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JONATHAN WOOLGAR

SONG-MESSAGES

for Soprano and Piano



Song-Messages was commissioned by Héloise Werner with funds from the
Hinrichsen Foundation.

The first performance was given by Héloise Werner (soprano) and Natalie Burch
(piano) at St. Mary’s Church, Aylesbury on 24% October 2019.

Duration: ¢.10 minutes

THE TEXT

L
Are you not weary of all this music?

1I.

To see a World in a grain of sand,
And a Heaven in a wild flower,

Hold Infinity in the palm of your hand,
And Eternity in an hour.

(from William Blake, “Auguries of Innocence”)

111.
I live alone in my song.
(I have nowhere else to go.)

(from Friedrich Riickert, “Ich bin der Welt abhanden gekommen” [adapted])

IV. 3 Little Songs

a) The more the words, the less the meaning. (Ecclesiastes 6:11)
b) No more left to say.

¢) The rest is silence. (from Hamlet)

V.

I looked on all the works that my hands had done
and, behold, all was vanity, meaningless vanity,
a chasing after the wind.

(Ecclesiastes 2:11)

VL
In this short Life that only lasts an hour
How much — how little — is within our power

(Emily Dickinson)

VIIL

I have made my bed.

I will lie in it.

But as I lie here, sleepless, restless,

I cannot help but ask myself that question:
Are you not weary of all this music?

[Text by the composer unless otherwise indicated. Translations by the composer.]

PERFORMANCE NOTE

The seven movements are to be performed together as one
continuous piece without any release of tension.
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