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Fig. 1: Lonnie Johnson Transcriptions

Chorus No. Date Artist Title Key Number
1&2 4/11,1925 Lonnie Johnson Mr Johnson’s Blues D 9435-A
3 10/12,1927  Louis Armstrong with I'm Not Rough Ab 82040-B
Lonnie Johnson
4 13/10,1928  Duke Ellington with Move Over Eb 401 176-B
Lonnie Johnson
56,7, &8 17/11,1928 Lonnie Johnson Have to Change KeystoPlay D &G 401 339-B
With Eddie Lang These Blues
9 22/11/1928  Duke Ellington with Misty Morning A
Lonnie Johnson
10, 11,& 12 05,1929 Lonnie Johnson Blue Guitars D 401870-A-
with Eddie Lang OK 8711
13 7/ 02,1941 Lonnie Johnson Lazy Woman Blues D 059208
14 13/02,1942 Lonnie Johnson He’s A Jelly Roll Baker D 074074-1
15 13/02,1942 Lonnie Johnson When You Feel Low Down G 074075-1
16 15/07,1946 Lonnie Johnson Keep What You Got Eb D485
17 02/06,1947 Lonnie Johnson Love Is The Answer E 4006
18 09/05,1949 Lonnie Johnson You Take Romance G K 5723
19 09/05,1949 Lonnie Johnson She’s So Sweet Eb K 5724
20 14/09,1950 Lonnie Johnson Little Rockin’ Chair G K 5957-1
21 20/09,1950 Lonnie Johnson Nothing But Trouble E K 5959
22 03/06,1952 Lonnie Johnson I Can’t Sleep Anymore E K 9147



Figure 2: Solo 1 St. Louis. 4/11/1925
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Figure 3: Solo 2

Mr. Johnson's Blues, chorus 4

St. Louis. 4/11/1925
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Figure 5: Solo 4
Move Over New York. 13/10/1928

Lonnie Johnson
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Figure 6: Solo 5

Have To Change Keys. Chorus 1

Lonnie Johnson
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Figure 7: Solo 6

N.Y.17/11/1928

Have To Change Keys... Chorus 2

Lonnie Johnson
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Figure 8: Solo 7

N.Y. 17/11/1928
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Figure 9: Solo 8

N.Y. 17/11/1928

Have to Change Keys. Chorus 5
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Figure 10: Solo 9

New York. 20/11/1928
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Figure 11: Solo 10

Blue Guitars
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NYC. 8/5/1929

Blue Guitars, chorus 2

Figure 12: Solo 11
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NYC 8/5/1929
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Fig. 14. Lonnie Johnson, tone counts Period A.

Solo 1) Mr. Johnson’s Blues, chorus 2
4/11/1925. Key: D
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Solo 5) Have to Change Keys to Play These Blues, chorus 1

17/11/1928. Key: D
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Solo 6) Have to Change Keys to Play These Blues, chorus 2
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Solo 7) Have to Change Keys to Play These Blues, chorus 3
17/11/1928. Key: G
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Solo 8) Have to Change Keys to Play These Blues, chorus 5
17/11/1928. Key: G
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Solo 9) Misty Morning
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Fig. 15 Lonnie Johnson. Stemplots, Period A

Accumulative stemplots to illustrate the principal, secondary and incidental tones in
transcribed improvisations during the period 1925 - 1929. These figures are derived
from the tone-count layouts of the tone occurences on the Excel fretboard digrams.
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Solo 4) Move Over
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Solo 7) Have to Change Keys to Play These Blues, Chorus 3
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Solo 10) Blue Guitars, Chorus 1
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Fig. 16

Lonnie Johnson. Fingering strategies and tone wieghting,

Fig. 16-1
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Fig. 16-6
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Fig. 16-12
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Figure 17.
Lonnie Johnson
Stemplots of the principal tones throughout the twelve solos that have been
transcribed during the period A

High E String
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Figure 18
Fret position accumulation for period A
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Figure 19: Solo 13

Lazy Woman Blues Chicago. 7/2/1941

Lonnie Johnson
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Figure 20: Solo 14

Chicago 13/2/1942
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Figure 22: Solo 16

New York. 15/7/1946
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Figure 23: Solo 17

Love Is The Answer Chicago. 2/6/1947
Lonnie Johnson
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Figure 24: Solo 18

Cincinnati. 9/4/1949
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Figure 25: Solo 19

Cincinnati. 9/5/1949

She's So Sweet
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Figure 26: Solo 20

Cincinnati. 14/9/1950
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Figure 27: Solo 21

Nothing But Trouble

Cincinnati. 20/9/1950
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Figure 28: Solo 22

3/6/1952

I Can't Sleep Anymore
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Fig. 29. Lonnie Johnson, tone counts Period B.
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Solo 17) Love is the Answer
15/7/1946. Key: E
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Solo 21) Nothing But Trouble

Fig. 29-9 20/9/1950. Key: E
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Figure 30. Totals stemplot Period B

