyaldvouey:
To 6pog 10 KATAoKIOV, TO GAATOUNTOV,
TV KAipoka Ty movpdviov, SUT¢ kotéfn 6 Ooc. X¢ mavre ueyolvvouev:
Trv pafdov v Practicacay, THv KIPOTOV, TV TAAK,
TNV YEQUPAV TNV YPLCOVYT, TV POTEWNV VEQEANV-
oKNVIV TV BgoydprTov, xpucodv Bupiathpilov,
Kol BATOV AKOTAPAEKTOV. 28 maveg ueyorbvouev:
Trv TOANV TNV 00PAVIOV, TIV TOPPLPOGTPMTOV KAV,
Kol TNV GTAUVOV TNV ThyXpuoov, TV coTnpiey KOGV,
Kol TAVTOV T@V XpLoTiavdv EATida Kol TpocTacioy:
TV DYNAOTEPAY TAOV 0VPOVAV, 08 TAVTIES UEYOADVOUEY.
MSS: Iviron 1120, f. 600a; Iviron 993, f. 297a £€repov 100 Xpvoden [Mavouni], tetpdemvov

36. Tijpv évoolov kar aypavrov IlapOévov Ocotokov

Vassis: 731: Manuel Chrysaphes, Ad Deiparam megalynarium: SDH 191 (36) [4]

Text: Trnv dviwg OeotOKOV GE PEYAADVOLEV-
¢ paxopilopev, v dvimg Ocotodrov,
& peyaAdvopev:
Trv mhoTutépoy ovpov@v, TV d6Eav TAV dyyélmv,
Tov yepouPip kai oepaip TAVIOV HYNAOTEPAY:
3¢ mavteg peyokvvopey v 6viwg O@gotdkov.

MSS: Iviron 1120, f. 608b; Iviron 993, f. 309b; Xeropotamou 291, f. 56a; Xeropotamou 329, f.
434a; Gritsani 4, f. 691a

37. Tajy woAnv tHy ovpaviov, THY KIOTOV, THY TAAKO.
Vassis: 735: Manuel Chrysaphes, Ad Deiparam megalynarium: SDH 191 (37) [5]

! Chrysaphes’ eighteen 15-syllable poems are also catalogued in Ioannis Vassis’ exhaustive collection of incipits for
all secular and religious poetry in both high and vernacular Greek from the fourth to fifteenth centuries. This
appendix derives its referential coordinates from Vassis. loannis Vassis, Initia carminum Byzantinorum (Berlin: W.
de Gruyter, 2005).

2 Numbering follows Stathis, H AgkomeviacOAlapoc.
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MSS:

434a;

S’ mwovg

Trv TOANV TV 00paviov, TV KIBOToV, TV TAAKA,

OV OpdvoV TOV TUPIHOPPOV, THV YPLGOVYT Avyviay,

70 Eyuyov ToAdTIOV TOV TAVTOV Baclémg,

VEQEAV MMOQ®TOV Kal GTAUVOV TIV TAYYXPLCOV"

0€ TAVTEG LEYOAVVOUEV TNV OVTWG BE0TOKOV.

Iviron 1120, f. 608b; Iviron 993, f. 309b; Xeropotamou 291, f. 56a; Xeropotamou 329, f.

Gritsani 4, f. 691a

42. Yaiuois kot vuvoig 6é vuva, waplevourjtop Kkopny
Vassis: 875: Manuel Chrysaphes, In laudem s. Deiparae: SDH 195 (42) [14]

Text:

Yolpoic kai duvoig o& buvad, mtapHevopijtop kop,

Kai yapiotiplov goviy mpocpipm 6ot 6 60DA0G,

Boaoilooa movopuvnte, Aéomowvo OgotdKe.

Xaipe, moldTiov Tepmvov 10D TAVI®V PaciAémg,

Kai kiivn Toppupdotpmte, Koi xpusovyng Avyvia.

Xaipe, Tovtdvacoa cepvy, TdV Paciiémv d6&a

Koai orxénn koi fondeta kol Koavynuo kol Telyoc.

Xaipe, Tvon pov Kol {@n kai dyoAopd pov

Kot omprypa kot Atpooig mac®dv Tdv 05uvdY Hov.-TtiAv

"Ev ool appdv codfcopat: &v ool {® kol kvodpot.

E0YOPLOTA KOl TPOCKLVEA KOl LEYOAOV®, KOPT,

TOG AUETPTTOVG dMPENG KOl TAG EVEPYEGTING.

