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Key to notation in Scores 1-7 

K, ) Pause. 

r-1 Longer pause or break in the music. 

Beamed notes are the principal notes in the phrase, others serve as ornamentation, and should be played with 
r 

j; -V 

lesser emphasis. 

X No time signature given, or break with the previous time signature. 

F. M Repeat section an unspecified number of times, or until a given cue. 

IJ Unpitched note (percussive sound), or note of unspecified pitch. 

In metrically-barred sections of these pieces, accidentals carry for the remainder of the bar. In unbarred sections, 

accidentals are held until cancelled. 

NOTE 
The contents of this volume are the unrealised backbone scores which accompany the portfolio compositions presented with this thesis. 
They are the raw material with which the players and myself worked in order to create the folio compositions, and are not a 

representation of the finished compositions in publishable form. 
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Score 1 

Garden Garden 

Backbone for vibraphone. 

Jackie Walduck 1994. 
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Score 2 

L'Amore d'Alfredo. 

Backbone for voice and cello. 

Text taken from Three Dances, a play by Fleur Mould. 

Jackie Walduck, 1994. 
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Score 3 

The Gathering Doubt 

Backbone for flute, voice and vibraphone. 

Text: "The Gathering Doubt" in Ivor Cutler: Large et Puffy, Are Publications, 1984. 

Jackie Walduck 1995. 
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Score 4. 

Circus 

Backbone for mixed ensemble and voice. 

Text: Louis Macniece, Jackie Walduck. 

Jackie Walduck, 1995. 
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Michel Foucault. 
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Score 5 

String Soundscape 

Backbone for string orchestra. 

Written for the Philharmonia Orchestra "String Soundscape" education project. 

Jackie Walduck 1995. 
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Score 6 

The Dark Box (of my shutting heart). 

Backbone for clarinet in B-flat and vibraphone. 

For Paul and Lisa Bendsza. 

Jackie Walduck 1996. 
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Score 7 

Splatt! 

Backbone for vibraphone and voice, originally realised as a film. 

Jackie Walduck 1996. 
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Score 4a 

Circus (Working score). 

(Score used for rehearsals leading to the first performance Nov-Dec 1995). 

Jackie Walduck, 1995. 
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