Solo 13) Lazy Woman Blues

011222244444
0189

111224

118

212

18 tones

Mean =7.5
M=4,Q1=2Q3=12
Principal > 12
Secondary <2>12
Incidental <2

Solo 14) He’s A Jelly Roll Baker

O[111
0156777
110
11679

12 tones

Mean = 8.1
M=7,Q1=1,Q3=16
Principal = 16
Secondary <1>16
Incidental <1

0[11223
0|8

1j11
115679
2(3

13 tones

Mean =9.9
M=11,Q1=2,Q3=16
Principal > 16
Secondary <2>16
Incidental <2

Solo 15) When You Feel Low Down

Solo 16) Keep What You Got

0]1111234
0|5779
1100

13 tones

Mean = 4.7
M=4,Q1=1,Q3=7
Principal =7
Secondary <7>1
Incidental < 1

Solo 17) Love Is The Answer

01111111123
0|78
1100
1|45
2(0
29

18 tones

Mean = 6.4
M=2501=1,Q3=10
Principal > 10
Secondary <10>1
Incidental < 1

Solo 18) You Take Romance

0/11111111111111123
0,578

1{144

1159

211

26 tones

Ql=1,M=1,Q2=38
Mean = 5.2
Principal > 8

Secondary <8>1
Incidental < 1 N

49



Solo 19) She’s So Sweet
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Figure 31.
Lonnie Johnson. Fingering strategies and note weighting. Period B
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Figure 32
Lonnie Johnson. Fret position accumulation.
Period B
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Figure 33. Stemplot of principal tones period B

Top E String
5th 6th Root
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Fig. 39
Evolution and Development of the X Group of motives.
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Figure 40,16 Motives
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Figure 41. IV Motives
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Figure 42.
Lonnie Johnson. Dominant Chord Motives. Period A
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Figure 43
Lonnie Johnson. Dominant Chord Motives Period B

The following motives are in response to the dominant chord and contain notes of the dominant
7th or 9th chord

T | Solo 20. 9:1
B 1 ._ 4 . -
K Fingering:4-1-2-3-2-1

or—° | 311377
V.9
<
1 |T o1 Solo 19. 9:1

T I 2~O_— ] - 0
T 1 ® -4—0\03 Fmgermg:24-31 -12-3-2_1

O 2 I -3-

R —t ll—3—| 377 l_3_I|

V. 10 1
——1 AQJ\ PR Solo 17. 9:1
2 . -
—‘—11——-4—0\03 Fingering:4-1-2-3-2-1
O 2 2-3-1-3-1

e eeereeereer
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V. 11 A 2 3

V L g I
1 4\ > Solo 13. 9:1
20
_#1_:4 2 3 Fingering:1-2-3-4-1-2-3-2-1
3-1-2-3-4-1-2-3-2-1
1/ﬁ2 3
\ @, L L
i N, 3-1-2-3-1
2
— 1 .‘-—. 3
2
1 3
— . Py 3
2 O
— —O

V. 12 A 2

3
1, K N\, Solo 18. 8:4
o

Fingering:1-2-3-4-1-2-3-2-1

—— 1 e g—e 3
o 2
2-3-1-3-1
1 Ny 3
2 e Ny 3

3

I 371 | 333131
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V.13 2 3
2 S ! Solo 22. 9:1
——1 Ve 3 4 olo 22. 9:
> D
—1 *'41‘\0 Fingering:2-3-2-3-4-1-2-3-2-1
0 2 3 2-3-1-4-1
3-2-3-1-3-1
Y 4
° Sy 3
2 )

1 : 3
| : ‘—'2' /u3
e e
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Figure 44.
Overall Principal tones

Period A.
L 4 L 4 (o
o 8 L g ®
P \ 7
V N\
N
U
|\,
Period B.
o Y V2N
o 0—0\ °
e 'Y V O
e\
\_/
W
Period A. Overall Secondary tones
7 0 _ [ O Ve ~
o e ) - ly
{} - {H N
N
_ ~ ol T
Period B.
S - Jf o ]
ﬂr} \/
— e
o I
I f
Y
Period A. Overall Incidental tones
—+———CF x N - I
o —
] ® J | l
l l I
k/l
Period B.
. X N N . —
X X
X —U J X—X [’ X II
@
—Q | —®
l | l
o/
8ve. ... ...
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Figure 45
ACCUMULATIVETOTALS STEMPLOT

1925 -1929 1941 -1952
01111223445555666779 0{122222266677
101156 1122355778
2 2
315 3
4 4
52 50
6 64
73 7/58
88 8
935 94

107 105
11 11
12 12
13 13
14 14
159 15/0
16 16
17 17
18 18
19 191
20 2013
217
= 34 notes = 30 notes

Ql=4M=7,Q3=35 Ql=6,M=125 Q3 =64
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Figure 46: Lonnie Johnson: Destination tones, C and A shapes.

Root note on the B string.

46-1. Quitted to
38 1 1 2 8
82_' I L L 2 L O
. ® o34 5¢ 3%
—1 19— 21 107 e1— 1 o~¥
1@
6 O
346 events: 15 destination tones

5th on the E string

46-2. Quitted to
17 .‘[— 15 &—1

40 4 © oy

8

83 4
°

(gm

9@T—44@— 4@

——320{— 4 @| 20@ 20

10

274 events: 16 destination tones

Inflected 2nd on the B string

46-3. Quitted to
1@ T
750 51e &\ 3-e
4 — - 1e—1e v

132 events: 6 destination tones

6th on the G string

46-4. Quitted to
5

o w

T

I

——100{— 3 1

T
141 © 160*\]0
2@

v

5-e

)

197 events: 10 destination tones

2nd on the B string

46-5. Quitted to
I 1Le 6
117 © —(o—@— 20— 1@
3 &—20 0———“30\ o— 1 e
L 12
193 events: 10 destination tones
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6th on the E string
46-6. Quitted to