Xeropotamou 270, f. 147b, ®gotokiov e0yaploTNPLOoV, d10 OTiYOV TOMTIKAY, TOOEV TOPa.
MowvouvnA Aapmadapiov 100 Xpvodon; L.E 148, f. 306b, MavounA Xpvcden, T ypappoto
kai 10 pérog; L.L 166, f. 136a; X. 291, f. 60b; P1. 959, f. 166a; Iviron 964, f. 296a; Iviron
993, f. 276a; Ox. Cl. 14, f. 304a; see p. 195 for varorium

46. Aéomowa, wavrwy dvacoa, Mapia Ocotoke, ijyos a’
Vassis: 139: Manuel Chrysaphes, In laudems. Deiparae: SDH 198 (46) [4

Text:

Oixoc Aevi, edloynoorte tov Koprov:

Aéomowva, Taviov dvacoa, Mapio @cotoxe,

amATnopévay 1 Eamic, Tdv doBevodvimv pdoic,

TOVG AVLUVODVTAG o€ TIOTAG £ dAng dravoiog

@VAatTe TiG TpecPeiong cov anod mavtoiog PAABNG.

Iviron 1120, f. 290a, Tod adtod [Mavouni Xpvoden] fixog a’; Iviron 993, f. 51b IToAvéreog
MoavouvnA Xpocaeov, gig v 680V t0d Kovkovpd, i adtoc ypaeet; Iviron 1183, f. 56b:
®cotokiov (gig 10 Téhog T0d Aatpivod molveréov).

85. Ote 6¢ cidey év aTavpd Kpeudusvov adikwe, fyog o’
Vassis: 556: Manuel Chrysaphes, Lamentatio Deiparae in Christi passionem: SDH 212 (85) [11]

Text:

MSS:

‘Ote 6£ €10V &V GTOVPD KPEUALEVOV AdTKMC,

ApvOg 1) TOAVOUVNTOG Kol TP Gov, Ogé pov,

Op1volg GuvEKoTTEY OOTIHYV, E0TTAPATTE TAG OYELG

Kol OA0AOLovca TIKPDG £V GTEVOYLOTG £BO0

Ofpot, Yié pov oiktate, mdg &t EAov Bvnokers;

OGS KAPTEPEIS TOVG POTIGHOVS, TOVS YEA®TAS, TAG DPpELs,

TOVG EUTALYLLOVS, TOVG EUTTUGHOVS Kol TG XOATG TV YeDoLV;

Ofipot! o0 épm PAEmev ae vekpdv, youvov, Oeé pov,

Gmvovv, aeidov Bpotov v ELA® Tpoomayéva -

AMAQ 310 TOV GvBpmToV, £KMV DTEGTNG TAVTA,

iva Avtpdong tov Adap tiig mdhat KoTadikng.

Iviron 1120, f. 617a, Ztavpobeotokiov, T0 ypdppata Koi 100 A0 Tod avtod Mavoun tod
Aapmadapiov [Xpvodon], fxog 6°; Xeropotamou 329, f. 412: Zravpobeotokiov, ypappato
Kol pérog kKop Mavounh Xpvodpov; L.L 166, f. 159a, Iviron 993, f. 237a; see p. 212 for
varorium

86. Otz 62 cidey év aTavpd Kpeudusvov adikwe, flyog o’
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Vassis:
Text:

MSS:

118. Yoyn pov,
Vassis:
Text:

107: Manuel Chrysaphes, Lamentatio Deiparae in Christi passionem: SDH 212-3 (86) [10]
BAénovoa mdAat tov Yiov 1| dypavtog ITapOévog
A3TKmG TPOGNAOVUEVOV £V GTOVPIKD TG EVAQD
Kol OPLTTOUEVOV TAEVPAY VIO XEPDV AVOU®V,
YOV 0& TOTILOUEVOV, VEKPOVLEVOV TEAEIWG,
grunte o1i00g APelddg, EoTapaTTe TOG OYELG,
NAdiale Kokvovoa, TIKPHS OSVPOUEVN
Kol unTpk®dg Expavyale TadTo HETAdaKPVLMY-
Téxvov €Uov yAvkdTaTtov,
Tékvov fyamnuévov,
TG TAcKEL OEL®VY €V 6TOVPD AdTKMG MG KAKODPYOG;
Ded pot 1od TaBovg Tod mKpoD, TG AVTNG TG peyiotnc!
L.L 166, f. 164b Ztavpobeotokiov, tod avtod [Mavovni Xpvcden], o te ypappoto Kol
10 péhog, fixog Papug.

