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Fig. 1: Lonnie Johnson Transcriptions

Chorus No.	 Date	 Artist	 Title	 Key	 Number

1 & 2	 4/11,1925	 Lonnie Johnson	 Mr Johnson's Blues 	 D	 9435-A

3	 10/12,1927 Louis Armstrong with 	 I'm Not Rough	 Ab	 82040-B
Lonnie Johnson

4	 13/10,1928	 Duke Ellington with 	 Move Over	 Eb	 401 176-B
Lonnie Johnson

5,6,7, & 8 17/11,1928	 Lonnie Johnson	 Have to Change Keys to Play D & G 401 339-B
With Eddie Lang	 These Blues

9	 22/11/1928	 Duke Ellington with	 Misty Morning	 A
Lonnie Johnson

10, 11,& 12	 05,1929	 Lonnie Johnson	 Blue Guitars	 D	 401870-A-
with Eddie Lang	 OK 8711

13	 7/ 02,1941	 Lonnie Johnson	 Lazy Woman Blues	 D	 059208

14	 13/02,1942	 Lonnie Johnson	 He's A Jelly Roll Baker	 D	 074074-1

15	 13/02,1942	 Lonnie Johnson	 When You Feel Low Down	 G	 074075-1

16	 15/07,1946	 Lonnie Johnson	 Keep What You Got	 Eb	 D485

17	 02/06,1947	 Lonnie Johnson	 Love Is The Answer	 E	 4006

18	 09/05,1949	 Lonnie Johnson	 You Take Romance	 G	 K 5723

19	 09/05,1949	 Lonnie Johnson	 She's So Sweet	 Eb	 K 5724

20	 14/09,1950	 Lonnie Johnson	 Little Rockin' Chair	 G	 K 5957-1

21	 20/09,1950	 Lonnie Johnson	 Nothing But Trouble	 E	 K 5959

22	 03/06,1952	 Lonnie Johnson	 I Can't Sleep Anymore	 E	 K 9147
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Figure 12: Solo 11	 Blue Guitars, chorus 2
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Fig. 14. Lonnie Johnson, tone counts Period A.

Solo 1) Mr. Johnson's Blues, chorus 2
4/11/1925. Key: D

Fig. 14-1
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— 1 1
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Inflected tones

Solo 2) Mr. Johnson's Blues, chorus 4
4/11/1925. Key: D

Fig. 14-2
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Inflected tones

Solo 3) I'm Not Rough

Fig. 14-3
	 10/12/1927. Key A flat
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Inflected tones

Solo 4) Move Over
13/10/1928. Key: E flat

Fig. 14-4
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Solo 5) Have to Change Keys to Play These Blues, chorus 1
17/11/1928. Key: D

Fig. 14-5
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Solo 6) Have to Change Keys to Play These Blues, chorus 2
17/11/1928. Key: D

Fig. 14-6 6 Ii	
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Inflected tones

Solo 7) Have to Change Keys to Play These Blues, chorus 3

Fig. 14-7

17/11/1928. Key: G
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Inflected tones

Solo 8) Have to Change Keys to Play These Blues, chorus 5

Fig. 14-8
17/11/1928. Key: G
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Inflected tones
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Solo 9) Misty Morning

Fig. 14-9
	 22/11/1928. Key: A
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Inflected tones

Solo 10) Blue Guitars, chorus 1

Fig. 14-10
	 8/5/1929. Key: D
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Solo 11) Blue Guitars, chorus 2

Fig. 14-11
	 8/5/1929. Key: D
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Solo 12) Blue Guitars, chorus 4
8/5/1929. Key: D

Fig. 14-12
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Fig. 15 Lonnie Johnson. Stemplots, Period A

Accumulative stemplots to illustrate the principal, secondary and incidental tones in
transcribed improvisations during the period 1925 - 1929. These figures are derived
from the tone-count layouts of the tone occurences on the Excel fretboard digrams.