3 4 2
1-®- —84 @ ﬂ—ma.—lzu -5
40 2 ooy Se \—18+¥60
3 e 1e 10 1

('\

161 events: 15 destination tones

3rd on the B string
46-7. Quitted to
8 e

2 9
I 9 4 L 4
90 4 —{H—2 e
—f—1e—1e 71y, 8

5th on the G string

ON

143 events: 11 destination tones

46-8. Quitted to

29"*

50 1
—— 1 —50+—2:} 2

1O

90 events: 9 destination tones

Neutral 3rd on the B string
46-9. Quitted to

o o

1 —1e—9@

a

W
—

I

47 events: 5 destination tones
4th on the E string
46-10. Quitted to

1
Lo}

O)

28 events: 4 destination tones

5th on the D string
46-11. Quitted to

1® 1e

11e

0

77 16 events: 4 destination tones



4th on the D string

46-12. Quitted to )
[ 2

O 4 @1 1e

17 events: 6 destination tones

#4th on the D string

46-13. Quitted to

|

12 {H—5 &

17 events: 2 destination tones
b7th on the E string
46-14. Quitted to

l1e 19 e

0

O

20 events: 2 destination tones
3rd on the D string

46-15. Quitted to

140

20 events: 3 destination tones
#5th on the G string
46-16. Quitted to

Je {h—11e

15 events: 3 destination tones

#5th on the E string
46-17. Quitted to

{H—17 e

~
Ay

17 events: 1 destination tones
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Root on the A string

46-18. Quitted to

{
Ay

1e

le—9e+—1e

46-19. Quitted to

O 20

O

#4th on the E string

46-20. Quitted to

T 12 o——————DT— 1

Od—o

—

4th on the B string
46-21. Quitted to

12 — 1 @ Lt

b7th on the G string
46-22. Quitted to

— 2

#2nd on the D string
46-23. Quitted to

r
|
o
[
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Inflected 6th on the E string
46-24. Quitted to

4@ Ch

26 *

o

3rd on the E string
46-25. Quitted to

{1 2@

20

O

b2nd on the B string
46-26. Quitted to

1G5

-]

Q

Root on the G string
46-27. Quitted to

1

1-e® —
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Figure 47. Lonnie Johnson: Prevalent movement patterns, C and A shapes.

Gestures that occur more than 100 times

Fig. 47-1
& 117
‘_. T \
o——141 .
137.’ '
fingerin, string set
A:141 times 6th - Root. 2 -gl & G- Bg
B:117times 2nd - Root 3-1 B
C:107 times Root - 6th 1-2 B-G
Gestures occuring between 80 - 100 times
Fig. 47-2 N
A4 83 =pp-o

O fm 32-—»ﬁ—\ 9}!3_ .

D: 98 times — 3rd - 5th
E: 84 imes — 6th 5th
F: 83 imes — 5th - 6th
G:82times Root - 2nd

Fig.47-3

G

—— 0 W
1 ] 1 ]
[RYRYEYEN
o mtm o

estures occuring between 50 - 80 times

— @ 5()

O 7

K

5—._“

\
\/

H: 75 times = 2nd - Root
J:51 times inflected 2nd -
K:50times 5th-6th

G

3-1 B
2nd  3-3 B
1-2
estures occuring between 30 - 50 times

— — R |
—0 383.4 vﬁé 31
® b |
N v X
™ 39

L
N
O
Q

Fig. 47-5

: 44 times = 5th - 3rd
M: 39 times = Root - 3rd
:38times = Root 5th
: 34 times = Root - inflected 2nd
P: 32 times = 5th - 5th
:31times #2nd - 3rd

N W b b
1] L} L} 1 L} L}
W= wWWWwWw

Gestures occuring between 20 - 30 times

/29'ﬂ

i

20

2030\’#_*

R: 29 times = 5th - 5th

S: 30 times = 2nd - inflected 2nd

T: 20 times = 5th - 6th

U: 20 times = 5th - inflected 2nd

W: 20 times = 2nd - 6th

WWW W=
N LN ()

Total number of gestures = 1,225
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Figure 49. Lonnie Johnson: Motivic Structures, A chord form

Fig. 49-1. Cells D3 - E10 K \ \4
1 A 3 - 4

\ 13 Solo Bar
- 12, 34
s1.” 14. 83
o ) 15. 84
3 occurences. Fingering:3-1-3-4-3-1
37 1 37 1
x2
Fig. 49-2. Cells E10 - D3
! AN »3e 3 4 Solo Bar
- > 14, 12,2:2,32,92
51
N4 /
| x3
31 377 |
Fig. 49-3. Cells D2 - E1
1 »- 3
Solo. Bar
e 2 3 3. 112
I 8. 8:2
11. 8:4
~ 17. 9:2
6 occurences.2-3-1-3-1 18. 9:3
22. 10:1
31
o
7
371, 3]
- ML
LY
7
31 3]
! x3




Fig. 494. Cells E1 - F1

o 3 - —\ '3
—01

3 occurences. Fingering:1-3-1-3-3-3

Solo.

14.

85

Bar
10:1
6:1
4:1

371

31

31




Figure 50. Lonnie Johnson: Motivic Structures, C shape.