Opipvyoov mrpds, kAabeov aro kapdiag, fjyos mi’ &’

107: Manuel Chrysaphes, Lamentatio Deiparae in Christi passionem: SDH 212-3 (86) [10]
Yoy pov, Oppvnoov mkpds, kKhadoov and Kopdiog

Kol 6TEVOEOV Kol dAKPLGOV: yYIKE GOt TO TEAOC,

kai 1@ Kvpio foncov év katavdéel obtog:

‘Hudptnka, topfoaciied, dnep Anotnv Kol Topvny:

nvopnco g Moavacofv Kol VIEP TOV TEADOVNY,

Kol TPEU® TNV ATdQacty TV Qofepav Eketvny.

Ofpot, tig yévm, kol Bafai, Tdg pOy® T0¢ KoAdoelg!

Aowmdv, piavOpone Xpioté, npecPeiaig Tig dypaviov

Koai wavopvitov cov pntpog Kol kexoprtopévng,

fiv dvopvodoy ovpavol TV 00povdY ATavVeTMg

Xeropotamou 270, f. 145a, Koatovuktikov 10D antol, Td T€ YPappoto Kol 1o pélog, Mavouni
Xpooaen, fixog mA. 8°; L.L. 166, f. 211a: kupod Mavovni tod Xpocdoen, kol Aapradapiov;
Iviron 993, f. 333a, ypappata kol pérog; Iviron 964, f. 285b; P1. 965, f. 150b; Gritsani 4, f.
723b, Xeropotamou 329, f. 456a.

120. Yoyn wolvoudptnte Kai teTtpavuaticusv, ijyog fapos

Vassis:
Text:

MSS:

879: Manuel Chrysaphes, Versus compunctorii: SDH 227-8 (120) [11]

Yoyn moAvapdptnTe Kol TETPOVLOTIGHEVN

Kol TOVTEADG GoVVETE, INOOA®G PETAYVODOQ, TOALY

Tl moapopévelg Eumaddg tod Biov Toig ppovtict

Kai Toig GAvocesty adtod otpefrodoat kab’ EkAcTnv;

Avavnyov, tahaitope! BAéyov, a&ing PAéyov,

Kol pvneont g poPepdc devTépag TopovGiag,

Kol TOV KPLTnVv Tov eofepov eofnontt — modwv

Kol TOV KpUnv eofnontt tov péAdovtd o€ kpivar.

Koai otéva&ov, kai Opnvnoov kai kpa&ov oloyiywc:

‘EAéNGOV e, Pacided, dE0moTa TOVTOKPATOP,

Kol Tfig peAdodong Atpwcat KOALoE®G Ekeivig.

Xeropotamou 270, f. 138b, Katavuktikdv, Tob avtod [Moavounk Xpvsdaen], fixog Bapvg; L.L
166, . 208a, Tod avtod MavounA Xpvadaen; Iviron 993,f. 330a; Xeropotamou 329a, f. 431a;

126. Dpirel kai Tpéuct 1§ Wwoyn 10D SVGTHVOL HOV CKHVOVS, ijY0G Ti. &’

Vassis:
Text:

843: Manuel Chrysaphes, Versus compunctorii: SDH 230 (126) [11]
Dpitet kot TpEPEL 1) YOYT| TOD SVGTHVOL LoV GKIVOLC,

gvBvpovpévn katd vodv v Gpav tod Bavdirtov:

TG domhayyvol poppevovteg dyyelot eloeAdovteg

Y®picovot Tod onpaTog vtV 100 mavabiiov

Kol TPOG KPLTTV TOV eofepov youst mapacTiioalt,

0¢ dikaig EKTOloVpEVOG TOD AGYOV TV TPAKTEWDY,

&lg yéevvay Kol TapTopoV EKTEUTEL TOV GPIKMON).

Ti 0OV TOMGELS, ® Yuyh; IO PUYNG TOG KOAAGELS;

Aowmov ék fabovg otévaov Kai Opnvncov Tpod Té€Aovg
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Kol TV Kak@v OV Enpatoc amdotOt teksing:
Kai peioetai o€ 0 Og0g d1a THig PeTavVoiog.

MSS: L.L. 166, f. 197b, I[Toinuo kop Mavouni tod Xpvcden, T te ypappato kol o pEA0S, 1x0g
7k, o’; Iviron 993, f. 324a: kupo¥ Eppovound Aapradopiov kol Xpuodeov

127. Dop1iOnti Ty pofepay quépav, & woxi pov, fjxog mi. f’
Vassis: 842: Manuel Chrysaphes, Versus compunctorii: SDH 230 (127) [8]
Text:  DoPnonTL THY PoPepdv Huépav, @ Yoy Lo, - TéAY
Kai tév kax@v dv Enpatog andéotndi tedeiog.
Adxpuoov, oTEVAEOV TIKPDG KOl ThYLVOV TPO TEAOVG
npog v [apBévov v ayviv Kol povny @gotdkov
Kol TV 0e&1dONTL dovAompendg Bodoa-
EAénodv pe, Aéomowa, IapBéve Ogotdxe,
TV 6pBodOGEWV 1) 1oyVG Kol TV TITOV[T]V 6TAGIS.
390 pot yevod Ponbeta, EAmtig dnnAmicuévoy.
MSS: Xeropotamou 270, f. 134a, Tod avtod [Mavounk Xpvcden], ta ypdppote koi 10 péAG,
fixog mA. B’; L.L 166, f. 205b; Iviron 993, f. 327b;

