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End of Season: Performance notes (7th Sept)  
[ further additions to be made] 
 
 

ALL INSTRUMENTS 
 
QUARTERTONES (examples given in treble clef) 

 
One quarter 
sharp 

  
This pitch is E quarter-sharp. 
It lies halfway between E and F natural. 
 

 
One quarter flat 

  
This pitch is B quarter-flat. 
It lies halfway between B natural and B flat. 
 

 
Three quarters 
sharp 

  
This pitch is F three-quarters-sharp. 
It lies halfway between F sharp and G natural. 
 

The same principles apply to all notated quartertones. 

 
 
SCOOPS 
  

Start the sound from below the pitch 
 

  
Start the sound from above the pitch 
 

 
 
DECRESCENDO TO SILENCE 
  

Use the entirety of the given time value to gradually reach silence 
 

 
 
VOLUME VIBRATO (using wide vibrato sign) 

 Oscillate between two volume levels, within the general range of the given 
dynamic. This can be achieved in the winds by adjusting air pressure, and in 
the strings by adjusting bow pressure. It should create a sort of ‘wah-wah’ 
effect.  

 
 
PITCH BEND 

 
After establishing the written pitch, bend the pitch upwards by 
approximately one quartertone, and then back down to the written pitch. 
The sound must arrive back at the written pitch in time to stabilize at the 
written pitch again, before moving on to the next note. 

  

  

  

 
 

iii

PERFORMANCE NOTES



WINDS ONLY 
 

AIR SOUND 
  

This comprises two techniques: 
1. Breathe in or out (as specifically directed above each notehead), intercepting the air stream 
with the teeth, and creating as much 'air' sound as possible 
2. Simultaneously, perform key clicks ad lib. Be sure not to produce any normal pitches.  
 

 
FLUTE IMPROVISATIONIN “WALKING” 
In song IV, “Walking”, the flute improvises between the entries of the vocal part. 
 
Use given expressions as guidance for the improvisations. For example, “wild”, “percussive”, “dramatic”. 
 
Suggested examples of effects to be used: 
- Jet whistle 
- Air sound (as described above) 
- Beat box effects 
- Key clicks 
- Very fast, unrefined, ascending scales 
- Singing pitches/gestures similar to the vocal lines, including articulating words at the start of notes 
 (note, the voice line is included in the flute part for Walking) 

 
 

STRINGS ONLY 
 

AIR SOUND 

 This comprises two techniques: 
1. Breathe in or out (as specifically directed above each notehead), intercepting the air stream 
with the teeth, and creating as much 'air' sound as possible 
2. Simultaneously, create white noise on the violin. This noise is open to interpretation, but 
should make use of the bow, without creating any normal pitches. It should be gentle yet 
audible, and should blend with the breathing sounds.  

 
 
BOW PLACEMENTS 
ST sul tasto Bow over the fingerboard 
SP sul ponticello Bow near the bridge 
dis. distortion sound Play (molto) sul ponticello, and use heavy bow pressure 

with slow bow speed to create a gritty distortion sound. 
molto SP, “with 
maximum 
fragility” 

 

Play the sustained notes molto SP, without changing bow 
direction.  
 
Use a bow pressure that causes the bow to jerk several 
times on the strings during the sustained movement, 
creating a free rhythm. The result should be a brittle, 
textured gesture and sound.  
 
This technique should be utilized throughout the given 
time value of all the tied notes. 
 

 
In all cases, ‘ord.’ indicates a return to ordinary bow placement.  
 
In this piece, ‘ord.’ does not refer to ordinary playing in its entirety, only to ordinary bow placement. For example, 
the return to natural vibrato following ‘non vib.’ is indicated with ‘natural vib.’, not ‘ord.’. 
 

iv

FLUTE IMPROVISATION IN “WALKING”FLUTE IMPROVISATION IN “WALKING”



 
 
RICOCHET 

 

The example given here occurs in various forms throughout the pieces. Where there are 
staccatos on the grace notes, ricochet must be employed. Where there are no staccatos, the 
grace notes should be played normally.   

 
 
GLISSANDI 

 When playing any glissandi or bends, the duration of the starting note must be observed so that the moving pitch 

can sound as malleable, and uncertain as possible. This is a different approach to a quick glissando or bend that 

‘lands’ definitively on the destination pitch.  
 