Fig. 50-1. Cells A2 - J1

=T

\/

O

11 occurences. Fingering: 1-2-1-3-1

Solo

16
17
18
19
20
21

Bar
9:4
2:3
4:4
10:2
p-u.
7:4
9:4
10:2
3:3
p-u., 10:3

31

371 Rpt notes

7

3

31
3
=
L

86




olo Bar

Fig. 50-2. Cells B1 - Al
2:3,6:3

: AD 2 :9_ - 11:3

S
1
2
o 3 11:4
6
7
8

10:3, 11:3
2:3
6:3

13 11:2

15 10:1

17 2:3

11 occurences. Fingering: 3-3-1-2-1

——

17

._(_
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Fig. 50-3. Cells B2 - Al

S

714

2

|

Solo Bar

4 5:5

6 5:4

7 6:2

12 2:2,6:2,10:2

6 occurences. Fingering:2-3-3-1-2-1

Rpt note

TP

SN g—

I —
37 —
" 1
31 31
T r
Fig. 504. Cells A2 - Bl
» ] Solo Bar
e 1“«._‘2\3 o 13 111
18 10:1
o 19 11:2
3 occurences. Fingering: 1-2-1-3-3-1
313

p

3

Amgas

==

s

88




Fig. 50-5. Cells B1 - B4

. 4 N3 Solo  Bar
1 « 7 A 8 22
) ~ 9 10:2
15 6:1, 11:3
U
4 occurences.3-3-1-2-3-1
371
x2
537
M3r—3—7
P e 3 r

Fig. 50-6. Cells C1-G1

;(1 o o ¢ Solo Bar
| o N, 16 71
e 17 2:1, 7:1
o 21 102
4 occurences. Fingering:1-2-1-4
3
xz
3]
3]
Fig. 50-7. Cells J1 - Al
\T Solo Bar
4 7 V - 10 6:2
17 7:3
e 19 9:4

4 occurences. Fingering:1-3-1-2-1

8, 313

B
o}

3




Fig. 50-8. Cells Al - B3

4 I Solo Bar
B ! c<\ "E It 6 10:3
~ 10 1022
12 5:2
- 17 11:3

4 occurences. Fingering:1-2-1-3-1

2

Fig. 50-9. Cells B1 - B3

d '3 Solo Bar
! c<;< ) ™\ \} 5 10:4
h 19 11:3
21 2:3
3 occurences. Fingering:3-3-1-3-1
3 | |
31
81 81
Fig. 50-10. Cells B3 - C1
il \ l Solo Bar
\Cﬂ 5 2:2
te< 2 14 64
e 17 7:1

Joccurences. Fingering:1-3-1-2-1

38— o s
T |

90




Fig. 50-11. Cells B4 - B3

4 I
—t—1 D, '3
(4
3 occurences. Fingering:2-3-1-3-1
37/ I
|
31

~e

91

Solo

14
15

Bar
5:2
6:4
6:3



Figure 51. Lonnie Johnson: Motivic Structures, C and A shapes.

Fig. 51-1. Cells D1 - D3

1 10 ! 2 g - Solo Bar
1 10:2
s1.” 2 11:1
o ) 6 9:4
8 2:4
14 8:1
15 occurences. Fingering: 1-3-1-3 15 7:1,10:2
16 8:1
17 3:2, 82, 11:1
i 19 2:4
—r Er— 21 8:3, 11:1
‘ 22 8:2
ii
il 371

iv

LT
-

D[E Py x11

Solo Antecedent cell Consequent cell

14
15
15
16
17
17
17
19
21
21
22

A2
rest
Al
A2
16.9
chord
chord
A2
rest
B3
A2

E10
D3
H
D3
E10
D3
B
E10
H
H
H
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Fig. 51-2. Cells D1 - E1

a2 ZEN,

1 o

11 occurences. Fingering:1-3 1 3-1

Pt

Fig. 51-3. Cells A2 - D1

.._”b
1 2

9 occurences. Fingering:1-2-1 3-1

M3 3

3]

Solo Bar
1 10:4
3 2 8:1
| p 5 3:1, 11:1
Sl. 6 4:2,6:2,73
pd 7 94
8 3:2
13 8:3
19 7:4
31
D x2
371 [ 37/
x2
371 31
7
\
3
Sl
Solo Bar
6 7:3
13 7:2
14 8:2
6 16 8:1
19 2:4,6:4,72,7:4
20 8:2
2

93



Fig. 51-4. Cells A1-D1

1 o | 10 < 3 Solo Bar
= > V51 6 23

1
pd | 12 10:4
- ] 13 3:4
5 occurences. Fingering:1-2-1-3-1 15 10:2

p

31 31

T

51 3T
o

—s—1

Fig. 51-5. Cells E1 - Bl

M E o

3:3
3:3

o O W

5 occurences. Fingering:1-3-1-3-3-1

SE S |

7 3= 3733 sT]

31 377

94



Fig. 51-6. Cells A3 - D1

1 4 ].J[\ ¢ 3 ] Solo Bar
_/3 § 10 10:4
Sl 11 10:4
2
. | / _L 13 8:2
3 occurences. Fmgeri?’ng: 3-2-1-3-1 -
3]
A~ > l_[r =f
31 37
-";T_Er_'f_
3= 371
f
Fig. 51-7. Cells B3 - D1
| [ 1o <4 I
Solo Bar
1 ~ . 3
/ 3 5 10:4
Sl. 15 6:4
| 21 10:4

3 occurences. Fingering:1 3-1-3-1

+ r g—r‘l
ﬁ 3 |
& } s §
7 i
1 o
. T —

Fig. 51-8. Cells F1 - Bl

1 .——\
Solo Bar
'l "
o <« ;V 3 6 112
7 10:1

8 2:1,6:2

4 occurences. Fingering:1-3-3-3-1

L
] 2
HIP

‘ [ 31
jig*sm




Fig. 51-9. Cells G1 - D4

|

Solo Bar
16 7:2

72,94

' 3
}
Sl 20
‘ 22 7:2
L

4 occurences. Fingering:1-4-1-3-1

371 37
x2
3113
x2
Fig. 51-10. Cells H4 - A1l
2‘ o 5 I Solo Bar
! <‘2 3 4 3 14, 7:1, 8:1

' 22 6:4

4 occurences. Fingering:3-4-1-2-1

(37, 371

(‘D 2
3 i

Fig. 51-11. Cells D3 - A2

1 3
1o 3 J 2010 9B.Zr
; !5 :
S 2 / 16 92 101

J <

3 occurences. Fingering: 3-1-3-1-2-1

o] )
Slinsmaess
I

| x

371371
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Fig. 51-11. Cells F3 - Al

1
PN B« o . WA
D . -
i
—
3 occurences. Fingering: 1-3-3-1-2-1
377
I 7[r x3

Fig. 51-12. Cells J1 - D1
|

1

q\/ 4

| I B

3 occurences. Fingering:1-3 1-3- 1

37
&4

i

31

e

J

97

Solo

10
12

Solo

21

Bar
11:3
11:3
11:3

Bar
10:1
2:4
33



Chorus No.