130. Opijvov Opyvijeers pofepov, woyn uov mavabiia, ijyos o’

Vassis: 349: Manuel Chrysaphes, Versus compunctorii: SDH 231 (130) [10]

Text: O®pfijvov Opnviceig poPepdv, yuyn pov Tavodiia, -y
BAénovoa tov ddékactov kpirny Emi tod Bpdvov
Kafnuevov kai kpivovto macov thv yiv Stkoing
Koai kot a&iav Exaotov Tdv Epynv anodova.
Ofipot, yoyn Hov tamewvn, TdG PUYNG TOG KOAUGELS;
ofpot, TAS POYNG TOV TKPOV GAOYUOV TOV THG YEEVVIG;
Aomov, andbov drocav kaxiov yuyoedopov
Kot npog tov ktictnv fonoov Ogdv 10V TAdcavtd oe
“"Hpoptov, dé€at pe, Xploteé Zotp, LETOVOODVTOL.
Koai g pihavOpwmog @soc pvcetai o€ yeévvig.

MSS: L.L, 166, f. 188a; Xeropotamou 270, f. 115a; Xeropotamou 329, f. 386b; P1. 965, f. 137b;
Iviron 993, f. 318b: 10 Tapov tod yapitviprov Maictopog tod Koviov(€in (sic)

135. AsvTepog, ped por! I'syova dowrtog &v T Pi, fjyos wi f’
Vassis: 142: Manuel Chrysaphes, Versus compunctorii: SDH 233 (135) [10]
Text:  Acrostic: Agotepog
Agbtepog, eeb pot! I'éyova domtog &v 1@ Pio:
KOV KATESATAVTGN TOV TAODTOV THS YOYTS HOL”
AN mabdV Exdivye Kapdiog Lov Tag KOPPOC.
Ti obv momom 6 Sewvdc; TdC PAEY® TOV SeomdV;
Padimg dreredoopon gig Tdp TO TG YEEVVNC.
Ofpot, yoyn tohoinmpe, TS EOYNG TG KOAGGELS;
Ztévayov, mévinoov mkpdg kol foncov Tpo TéEAOVG:
Xpioté pov, Adye kol Océ, dE€an e MG TNV TOPVNY,
®¢ PLOVog TOAELEOG KOl GUUTOONG OlKTipH®V.

MSS: L.L. 166, f. 190a, MavounA tod Xpvcden, fxoc TA. B

144. Tov oTpaTicddTHY TOV KOAOY TOD TAVTOY faciiéwg, ffyos o’
Vassis: 782: Manuel Chrysaphes, In s. Demetrium: SDH 236-7 (144) [11]
Text:  Tov otpoTidTV TOV KOAOV T0D TAVTOV PAUCIAEDC,

Tov aOAnTV TOV Bovpactdv, 10 KAE0G TdV Haptdipmyv,
To GvBog 0 TeEpTVOTATOV KOl KATNYANIGUEVOV,

To poddov 0 popinvoov, v Bpdoty TtdV Bovpdtav,
Trv KoALoviv T@V GOANTOV TAVIOV Kol Kopovida,
Trv 66&av Kol TO KavyNUo XPIoTIOVAY ATOVI®V,
Anpnzpilov tov Evoo&ov, HUVICOEV CULEOVOG

Kol paxapiocopey adtov ag tpecfevtiv tod Adyov.
[peoPedet yap Vep HUDV AradoTOS TG decomdTN

Koi Bactrel tdv obpovdv dodval Tpaicpitav Aoty
Kol potiopov kol iaepov yoy®v te Kol Gopdtov.
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Xeropotamou 323,f. 231a, Xtiyot €ig tov dylov Anuntpiov, monbévieg mapd kOp Mavoura
00 Xpuodeov, fxog &’; Xeropotamou 365, f. 195a: 10 mopov yarietar €ig TOV dylov
Anpntprov kol gic Aomovg paptopag, kop Mavouni tod Xpvoden; Xeropotamou 291, f. 78a;
Ds. 580, f. 138a; Iviron 991, f. 35a.