Solo 1) Mr Johnson's Blues. Chorus 2

19 different tones	 Mean = 4.7
Median [M] = 2, first Quartile [Q1] . 1, third quartile [Q 3]= 9

Pricipal tones � 9
secondary tones <1>9
Incidental tones � 1

Solo 2) Mr Johnson's Blues. Chonits 4

14 tones
m . 3, Q1 . 1 , Q3=88

Pricipal tones � 8
secondary tones <1>8
Incidental tones � 1

Solo 3) I'm Not Rough

13 tones
	

Mean -.-- 16.4

M . 7, Qi , 2, Q3 . 7
Pricipal tones _�. 7
secondary tones <2>7
Incidental tones � 2

Mean = 5.6
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Solo 4) Move Over

o 11222344
o 67
1 0224

14 tones
	

Mean = 5.7

Q1 = 2, M = 4, Q3 = 10

Pricipal tones � 10
secondary tones <2>10
Incidental tones �. 2

Solo 5) Have to Change Keys to Play These Blues, Chorus 1

o 112244
o 6678889
1 1
1 9

15 tones Mean = 6.4

Q1 =2, M = 6, Q3 = 8

Pricipal tones � 8
secondary tones <2>8
Incidental tones � 2

Solo 6) Have to Change Keys to Play These Blues, Chorus 2

15 tones	 Mean = 5.6
Q1 = 2, M =3, Q3 = 11

Pricipal tones � 11
secondary tones <2>11
Incidental tones � 2
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Solo 7) Have to Change Keys to Play These Blues, Chorus 3

13 tones
	

Mean = 7.5

Qi = 1,M = 7,Q3 = 11

Pricipal tones � 11
secondary tones <1>11
Incidental tones � 1

Solo 8) Have to Change Keys to Play These Blues, Chorus 5

10 tones	 Mean = 10.2
Q1 = 5, M = 9, Q3= 16

Pricipal tones � 16
secondary tones <5>16
Incidental tones � 5

Solo 9) Misty Morning

13 tones	 Mean 6.8
Q1 = 1, M = 2, Q3 = 12

Pricipal tones � 12
secondary tones <2>12
Incidental tones � 2
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Solo 10) Blue Guitars, Chorus 1

13 tones	 Mean = 5.5
Q1 . 3, M = 4, Q3= 6

Pricipal tones � 6
secondary tones <3>6
Incidental tones �. 3

Solo 11) Blue Guitars. Chorus 2

17 tones	 Mean =4.3

Q1 . 1, M . 3, Q3= 6

Pricipal tones � 6
secondary tones <1>6
Incidental tones � 1

Solo 12) Blue Guitars. Chorus 4

16 tones
	

Mean = 6.6
Q1 . 1, M = 6, Q3 = 13

Pricipal tones � 6
secondary tones <1>6
Incidental tones � 1
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Fig. 16
Lonnie Johnson. Fingering strategies and tone wieghting,

Period A

Fig. 16-1

I chord.	 Tonic I Tonic chord.
C	

L ±Tonic chord.G shape	 El
shape

shape	 chord. A
shape

0 = Root notes

x = Incidental tones• — Principal tones 0 = Secondary tones

0 = Root note as a principal tone
Fig. 16-2

Mr Johnson's Blues. Chorus 2

Fig. 16-3

• 0 •

0

0 •
X

Mr Johnson's Blues. Chorus 4

Fig. 16-4

X • 0 0

0 •	 • • • X

• X

X

I'm Not Rough.

Fig. 16-5

0• X

0 • 0

0 X •
X

Move Over
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Fig. 16-6
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Fig. 16-7

Have To Change Keys To Play These Blues. Chorus 1

X
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DO
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Fig. 16-8

Fig. 16-9

Fig. 16-10

Fig. 16-11

Have To Change Keys To Play These Blues. Chorus 2

O 0 •	 0	 X
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Have To Change Keys To Play These Blues. Chorus 3
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•
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Have To Change Keys To Play These Blues. Chorus 5

•
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X

•
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Misty Morning

Blue Guitars, Chorus 1
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Blue Guitars, Chorus 2
The secondary tone to the left of the B string

is an open tone.

