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CARTAS PORTUGUESAS

for female voice and piano

text: fragments from Cartas Portuguesas by Mariana
Alcoforado

Commissioned by Filipa Portela with the support of DGARTES

Fatima Fonte

2020



PERFORMANCE NOTES FOR THE PIANO:

e The notes with a diamond symbol are played directly on the strings;
e Untilthe bar 13 the duration of the notes is free, but should follow the
vertical alignment with the voice;

e Until the bar 13 the slurs indicate that the note should remain pressed
as much time as possible.

Duration: ca. 6’30

TEXT:
Escrevo mais para mim do que para ti; ndao procuro sendo alivio.

Ha ja muito tempo que um oficial espera esta carta. Tencionava escrevé-la
de forma a ndo te aborrecer, mas é tdo incoerente que o melhor é acaba-la.

Detesto a sua franqueza. Porque me ndo deixou com a minha paixdo? Ndo
me chegava a desgraca de ndo ter conseguido de si o cuidado de me iludir?
Era preciso ndo Ihe poder perdoar?

TRANSLATION OF THE TEXT:
| write more for myself than for you; | seek nothing but relief.

An officer has been expecting this letter for a long time. | intended to write
it so as not to upset you, but it is so incoherent that it is best to finish it.

| abhor your candour. Why did you not leave me with my passion? Was the
disgrace of not getting from you the care to deceive me not enough? Was it
necessary not to be able to forgive you?

Mariana Alcoforado, fragments from the Fourth and Fifth Letters



CARTAS PORTU

Mariana Alcoforado

Still, but flowing
Bars 1 - 7: duration between 0'50 and 0'55

GUESAS

Fatima Fonte

Bars 1 - 8: the last note of each phrase in the voice overlaps
slightly with the piano's arpeggio of the following bar
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Intense, with energy
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