150. 2¢ mpoxatnyyeiie yopos tév wpopntdv EvOiwg, fiyos il B’
Vassis: 669: Manuel Chrysaphes, In annuntiationem Deiparae (Mart. 25): SDH 240 (150) [7]

Text:

=
w2
w2

3¢ TPOKOTNYYEILE YOPOG TV TPOPNTDV EVOEMC,

ToAdtiov mopipopeov kol KIBOTOV Kol TAdKo

Kai 8pdvov vymidtatov tod navieov Baciiémng:

‘Hpelc 8¢ peyolvvopey yeideotv dvasios,

Trv dypoavtov 6ov cOAANYL, TV VIEP VOOV Kai AOyoV

Kai v vy tod FafpiiA dravteg tpocemvoduey:

Xoaipe, vouen avougevte, Ocotoke [opHéve!

Xeropotamou 329, f. 426b, MavounA Xpvodeov [ke” Maptiov], fixog mA. B’; Iviron 975, f.
237a; Iviron 993, f. 257a; Xeropotamou 291, f. 52a: Balasios embellishes (?) the one in
Iviron 975 (see p. 240 for textual differences);

152. Ovijokeis o Eipel kaptepag, Tewpyie tpioudkap, fjyos ml o’
Vassis: 348: Manuel Chrysaphes, In s. Georgium: SDH 241 (152) [4]

Text:

<

SS:

Ovnokelg 1® Eipel koptepdc, ['edpyte Tpopdakap, -ty

100 Pactlémg ovpavdV O HEYAG GTPATIOTNG.

Ala Lomooig evoefeis kal SueoePElG VEKPOCLS,

601G ikeoiong mpoc Bedv, LapTOP®V OPALOTNG.

Gritsana 3, f. 167a, "Etepov €ig tov avtov dylov [['edpyrov], moinpo kop Mavoun
Mauiotopog Xpuadpov, fixoc wA. 6’ (Chrysaphes called maistoros)

153. 2¢ Tov yevvaiov a@intny Kai uéyoayv eTpatiddTny, fjyos nl a’
Vassis: 670: Manuel Chrysaphes, In s. Georgium: SDH 241 (153) [6]

Text:

MSS:

Edloyntog Kopiog ék Ziwv

& 1OV yevvaiov aOAnTv kol péyav oTpatidTny,

T'empylov 1oV Bavpactov paptupa 1od XOTiipog,

HEA®OKOTG &V AOHAGLY DUVICOUEY ATOOOTMG

Kol poKapiompey, Totoi, d¢ pEY1oToV TPOsTATNY

Kol TpecPevtnyv Oeppotatov Hep UGV TOV ToTEL

VUVOLOYOOVI®V GOV TNV 61V BANGLY €ig aidvag.

Iviron 1120, f. 281a, [ToAvéheog momBeig Topd Mavound Aapradapiov Tod Xpvoden, €ig Tiv
000V 100 Kovkouvpud, fjxog mh. o, f. 290b — 100 avtod; Iviron 993, f. 57a (f. S1a: [ToAvéreog
Mavound Xpucdeov, gic v 080v 100 Kovkovpd dg adtog ypdest)

159. Oacrouapros tod Xpiotod, laumpa Osododoia, fjyos a’
Vassis: 550: Manuel Chrysaphes, In s. Theodosiam mart. (Tul. 29): SDH 244 (159) [11]

Text:

MSS:

‘Ocopdptog 1o Xprotod, Aaurpd Ogodooia,

TOV ApeT®V O Oncavpdc, 1 Bpioig Tdv Bavpdtov,
TEAMOLYOG AVEEAVTANTOV TTOVTOI®V YOPIGHATOV,
povalove®dv 1 KOAAOVT Kol T@V paptOpov KAEOG,
TV Pactiénv 1 ioydg kol TdY vocouvtov 6Bévog,
Kol TAVTOV KoTapHylov TV KOTOTOVIOVUEVOV:
movtog ToVg TPOGTPEXOVTAS TT] KPaToLd 60D GKENT
Tayémg EAELOEPOOOV TOVTOI®V AAYNOOVOV,

Kai Boctdeiog ovpav®dV ToINcoV KANPOVOLOG.
‘Ocopdptog 100 Xprotod, oepvi) @codoaio,
Tayémg érevbépmoov TovToimv dAYNSOVHV!

P. 128, p. 421, Mnvi 1@ adtd TovAie k0’, tfi¢ ayiag 0clopdpTupog ®eodociag, oTiynpov 1ol
avtod [Mavouni Xpvcdoen], fxog o’

177. Aélvtau pvoIc TAY Ppotdy dmo Kotliag Adov, fjyxog o’
Vassis: 430: Ioann. Cucuzeles, In Christi resurrectionem: SDH 252 (177) [6]

Text:

Aélvtan Ho1g 1@V Bpot®dv Ao Kotdiag Adov:
amd eBopag EppoOnuey kol 6kdTOVG Kol OavaTov
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Kol {dpev ayoarAdpevol yapdg avekAaAnTov. —AEye

‘O yap Bedg 0 KOGHOoVPYOG onuEPOV EE0vESTN

YEPCL KATEY®V TOV AU Kol TNV TeEGoVoAV GUGLV.

