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GOLDEN HOUR

INSTRUMENTATION

1 Flute
1 Clarinet in A
1 Violin
1 Violoncello
1 Percussionist:
vibraphone (with 2 bows)
2 suspended cymbals (high and low sound)*

tam-tam
*a metal chain is required to place over one cymbal
1 Piano
15
2021
©Amy Crankshaw

amycrankshaw.com
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Performance notes

TECHNIQUES

Winds

Winds and strings

Strings

Bisbigliando (bisbig.)

Volume vibrato

0 AAAAAAALD]

Dotted hairpins

Bow sweep

molte_y g,
()
o

Distortion (dis.)

Timbral trill by alternate fingering
Oscillate between two volume levels, within the general range of the given dynamic. This can be achieved in the winds by
adjusting air pressure, and in the strings by adjusting bow pressure. It should create a sort of “wah-wah effect.

Crescendo shape: gradually alter the sound quality towards a more granular texture. For winds, this means gradually change
towards a more ‘airy’ sound. For strings, this means gradually change towards sul pont (sometimes the crescendo begins at sul
laslo).

Decrescendo shape: Reverse the process described above.

Mute the strings with the left hand. Sweep the bow over all or most of the strings, starting at the fingerboard side and moving
swiftly towards the bridge. End the sweep with a gentle “distortion: using heavy bow pressure. The given pitches are only
rough indications.

Performance examples:
- ‘Like Clay” (starting at 7:36): https://soundcloud.com/amycrankshaw/like-clay

- Cello: https://www.youtube.com/watch?v=KoSzDZ7zB>l
- Viola: https://www.youtube.com/watch?v=7YjoChyQX_E

- Violin: https://www.youtube.com/watch?v=UkOtiMe7F C8

Sul tasto. Play over the finger board. Iluid, liquid sound.
Sul ponticello. Play close to the bridge, but only to colour the sound, not to distort it fully.

Distortion sound only; no definitive pitch. This can be achieved by playing molto SP or playing past the bridge. Use heavy bow
pressure and slow bow speed. Aim for a dry sound.



SCORDATURA

The violoncello part requires the following scordatura for string 1V:

scordatura:

dil190[e

GENERAL DIRECTIONS

Sudden and gradual changes in dynamics should be observed carefully.

The ensemble sound should be homogenous, like one instrument. Despite the many quiet dynamic levels, a fullness of sound is desired.
g , I Y q ) 5

All empty bars should be treated as fermata/silence between sounds.
P
When playing any glissandi or bends, the full duration of the starting note must be observed. The ‘destination’ note should not be attacked, so that the moving pitch can sound as malleable, and

uncertain, as possible. This is a different approach to a quick glissando or bend that ‘lands’ definitively on the destination pitch.

Strings: take note of the non vib., vib. and molto vib. markings.

The ‘bends’ at bars 106 and 118 should be performed by bending the pitch upwards gradually, by a maximum of one quarter tone above the starting pitch, before returning gradually to the

original pitch.



Programme note

Golden Hour musicalises the effects of sunlight on the earth’s surface just before the sun siarts to set.
Landscapes glimmer gently as objects are illuminated by sofi, hazy hues of filtered light.
Mosses and lichens glow with deep fluorescence; leaves and grasses twinkle as they catch the golden rays.
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towards fragile
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(subito, quickly chatting again)
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as ever

a reminder of the beginning)

(warmly,
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