1&2

3&4

6&7

10 & 11

12

13& 14

15

16,17 & 18

19&20

21

2&23

Figure 52: T-BONE WALKER BLUES TRANSCRIPTIONS

Date

20/07,1942

20/07,1942

1946

1947

1947

1947

1947

1947

11,1947

11,1947

06/11,1947

06/11,1947

06/11,1947

06/11,1947

Artist

T-Bone Walker

T-Bone Walker

T Bone Walker

T-Bone Walker

T-Bone Walker

T-Bone Walker

T Bone Walker

T-Bone Walker

T Bone Walker

T Bone Walker

T Bone Walker

T-Bone Walker

T Bone Walker

T-Bone Walker

Title

[ Got A Break Baby

Mean Old World

Bobby Sox Blues

T-Bone Jumps Again

Stormy Monday

Description Blues

T Bone Shuffle

Wise Man Blues

You're My Best Poker Hand

First Love Blues

Too Much Trouble Blues

Hypin’ Woman Blues

On Your Way Blues

She’s My Old Time Used To Be

98

Key

C

Ab

Ab

Bb

Ab

Bb

Number

CAP-54-A

CAP-55-A

BW412-2

BW 636-1

BW 637-3

BW 661-2

BW 662-2

BW 679

BW 656-1

BV 657-2

BW 650-3

BW 652-2

BW654-1

B\W 658-5



20/7/1942

I Got a Break Baby, chorus 1

Figure 53: Solo 1

T-Bone Walker
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20/7/1942

O 4
Z.

T-Bone Walker

I Got a Break Baby, chorus 2.

L,
3 ;3_1 ;3_1 1_34
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Figure 54: Slol 2
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20/07/1942

Mean Old World, chorus 1

Figure 55 Solo 3

T-Bone Walker
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Figure 56: Solo 4
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Mean Old World, chorus 2
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1947

Stormy Monday
T-Bone Walker

Figure 60: Solo 8
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Figure 63: Solo 11

T-Bone Shuffle, chorus 2 1947
T-Bone Walker
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1947

Wise Man Blues

Figure 64: Solo 12

T-Bone Walker
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11/1947

You're My Best Poker Hand, chorus 1
T-Bone Walker

Figure 65: Solo13
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11/1947

You're My Best Poker Hand, chorus 2
[, T-Bone Walker
B

Figure 66: solo 14
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11/1947

First Love Blues

Figure 67: Solo 15

T-Bone Walker
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Figure 68: Solo 16

6/11/1947

Too Much Trouble Blues, chorus 1
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Figure 69: Solo 17

6/11/1947

Too Much Trouble Blues, cho 2
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Figure 70: Solo 18

6/11/1947

Too Much Trouble Blues, chorus 3
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Figure 71: Solo 19

Hypin' Woman Blues, chorus 1 6/11/1947
T-Bone Walker
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Figure 72: Solo 20

Hypin' Woman Blues, chorus 2 6/11/1947
T-Bone Walker
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Figure 73: Solo 21

6/11/1947

On Your Way Blues

T-Bone Walker
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Figures 74: Solo 22

6/11/1947

She's My Old Time Used To Be. Solo 1

T-Bone Walker
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Figure 75: Solo 23

She's My Old Time Used To Be, solo 2.

T-Bone Walker

6/11/1947
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Figure 76: T-Bone Walker, tone counts.

Solo 1 1 Got a Break Baby, chorus 1.
20/7/1942. Key: C
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Solo 4. Mean Old World, chorus 2.
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Solo 8. Stormy Monday.

Fig. 76-8 1947. Key: G
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Solo 12. Wise Man Blues.
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Solo 13. You're My Best Poker Hand, chorus 1.

Fig. 76-13 11/1947. Key: Bb
@ 1—2
14 —5+4- 11(4)1_—_3
° RO
—
1\
4
y
|\ 0

Inflected tones

Sol»14 Y u’re My Best Poker Hand, chorus 2.
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Sc 1o 15. First Love Blues.
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Solo 16. Too Much Trouble Blues, chorus 1.
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Solo 20. Hypin’ Woman Blues, chorus 2.
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Figure 77:
T-Bone Walker. Stemplots of principal, secondary and incidental notes.