Xapfite mavteg, yopnte, maoa okiptdto euoig! Tepipep

L.L. 166 (f. 43a Tod avtov kvp Todavvov t0d Kovkovléhn, fixog 6”) Docheiariou 379, f. 387b
— T 8¢ mapov yodheton 1) dylo Aoumpd, Tpiv TV Avdctacty, Toinuo kKop Mavound tod
Xpuodaeov, fixog &’ — this states that it is by Chrysaphes, but In L.L. 166, f. 43a, it is ascribed
to Koukouzeles, and in Iviron 993, f. 240a, it is also ascribed to Koukouzeles.
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Appendix V: Manuscript Facsimiles of the Opening of Neo-
Sabaitic Vespers (Invitatorium and Anoixantaria)

MS EBE 2458, fol. 11r: Invitatorium (first two verses)
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MS EBE 2458, fol. 11v-12r: Invitatorium (third verse); Psalm 103:1a; Anoixantaria — Ps. 28b-30a

Figure 5.11 has been re-pasted below. It can be used as a reference for navigating the images
from MS Iviron 1120 below.The headings in black italics are the psalm verses, starting with
Psalm 103:28b.

FIGURE 5.11: VERSES OF THE ANOIXANTARIA AND TROPED REFRAINS IN MS IVIRON 1120

Avoiéavtog cov Ty yeipa, Ta cbumavra mincOncovral ypyetotnros (v. 28b)

Koukouzeles or Traditional (f. 30r) Ad&a 501 6 Ogdg

Manuel Chrysaphes (f. 30v) Ad&a ot 6 Bedg

AmooTpéyavtog 0 6ov 1o Tpoowmov Tapoydijcovrar (v. 29a)

Koukouzeles or Traditional (f. 30v) Ad&a 5ot 6 Oeog

Manuel Chrysaphes (f. 30v) AbEn 601 O Oedc
Avtaveleis 10 Tvedua avTdv, Kai éxieiyovat (v. 29b)
| Koukouzeles (f. 30v) | AdEa ot ITatep, 56&a oot Yig, 86&a cot T Ivedpa 10 Ayilov, 56E0 Got
George Panaretos (f. 31r) Aveavec... Ad&a 6ot 0 Ogdg
loannes Kladas Lampadarios (f. 31r) | Neaveg... Ad&a 6ot 0 ®edg
Manuel Chrysaphes (f. 31v) A6 oot Tpiac ayia, d6Ea cot, 66Ea ol O Bgdc
Eéamooteleis 10 nvebud oov, kai kticOicovrar (v. 30a)
| Koukouzeles (f. 31v) | AdEa cot 6 O, §6Ea cot
TIoannes Kladas Lampadarios (f. 31v) | Ad6&a 6ot 6 Ogdg, 66&a cot
Xenos Korones (f. 32r) Ad&a oot dedoEaopéve Kipre, 36&a oot
Manuel Chrysaphes (f. 32r) A6 oot Tpiac ayia, drepovote Kot OudOpove 66Ea oot 6 Oedc
“Hro 1 06éa Kopiov &ig tovg aidvag (v. 31a)
Koukouzeles or Traditional (f. 32r) Ab&o oo, 86&a oot 6 Ogde
lIoannes Kladas Lampadarios (f. 32v) | Ad&a oot 6 Ogdg, 56&a oot Tpiag ayio, d6Ea cot
Manuel Chrysaphes (f. 32v) Ad&a oot [Tatep, Yié, kol [Tvedpa 1o dyov, 66&a cot Tpuig ayia, 66&a cot 6
Bgodg
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O émpiénwy émi Ty yijy Kal o1y avTny Tpéucty (v. 32a)

George Kontopetris (f. 32v)

Aéye, 606&a oot dyte, 60&n oot Kopre, 30Ea oot facthed ovpavie, dGEa Got To
Ivedpo 10 dyov, 86&n oot ve 36&a 6ol 0 Ogdg

Koukouzeles (f. 33r)

Ad&a oot dryte 60&a got Kipte, §6&a oot Pacided ovpdavie, 6&a Got, 30&Ea oot
0 Oedg

lIoannes Kladas Lampadarios (f. 33r)
(only “kon TOL®V VTV TPEUEW”)