 

VOICE ONLY 
 
AIR SOUND 
 
 

 
Breathe in or out (as specifically directed above each notehead), intercepting the air stream with 
the teeth, and creating as much 'air' sound as possible 
 

 
 
VIBRATO / NON VIBRATO 
 
Where “non vib.” is stated, a calm, placid, ‘plain’ vocal sound is desired. However, depending on the performer, a 
touch of delicate vibrato could be introduced towards the ends of long “non vib” notes, to help carry the sound. 
 

 
 

 
PERCUSSION ONLY 

(TBC) 

v

Special performance note:

In IV – Walking, at Section B, percussion plays the shaker. 
It is encouraged that the shaker is made of found materials from the environment in which the piece is performed. 
The same shakers should be made available for audience members and given to them before the performance. 
The singer is to indicate to the audience when to pick up and make sounds with their shakers, 
and the audience should end when the percussionist ends.
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to	dissipate

U

(non	vib. )

ST
≥ ≥

/
¡A

S.	Cymbal

wait	for	cymbal

to	dissipate

U
∑ ∑ ∑

w ˙ ˙

U U U
™ Œ

U U U
™ Œ

w# ˙
Ó

w# ˙
˙

Ó
w ˙

Ó
w#

wµ ˙
Ó

wµ ˙
Ó

w ˙
Ó

wµ

Ó Ó

œ ˙

Œ

˙ ˙ w

U
™ Ó Ó

U

U
™ Ó Ó

U

˙<#> ™
w
w

˙
˙ Ó

w ˙

Ó
w˜ w

˙<µ> ™
wB ˙ Ó

w# ˙

Ó

w# w

Ó
7
œ

7
w

7
˙ Ó

7
w

=

6



°

¢

°

¢

°

¢

°

¢

Voice

A.	F l .

B .	Cl .

Vln.	1

Vln.	2

Perc.

would you l ike grey. . .

wi th	an	ai ry

tone

would

normal 	tone
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B .	Cl .

Vln.	1

Vln.	2

Perc.

my love

119

pp

o

ppp L .V.

3
4

4
4

3
4

4
4

3
4

4
4

3
4

4
4

3
4

4
4

3
4

4
4

&
∑

&

play

sing

, out

?
∑

&
∑ ∑ ∑

in out

&
∑ ∑ ∑

in out

/ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑

&

in out

∑ ∑

?
U

&
∑ ∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑

/ ∑

Ó Œ

œ ˙b œ ˙™ w
œ ˙b ™ œ

Œ Ó

w ˙™
œ
O ™

œ ™ œ

j
œ
~


œ

j

œ#
œ# ˙

~

Œ
œ œn œ œ

œb œ

O ™

˙™ Œ
U

w
˙

œ w

œ

j

wb w ˙ ˙b

w

U ?
Œ Ó

U

w
w<µ>

<µ>

U ?
Œ Ó

U

˙ ˙n w

?
Œ Ó

U U U U

w<b> w w ˙ ˙b w w w

?
Œ Ó

?
Œ Ó

7
w

7
w

7
w

7
w

7
w

7
w

=

15



°

¢

°

¢

°

¢

°

¢

°
¢

Ful l 	Score

Voice

The

f

hi l l be hind- the vi l lage- has

ad	l ib .

FREE	TIME	(qq	=	c.	90)

Voice

Cl .

Vln.	1

Vln.	2

no

mf

plain	sound

p

name. I t

mf

should have a do

ad	l ib .

zen-

A

7

p mp ppp

fp mf dark,	eery p ppp

Voice

F l .

Cl .

Vln.	1

Vln.	2

Tri .

or

mp

more: moun

mp

tain- where palm trees thrive,

	STEADY	(q	=	72)

B

13

ppp p

ppp p

ppp p

ppp p

pp

	STEADY	(q	=	72)

4
4

2
4

4
4

6
4

4
4

6
4

4
4

6
4

4
4

6
4

4
4

6
4

4
4

6
4

4
4

&

non	vib.