Fig. 77-1) I Got a Break Baby, chorus 1 Fig. 77-2) I Got a Break Baby, chorus 2

| 01111234 0[111222234
05567 0/55889
1103 1
1177 anuﬂjer 5th/B
1 2
16 different notes. 15 different notes.
M=50Q1 2,Q3=13 M=3,Q1=2,Q3=8
Mean = 4.5

Mean =7.5

Principal notes > 13
Secondary notes <1>13
Incidental notes < 1

Principal notes > 8
Secondary notes <2>8
Incidental notes < 2

Fig. 77-3) Mean Old World, chorus 1 Fig. 77-4) Mean Old World, chorus 2
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08999 5678

134 102

17 167

2

16 different notes.
M=45Q1=2,0Q03=10
Mean = 6.2

Principal notes > 10
Secondary notes <2>10
Incidental notes < 2

14 different notes.
M=6,01-3,Q03-9
Mean = 6.9

Principal notes > 9
Secondary notes <3>9
Incidental notes < 3

Fig. 77-5) BobbySox Blues

011111334
05668
10123

1
2
16 different notes.
M=4501-1,Q3=10
Mean = 5.3

Principal notes > 10
Secondary notes <1>10
Incidental notes < 1
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Fig. 77-6) T-Bone Jumps Again, chorus 1
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1

13 different notes.
M=4,01=2,Q3-7
Mean = 4.8

Principal notes > 7
Secondary notes <2>7
Incidental notes < 2

Fig. 77-8) Stormy Monday
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M=-2,01=2,Q3 11 Mean 623
Mean = 6.3
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Secondary notes <2>11
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Fig. 77-9) Description Blues
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7

03

26 different notes.
M=2,Q01-1,Q3=9
Mean = 5.5

Principal notes > 9
Secondary notes <1>9
Incidental notes <1

= - O

Fig. 77-10) T-Bone Shuffle, chorus 1
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1
1

:6>Outlier Sth/B|

13 different notes.
M=4,0Q1 2,Q3=8
Mean = 5.3

Principal notes > 8
Secondary notes <2>8
Incidental notes < 2

Fig. 77-7) T-Bone Jumps Again, chorus 2
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1

14 different notes.
M-3Q1=2,Q3=6
Mean = 4.1

Principal notes > 6
Secondary notes <2>6
Incidental notes < 2

Fig. 77-11) T-Bone Shuffle, chorus 2

0113344
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15

10 different notes.
M_-4Q0Q1=3,Q3=9
Mean = 5.9

Principal notes > 9
Secondary notes <3>9
Incidental notes < 3
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Fig. 77-12) Wise Man Blues

(144
056789
1134
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2
13 different notes.
M=8,01=5_0Q3=13
Mean = 8.8

Principal notes > 13
Secondary notes <5>13
Incidental notes < 5

Fig. 77-13) You're My Best Poker Hand,

chorus 1
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| SH_N_ el

11 different notes.
M=5,Q1-3,Q3=9
Mean = 5.6

Principal notes > 9
Secondary notes <3>9
Incidental notes < 3

Fig. 77-15) First Love Blues
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17 different notes.
M=6,01=2,Q3=14
Mean = 8.3

Principal notes > 14
Secondary notes <2>14
Incidental notes < 2
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Fig. 77-16) Too Much
Trouble Blues, chorus 1
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12 different notes.
M=4,Q1=2,0Q03=10
Mean = 5.1

Principal notes 2 10
Secondary notes <2>10
Incidental notes < 2

chorus 2

Fig. 77-14) You're My Best Poker Hand,
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11 different notes.
M=4,Q01=2,Q3=6
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Principal notes > 6
Secondary notes <2>6
Incidental notes < 2

Fig. 77-17) Too Much
Trouble Blues, chorus 2
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13 different notes.

M 5Q1=2Q3=7
Mean 4.8

Principal notes 2 7
Secondary notes <2>7
Incidental notes < 2
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Fig. 77-18) Too Much
Trouble Blues, chorus 3
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13 different notes.
M=4,Q1=2,Q3=6
Mean = 4.6

Principal notes = 6
Secondary notes <2>6
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Fig. 77-19) Hypin’ Woman Blues, chorus 1
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13 different notes.
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Mean = 4.9

Principal notes > 8
Secondary notes <2>8
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Fig. 77-21) On Your Way Blues,
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Fig. 77-22) She’s My Old Time Used to Be,
solo 1
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13 different notes.
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Fig. 77-20) Hypin’ Woman Blues, chorus 2
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14 different notes.
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Principal notes > 5
Secondary notes <2>5
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ig. 77-23) She’s My Old Time Used to Be,

solo 2
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Figure 78
T-Bone Walker. Fingering strategies and tone weighting: 1942 - 1947
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Fig. 78-7
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Fig.78-19
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Too Much Trouble Blues, chorus 3
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Figure 79

T-Bone Walker. Stemplots of principal tones.

High E string

Root

044

0 5678889
101111134

1 555679
Total = 248
Median — 11
Mean = 10.7

B string
5th
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30

neutral 3rd

0000011111111122223
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11
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Total = 80

Median = 1 Mean = 3.5
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Mean — 14

Neutral 3rd

0 000000000000000000002
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1
1 7 outhier

Total =299, Median =0

Mean = 0.8

G String
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15699
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Median =13
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Total — 299

Total = 16. Median =0
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6th Inflected 6th
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Total = 123. Median = 4
Mean =54

4th
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101334

17

Median =7
Mean =7.3
Total = 187

Inflected 4th

0 4444
055667778888
1 0000001

16

Median = 8

Mean=7.7
Total =179
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D String
Root

012333344
05557888999
10244

17

]

Total 164

Median =7
Mean =7.1




Figure 80: Accumulation

Fig. 80-1 E shape tonic chord

E shape sub-dominant chord

SpERseE

The number of solos in which specific fret positions occur throughout the 23
solos transcribed for the period 1942 - 1947
Fig. 80-2

1 21 19 1 1
18 22 23 4— g 1 2 —
23 23 1
“” j“ ﬂ 1

Fig. 80-3 Number of incidents that tones occur as principals
@ s —r
23 1 2 11 ———
22 9 9
[©
O v
Fig. 80-4 Number of incidents that tones occur as secondaries
I 3 14 |
4 1
H% Lk |
A L
Fig. 80-5