Ab&a oot Tpuag ayio, d6&a cot, d0&a cot, d6Ea oot 6 Ogdg

Manuel Chrysaphes (f. 33v)

Ad&a oot Paoired ovpavie, [Tapdakinte, t6 [Tvedua tiig dAnbeiog, 66&a cot 6
[OFJ

Acw td Kvpip év tij {wif pov (v. 33a)

Koukouzeles (f. 33v)

Ad&a oot Tpidg dvapye, d6&a ot 6 Oedg

Xenos Korones (f. 34r)
(only “év 17 {of] pod)

Ab&a oot Pacired ovpavie, [Tapdkinte dyads, 56&n col 6 Oedg, 66&a ot 6
®¢og

Ioannes Kladas Lampadarios (f. 34r)

Aéye, 86&a oot 0 BOgbdc, 56&a oot [Tapdrinte dyads, d6&a ot 6 Oedg

Manuel Chrysaphes (f. 34v)

Aéye, 86&a oo, tprovmdctate 0eotng, [latep, YiE, kot [Tvedpa, oe
npockuvovev kat do&alopev, d6&a oot 0 Ogdg

Manuel Korones (f. 35r)

Ab&a oot [Tatep dyte, 80Ea oot Yig, 0 €v 1@ Spet 1@ Oafop petapopeodsic,
06&0 oot, 60Ea 6ot 10 TTveda 10 dylov, 66Ea Got

Yol T O pov Evg vmapyw (v.

33b)

Agathon Korones (f. 34v) (only
“Yard 1@ 0ed pov £mg VTAPY®™)

Aéye, 86&a oot dyle Pacired mavTokpdTop, d6&a ot 6 Ogdg

‘HovvOsin avtd 1y oratoyn uov (v. 34a)

| Xenos Korones (f. 351)

| Ad&a oot 6 Bedg, 00En oot 0 Bedg

Ioannes Kladas Lampadarios
(f. 351)

Aéye, 86&a oot ITatep dvapye, 00&a oot Yi€ cuvivapye, Aéye, 66&a Got TO
[vedpo 10 dyov to opoovotov kai OpdOpovov, Tpids ayio 66&a cot, d6Ea
601 0 Ogdg

Manuel Chrysaphes (f. 35v)

Aéye, 66&a oot [Tatep Gvapye, 66&a oot Yié cuvavapye, d6&a cot 10 TTvedpa
70 dylov, 10 €k [Matpdg Ekmopevduevov, kai &v Yid avorovopevov, Tpidg
ayia, 86&a Got, 00En 5ol O Bedg

George Kontopetris (f. 36r)

Aéye, 86&a 1@ [atpi odv adTd Yid, 66&a kol t@ ayiw [Tvevpart, 6&0 ot 6
Bedg

Eyo 0¢ evppoavOnoouou éxi Td Kopie (v. 34b)

Manuel Korones (f. 36v)

Ab&a oo, Kopte, 0 9dg Gxtiotov Toig pabntaic cov peavicas v Oapop td
Opet, Tpuig ayia, 66&a oot

‘Exieinoiey auaptwl.ol aro tijs yijs (v. 35a)

Xenos Korones (f. 36v)

Aéye, 86&a oot 6 Bedc, 36EA 5oL — YOt ¥t ToL — O Bedg

Toannes Kladas Lampadarios (f. 37r)

Aéye, 86&a oot I1atep, 06&a oot Yig, 36&a oot T0 [Tvedua 1o dylov, Tpidg
ayia 80&a oo, 56&a oot 6 Oedg

Manuel Chrysaphes (37r)

Aéye, 86&a. oo, dyie, 60&a cot, Kdpre, 86&a cot, Bactied énovpavie, 60Ea
601, 000 601 0 Bgde.

Hiereos Ampelokipiotou (37v)

Aéye, 86&a oot 6 &v Tp1adt DUVODLLEVOS KOl TPOGKVVOVLEVOG, BEOG UAV,
060 5ot

Kai avouoi, dore un drwapyev avrovg. (v. 35b)

George Moschianos

Ab&a oot TTatep, 80&a oo, Yi€, d0&a oot 10 TTvedpa to dytov 86&a cot, Aéye,
Tpuac ayio 60Ea oot, d6Ea 6ot 6 Oedg

Evloyer, 5 woyn povo, tov Kvprov. (v. 35¢)

Xenos Korones (f. 38r)

Aéye, 86&a oo, ve, [Tdtep dyte, 56&a ot vV Yi@ ot [Tvevpart, §6&a ot
Tpuag ayla, 60-60-60&0 Got

Ioannes Kladas Lampadarios (f. 38v)