> >
>

U

Clare	Best

III	- 	The	name	of	a	mountain

Amy	Crankshaw

&

U

∑ ∑

3

&
∑ ∑

> >

3

- -

∑

&
∑ ∑ ∑ ∑ ∑ ∑

&
∑

non	vib.

solo

. . ∑

3

&

U U

∑ ∑

M3

&
∑

non	vib. ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&
∑

non	vib. ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

-
>

3

-
> >

3 3

&
∑

ST

non	vib.
SP

(r ic. )

.
>

.

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

&
∑

non	vib.

ST

SP

b

>

¯¯¯¯¯¯¯¯

/ ∑ ∑ ∑

S.	Cymbal ¶A

∑ ∑

Ó Œ

œb
˙b ™

ù

‰

œb

j
œb

ù

‰™
œb

r

œ
œn ™ œ œ

Œ
œb œb ™™ œb œb ™™ œ ™ œb

œb œ œb
œb œb ™ œ œb œb

œb

Œ

œ

˙b ™

�
œ

r

˙b ™

Œ Œ

œb
œ œb œ œ ™ œ

j
œ œ œ œ œ

Ó Œ

œn œ œ œ

j

œ œ œ œ œ œ w

�

œb œ w
�

œb œ œb
œ œ œ œ

œ
œ œ œ

j

w w

œ
Œ

˙
wb œb œ œ œ œb œ ˙™

Œ

w w ˙ w œ ˙™ w

wb w ˙ œµ œ ˙ ˙ w ˙ œ ˙

w

w

b w

w

w

w
™
™

w

w
�

œ

œ

b œ

œ

w

w

w
w

# w
w

w
w
™
™

w
w

Œ

œ
œ ˙™

˙™

�

œ œ œ
Œ �

œ œ œ
Œ Œ �

œ œ œ

16



°

¢

°

¢

°
¢

°

¢

°

¢

°
¢

Voice

F l .

Cl .

Vln.	1

Vln.	2

Cym.

where the Ri o- Can ne- ro- roars,

19

mp p

mf p mp
p

mf
sub.

br ight ly
mp p

mp p mf p

Voice

F l .

Cl .

Vln.	1

Vln.	2

Cym.

where

mf

mules clam ber- o ver- cob bles,- stone cur tain,- shield a gainst- the north,

25

mp p

mp

br ight ly

p
p mf

cr i sp

mf p mf

mp p

p

5
4

2
4

4
4

2
4

3
4

4
4

5
4

2
4

4
4

2
4

3
4

4
4

5
4

2
4

4
4

2
4

3
4

4
4

5
4

2
4

4
4

2
4

3
4

4
4

5
4

2
4

4
4

2
4

3
4

4
4

5
4

2
4

4
4

2
4

3
4

4
4

4
4

5
4

4
4

4
4

5
4

4
4

4
4

5
4

4
4

4
4

5
4

4
4

4
4

5
4

4
4

4
4

5
4

4
4

&

>

∑ ∑ ∑ ∑

&

3 3

.
>

.

. >

>

¯¯¯¯¯¯ .> .

&

>

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

> >

3

>

>

>

3

>

3

>

3

&

ST >¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ non	vib. ST
3

&

(r ic. )

.
>

.

>

ST SP

>

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯ ST

/ ∑ ∑ ∑ ∑ ∑ ∑

&

&

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

(bend)

&

3

3 3 ¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
3 >

3

3

&

SP

.
>

.

.

ST

.
>

.