Number of incidents that tones occur as incidentals

17 14 1 , ]
137 16 1 1 1 1 —
1 8 1

AN

143



. Root
M Neutral third

B4

=
=
i

-‘

12 13 714 T15 V16 ' 17 T 18 T 19 V20 T 21 ' 22 ' 23
Solo number

L

11

22
21
20
19
18
17
16
15
4
3
12
11
10
9
8
7
6
5
4
3
2
1
0

Fig. 81. T-Bone Walker. Timeplot of principal tones on the E string
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Fig. 82. T-Bone Walker. Timeplot of principal tones on the B string
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Fig. 83. T-Bone Walker. Timeplot of principal tones on the G string
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Fig. 84. T-Bone Walker. Timeplot of principal tones on the D string
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Figure 85. T-Bone Walker. Accumulative Totals.
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Figure 86
T-Bone Walker, overall principal tones
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Figure Fig. 87. T-Bone Walker: Destination tones, E shape.
5th on the B string.

Fig. 87-1. Quitted to 2 2
67 2 19 } 6 ,

O o, 0

0 —o—0—o

6® 58—l —22-9

1~—40¥ 10

3er
54

15 destination tones
320 events

Neutral 3rd on the E string
Fig. 87-2. Quitted to

9
hd 861780
3 ®-
1 o——@(}\ 1
12T
37 - ;
8 destination tones
290 events
Root note on the E string
7
Fig. 87-3. Quitted to }
o S e/ e
4 e 7 O —®79
B—

] v

3

9 destination tones
206 events

4th on the G string

. _ . l

Fig. 87-4. Quitted to 10 A
A J

122 01— 2 o1

8 destination tones
179 events

Inflected 4th on the G string
Fig. 87-5. Quitted to

1>

54 ®

26 ® 29 1N
26O*¥

5 destination tones
136 events
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Root note on the D string
Fig. 87-6. Quitted to

1e
134 &—2 61— 4
1o o~\
98-
6 destination tones
) 151 events
b7th on the B string

Fig. 87-7. Quitted to 1

210 ] —

44 @ 45—

N \
!

5 destination tones

) 112 events
6th on the B string
Fig. 87-8. Quitted to y
19
58 e —11 @
V/TE
S 2
!
6 destination tones
92 events
3rd on the G string
Fig. 87-9. Quitted to
1
_!I _ 78 ® 1-e
9 O
R B Le
5 destination tones
90 events

Neutral 3rd on the E string
Fig. 87-10. Quitted to
20 I —0

2 H\
—— :
4 destination tones

2 *

) 27 events
2nd on the E string
Fig. 87-11. Quitted to
6 ® 1-e
1
L

5 destination tones
55 events
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Inflected 6th on the B string

Fig. 87-12. Quitted to ’
350 i
N 3 e 41— 1e
o ~
10 2 —
6 destination tones
55 events
Fig. 87-13. Quitted to 5th on the A string
[ Le
- 2 *
— 13el—3 @ \*
2 6 destination tones
21 events
Fig. 87-14. Quitted to b7th on the D string
— —{} 13
B 2e
2 destination tones
15 events
Fig. 87-15. Quitted to b5th on the G string
— 11e® 3
N 1
1 destination tone
11 events
Inflected 3rd on the G string
Fig. 87-16. Quitted to
-f: E 10
B L\ |
1 destination tone
10 events

Major 7th on the D string
Fig. 87-17. Quitted to

O
7

1e 1e

1e

4 destination tones
5 events
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Inflected 2nd on the E string
Fig. 87-18. Quitted to
30 1

ly

3 destination tones
7 events

b2nd on the E string

o o2

O
A

Fig. 87-19. Quitted to

1 destination tone
2 events

b2nd on the D string
Fig. 87-20. Quitted to

O
—

1e

2 destination tones
2 events

4th on the A string
Fig. 87-21. Quitted to

O)
A

10

1 destination tone
1 event

Inflected b7th on the B string
Fig. 87-22. Quitted to

! ]
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Figure 88. T-Bone Walker: Prevalent Movement Patterns, E shape.

Fig. 88-1 Gestures that occur more than 100 times

|\

o= 122 —eo
1

e

1: 134 times  root - b3rd fingering pattern: 3 - 1 Adjacent string ascent
2: 122 times = 4th - b3rd fingering pattern: 3- 1 Same string descent

Gestures that occur between 70 - 100 times

Fig. 88-2
s .
N

— 80="

_ 5 |

3:86 times b3rd - 3rd fingering pattern: 1 -2 Same string ascent

4: 80 times — b3rd - 4th fingering pattern: 1 -3 Same string ascent

5: 79 times — root - b7th fingering pattern: 1 - 4 (3) Adjacent string descent

6: 78 times — 3rd - 5th fingering pattern: 2 - 1 Adjacent string ascent

Gestures that occur between 60 - 70 times
Fig. 88-3
ﬂ67 T
b N

Il oL T 1

7: 67 times  5th - root fingering pattern: 1 - 1 Adjacent string ascent

8: 64 times b3rd - root fingering pattern: 1- 3 Adjacent string descent

Gestures that occur between 50 - 60 times
Fig. 88-4
58
—O 4
X
58
_.
i54»4§

i | l

9: 58 times  6th - 5th fingering pattern: 3 - 1 Same string descent

10: 58 times — 5th - 4th fingering pattern: 1-3 Adjacent string descent

11: 54 times  5th - inflected 4th fingering pattern: 1-3 Adjacent string descent

12: 54 times  inflected 4th - 5th fingering pattern: 3 - 1 Adjacent string ascent
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Gestures that occur between 40 - 50 times

