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TEXT

We are remembering the future
or, how to write a city
Like epithelial tissue

the other layer of a skin.

We are remembering a divorce
a swimming pool split in half
the sides of the road holding rivers in their gutters,

hold cigarette, hold plastic, the cracking of palms, holding each other

Can you write it like a mirror
because we have to keep surviving, somehow through others
some how through cities
across time

Fear, like a drop of wine on our tongues
We are remembering the future
like we have oceans inside us

like we only wish to be called into arms and not to.

We are remembering the future a little more like us.



COMPOSER’S NOTE

After receiving Tane Stevens’s poem We are

Remembering the Future, inspired by the title of

Luciano Berio’s book Remembering the future, I tried to
create this composition’s own ecosystem, constructing a
musical journey, through the text, in which I could
portrait the text and use slow, rhythmic and calm

sections through the piece.
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