¯¯¯¯¯¯¯

&

3 3

3
¯¯¯¯¯¯¯¯¯¯¯¯

3

/ ∑ ∑ ∑ ∑

Sus.	Cymbal

bow

–

œ œ œ œ ™ œ œ œ ™ œ œ ™ w
Œ

œ

Œ

œb ˙ œb ˙™
�

œn œ ˙
�

œ œb œn ˙ �
œ#

r
w ˙ ˙

�

œ œ œ

w œ# œ œ ˙™
�

œb œb œn œ ˙ �

œb œn ˙b œn ˙ œn ˙ œ ˙µ œ

w

w

b w

w

œ

œ

˙

˙

ù

ù
œ

œ

œb

œ œ œb œ

˙ ˙

˙b ™

�

œ

œ

b œ

œ

w

w
w
w

œ
œ

˙
˙

w
w

˙
˙
bû
û

˙™

‰
œ

j
œ œ ™ œ œ œ œ œ œ œn

œb œ Œ Ó Ó ˙b œ œb œ ‰ œ

J

œ ™ œb œ ™ œ
œb

œ œ Œ Ó

w
�

œ œ wb w œ ™ œ

J

œ
�

œ
œb ˙ ˙b ™ ˙

˙<µ> ˙ œ ˙

œ
�

œn
œb œ

�

œ
œ œ ˙ �

œ œ œ ˙ ˙™ ˙ œb ˙
œ œ �

œb

r

œb
�
œb

r

œ œ

˙<b> ˙n
�

œ œœ œœ œ œ œ# ˙™
�

œ

œ

œ

œ

œ

œ

˙

˙
˙

˙b
œ

œb

n ˙

˙
œ

œ

˙
˙
#

˙ œb ˙ ˙ œ
œ
b ˙

˙
œ
œ

˙

˙b

n ™

™

˙

˙

™

™

œ

œ

˙

˙

˙

˙

™

™

˙

˙

œ

œ

Ó
7
˙™

Ful l 	Score2
17



°

¢

°

¢

°
¢

°

¢

°

¢

°
¢

Voice

F l .

Cl .

Vln.	1

Vln.	2

Cym.

place of or range- and le mon- trees

C30

mf

br ight ly

mp mf
f p mp

mp mf p mp

l egato

mf

p mp mf
br ight ly

f p mp

mp mf f p mp

mp L .V. p

gent le	t remolo

p

Voice

F l .

Cl .

Vln.	1

Vln.	2

Cym.

an cient- ter ra- ces- long o ver- grown,-

35

pp o
p mp

br ight ly

p mf pp
sub.

pp o p mf p

mf pp
sub.

pp p mf pp
sub.

pp

cr i sp

mf p mf pp
sub.

L .V.

mp p L .V.

4
4

3
4

5
4

3
4

4
4

3
4

4
4

3
4

5
4

3
4

4
4

3
4

4
4

3
4

5
4

3
4

4
4

3
4

4
4

3
4

5
4

3
4

4
4

3
4

4
4

3
4

5
4

3
4

4
4

3
4

4
4

3
4

5
4

3
4

4
4

3
4

3
4

4
4

7
8

4
4

3
4

4
4

7
8

4
4

3
4

4
4

7
8

4
4

3
4

4
4

7
8

4
4

3
4

4
4

7
8

4
4

3
4

4
4

7
8

4
4

&

>

>

3

&

.

>

3 3

&

3

(upper	mord.)

m
>

m
>

6

&

SP > >
ST

&

3
3

ST

/

To	S.Bel ls

∑

Slowly	rattle	the	bel ls/shaker	around,

creating	a	del icate,	rustl ing	sound.

The	sound	does	not	need	to	be	consistent.
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me- lo.- Rrr Rang

f

- pur,- Sat su- ma,- Sweet l i met- ta,- Tai wan- tan ger- ine,-

ANDANTE	(qq	=	c.	80) VERY	FAST	(qq	=	c.	144)
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Bass	Clar inet

in	B b

Viol in	1

Viol in	2

Percussion

STEADY	(q	=	80)

p ppp p

STEADY	(q	=	80)

p ppp p

p

ppp p

gl i ss.

p ppp p

Voice

F l .

B .	Cl .

Vln.	1

Vln.	2

Perc.

7

ppp p f ppp

sub.

ppp p f ppp

sub.

ppp p
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f ppp
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ppp
p
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f ppp
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4
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Clare	Best

VI	-	End	of	Season,	Lago	Maggiore
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&
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mp i ndu lgent ly ppp p

mp p ppp

i ndu lgent ly
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mp p
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ppp p

gl i ss.

gent le	t remolo

ppp L .V.
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p
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p mp
pp mf

p mp
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wi th	the	vo ice
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p mp

pp mf
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precise ly	wi th	the	ensemble

ing- pe

mp

da- loes- to be tar pau- l ined.-
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p mf
sub.
pp mp mf
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Vln.	1

Vln.	2
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(approx. 	rhythm)

pets- are rol led. [mmm.. . aaa. . . ]
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( rhythm	does	not	have	to	be	prec ise)
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p pp

ppp p pp
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B .	Cl .

Vln.	1
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