Fig. 88-5
— ] —® 45
44 0——47
,_!5..__ 44 o

S

13: 45 times = b7th - 6th
14: 44 times — 2nd - root
15: 44 times — root - 5th
16: 44 times = b7th - 5th

Gestures that occur between 30 - 40 times

Fig. 88-6 ¥ 35\

=33

pe 37

| &

O

17: 37 times  5th - 6th
18; 37 times — b3rd - inflected 4th
19: 35 times — inflected 6th - root
20: 33 times — root - 2nd

Gestures that occur between 25 - 30 times

Fig. 88-7
29
29 P
26’-01?
| l

21: 29 times - 5th - inflected 6th
22: 29 times = inflected 4th - 4th
23: 26 times — 4th - root

Gestures that occur between 25 - 30 times

Fig. 88-8 r“zz\
G 20

7
Y

24: 22 times = b3rd - root
25: 22 times — 5th - b5th
26: 21 times = b7th - root
27: 20 times — root - b3rd
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Figure 90. T-Bone Walker. Motivic Structures

Group 1
Fig. 90-1
© Solo Bar
1 > 1 6:2
\\ O \ 9 2:2
t | 10 5:2
_ o 15 p-u.
17 51,71
o 23 1:2, 2:2
] \L O

Cells 1c- 1a. 8 occurences
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8 T
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159



Fig. 90-2

© Solo Bar
5 7:4
Q > N 8 3:2
- V 9 2:1
o 21 3.1
& »—.
Cells 1¢ - 25a. 4 occurences
-
8
Yy y
7 T
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Yy Yy
a=gim
3

Fig. 90-3
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Solo Bar r I
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7 10:2 371

7100 7]
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Fig. 90-4
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Cells 11a - 25a. 11 occurences

Solo Bar
5 11:3
8 11:3
9 11:3 7
12 11:3 |
13 10:2
16 7:1, 10:1
21 10:3, 11:3
22 10:3
Fig. 90-5
© Solo Bar
4 ﬁ 3 2:4
N — \ 8 1:3
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© 20 4:2
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21 3:4, 10:3
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Fig. 90-7

O
A4

Cells 5a - 11a. 7 occurences
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Fig.90-8 21 112
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12 5:2,6:2
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Fig. 90-10
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Cells 2a - om1. 5 occurences

L

Fig. 90-11
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Cellsom1 - 1d. 5 occurences

! 371 371
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| 3 1 [ 871
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Figure 91. T-Bone Walker. Motivic Structures. Group 2

Fig. 91-1
—1 .
=
V4
ol
Cells 2a - 1b. 14 occurences
31, 3T |
Solo Bar Yy
1 6:4 ! i R
3 10:3 ) J
4 10:4 37 [ » 371
5 10:4 1 | x3
7 10:4 |
8 10:4
11 10:3 p x4
12 10:4
13 10:4 377
15 6:4 x2
16 10:4 g
18 6:4
21 114 3]
2 34 p r r )
I_E 3
28
Fig. 91-2
| |
Cells 2b.i - 17a. 5 occurences
Solo Bar
2 72
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4 9:2

8 8:2
14 7:4

T
16 2:2 ‘—p‘P'
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Fig. 91-3
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Cells 12b - 2b.ii. 5 occurences

Solo Bar
6 10:3
10 10:2 r
14 10:2
17 10:3
19 10:3
Fig. 91-4
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3 —'| r—3 _[
Solo Bar
4 11:4
6 10:4
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Fig. 91-5
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Bar
7:3

2:1
10:2
42,74
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T AN
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o 83— 3
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Solo Bar 'r F
1 3:3 l
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3 11:1 9. ¥ y
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Fig. 91-8
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Fig. 92-1

Figure 92. T-Bone Walker. Motivic Structures
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Fig._ 92-3

Cells 5b - 9e. 8 occurences

P

37 3871
o

Solo Bar
6 9:1
14 4:3
16 9:4
17 9:3
21 2:3, 6:4
22 2:2,10:2
Fig. 924
;T DN, W
—0
15
Cells 5b - 9a. 4 occurences Solo Bar
14 7:2
16 1:1
23 4:2,7:3

1=t

169

~ge




Fig. 92-5
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Fig. 92-7
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Fig. 92-10
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Fig. 92-13
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Fig. 93-1

T-Bone Walker: Figure 93. b5th cells
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300 Ibs of Joy Chicago. 11/1968

Howlin' Wolf / Hubert Sumlin

Figure 94
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Figure 95. Hubert Sumlin. ‘300 1bs of Joy’, tone count
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Table 1. Hubert Sumlin. Stemplot of Principal, secondary and incidental

t
ones 300 Ibs of Joy

14 different tones

M=5Q1=20Q3=11
Mean = 6.5
Principal tones > 11
Secondary tones <2>11
Incidental tones < 2
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Figure 97. B. B. King. ‘Mistreated Woman’, tone count.
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Table 1. B.B. King. Stemplot of Principal, secondary and incidental tones
Mistreated Woman

0/111112233
0|556
1244
119
23

17 different tones

M=13,Q1=1,Q3=12
Mean = 6.6

Principal tones = 12
Secondary tones <1>12
Incidental tones < 1
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Figure 98. The inflected 4th - 5th - root gesture by later players.
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Fig. 98-8
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Stevie Ray Vaughan. Come On (Part III)
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Figure 99. Lonnie Johnson.
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Figure 100. T-Bone Walker.
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