Ab&a oot, Bacthed Enovpavie, d6&a cot, TovtokpaTop, oLV Yid Kol
Tvedport, 66&a 6o, 36&a 6ot O Ogds, dOGEa 6ot 0 BOgdg

Manuel Chrysaphes (f. 38v)

Ad&a o1 6 Oedg, 80&a oo, Pacthed, dyie, Vmepdyle, Kopie, dkatdinmre,
36&a oot, 80&a oo, 10 TTveduo, T0 dylov, 56Ea oot 6 Ocdc

O fjl10g Eyvw Ty dboty adtod (v. 19b)

Toannes Kampanes (f. 39r)

Ad&a oo, [Tatep dyte, kol Yi) kai [Tvedpatt, og Duvel ndoa 1 ktiowg, Tpidg
ayia, 56&a oot, d6&a oot 6 Ogdg
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"Efov oKoTog, kai éyéveto vié (v. 20a)

Xenos Korones (f. 39v)

Ne 86&a oot 6 Bedg, 56&a cot, mavtokpdrop, Pacthed dyie, d0&a cot, 56&a
oo, Tpidg ayia, 60&a cot, 66&a 6ot 6 Ogdg

lIoannes Kladas Lampadarios (f. 40r)
Oktaechon

Ab&a oo, TTatep dyévvnte, ve 06&a oo, Yié yevvnee, 60&n cot o TTvedbpa 1o
Gryrov, 10 €k tod [atpdc Exmopevduevov, kai &v Yid avomavopevov, Tpldc
ayia, 50&a cot, d6&a 5ot 6 Oedg

Manuel Chrysaphes (f. 40r)
Oktaechon

Ao&a oo, TTatep dye, Océ dyévvnte, ve 306&a oot Yi€ yevwntg, 86&a oo, TO
[Tvedpa o dylov, 0 ovv Iotpi kol Yid GLUTPOGKLVOVLUEVOV Kot
ovvdo&alopevov, Tpuig dyia, 36Ea cot 6 Oedg

Domestikou tou Kassianou (f. 40v)

Ad&a o1 6 Bedg, 66&a oo, [Tatep ayévvnte, kol Yié yevwnté, ve 86&a ot 10
[vedpa 10 €k poévov tod Iatpdc Ekmopevduevov, d6&a got 6 Oedg

Ioakeim Monachos (f. 41r)
(only “koi éyéveto vOE™)

Ab6&a 6ot 0 Bedg, 3O Got, mavtokpdtop, Bacthed Gyte, Aéye, 56&a oot
dedoloouéve Kopie, [Mapdxinte dyadé, Tpidc dyia, d6Eo oot 6 Oedc

Qc éueyalvvln ta Epya cov, Kipie

. 24a)

Manuel Chrysaphes (f. 41v) (see
EBE 2401 f. 279r)

Aéye, 80&a ool TpLig OpoovatE, dOEN GOt HOVAS TPIoVTOGTOTE, dOEX GOL O
B¢

Nikon Monachos (f. 41v)

Avopye [atep, Yié ovvavapye, kai [Tvedua 1o Oelov kai chvOpovov, €

nmpockuvoduey kol do&alouev, pio 06Tl Bodvieg dOEn ot 6 Oedc.

Ilavza év oopig énoincas. Aééa, kai viv. Alnlodia. (v. 24b, Doxology, Allelouia)

‘Palaion’ Ab&a Tatpi, kol Yid, kai ayio [Mvedpartt: Kol viv kol del, kol gig Tovg
ai®dvag Tdv aidvov. Apv. AAAniovia, GAAniovia, d6&a cot 6 Oedg (3x),
0 Ogdg, 80&a oot 6 Oebde, 6 Ogoc.

Manuel Chrysaphes A6&a Tatpi, kol Yid, kai ayio ITvedpatt Kot viv kol del, Kol €ig To0g

aidvog T@v aidveov. Apnv. AAAniovio, 56&a oot 6 Oedg (3x), 6 Oedg,
86&a o1 0 Ogdg, 6 Ogog.

MS lviron 1120, fols. 29v-30r
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MS lviron 1120, fols. 30v-31r

MS Iviron 1120, fols. 31v-32r

103



MS lviron 1120, fols. 32v-33r

MS lviron 1120, fols. 33v-34r




MS lviron 1120, fols. 34v-35r

MS lviron 1120, fols. 35v-36r




MS lviron 1120, fols. 36v-37r

MS lviron 1120, fols. 37v-38r




MS lviron 1120, fols. 38v-39r

MS Iviron 1120, fols. 39v-40r




MS lviron 1120, fols. 40v-41r

MS lviron 1120, fols. 41v-42r




MS lviron 1120, fols. 42v-43r

MS lviron 1120, fols. 43v-44r
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