Fig. 16-13
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Figure 17.
Lonnie Johnson

Stemplots of the principal tones throughout the twelve solos that have been
transcribed during the period A

High E String

6th Root neutral 3rd5th

0 03 0 02344 0 0000123 0 00000000000
09 0 669 0 679 0
1 01234 1 112 1 13 1 0 Blue Guitars #2

1 889 1
2 2 0 Have to TOTAL =52 TOTAL =10
2 change keys #5

3 2 I'm Not Rough

TOTAL = 159 TOTAL =88

4th

0100000000222
018
TOTAL =14

B String
2nd Inflected 2nd

3rdRoot

0
1
1

8
445
6689

0
1

TOTAL

03
5556789
1223

= 96

0
0
1
1

113
55788899 0

0
1

1444
666677
11

2
2

222 TOTAL =732 9 I'm not rough

TOTAL = 933 11'm not rough

= 217TOTAL

G String 6th
5th 024

0 00001223344 0 56778
0 1 002
1 2, Misty morning 1 5
TOTAL =31 2 1

TOTAL = 107

D String
Root

0 000000000
o 3

1 3 TOTAL = 16

Outliers are shown boxed, with the title of their source solo shown alongside.
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Figure 18
Fret position accumulation for period A

18-1

I I	 1
i- Tonic chord ...E.1 Tonic

C shape	 chord. A
shape

0 — Root notes

Tonic chord  I tonic chord. E j
G shape	 	  shape 	

The number of solos in which specific fret postions occur throughout
the 12 solos transcribed from period A

Fret positions, and the number of incidents, that occur as
principals,
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Figure 19: Solo 13

Lazy Woman Blues
Lonnie Johnson

Chicago. 7/2/1941
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He's a Jelly Roll Baker
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Figure 21: Solo 15	

When You Feel Low Down
	 Chicago. 13/2/1942
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Figure 22: Solo 16

Keep What You Got
Lonnie Johnson

New York. 15/7/1946
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Figure 23: Solo 17

Love Is The Answer
Lonnie Johnson

Chicago. 2/6/1947
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She's So Sweet
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xa 1

c<=7 1

Xa

3•

Xa. 2

She s So Sweet. 4:4 (riff x 4)
You Take Romance. 4:4

Fingering: 1 -2-1  - 3

Xb
xbl

Mr. Johnson's Blues. 1:1
Mr. Johnson's Blues, chorus 4.2:1. (Riff x3)

Fingering: 3 - 2 - 1 -3-  1

He's a Jel y Roll Baker. 6 2

Fingering: 3 - 2 - 1 - 3 -1 - 2 - 1

3 —I

Fig. 39
Evolution and Development of the X Group of motives.

Lai)/ Woman Blues. 4:4 (riff x 6)
Love is the Answer. 5:1 (riff x 5)
You Take Romance. 4:4 (riff x 4)

Fingering: 2 - 1 -3

p

7 Lr i r	 I

61



Mr. Johnson's Blues. 2:1

Fingering: 3 - 2 - 1 - 3 - 1 - 2 - 1

Xb. 3

X1

Love is the Answer. 6:1	 Fingering: 2- 1 - 3 - 1 - 3 - 1

62

Mr. Johnson's Blues, chorus 4. 5:2. (riff x 5)
Have To Change Keys...chorus 3. 5:1 (riff x2)

Fingering: 2 - 1 -3 1

Xa. 4

Blue Guitars. 4:3

Fingering: 1 -2-  1 -4-3

llp	 E.:1r]

The X Motive



1
•

2

0

1 2
3

0\

0

1 0--.4111	

X4

01

X5
1	 2	 3

2

	0

Keep What You Got. 9:3	 Fingering: 1 -2-  1 -3-

X2

Q III

0

When You Feel Low Down. 9:4	 Fingering: 2- 1 -3 -2-  1 -3-  1

E 3 -1 r-3---1

Eft I Eir-Lr 1

X3

You Take Romance. 6:1	 Fingering: 2 - 1 - 3 - 2 - 1 -3-1

E 3 -11- 3 -11- 3

1 2 3

1 0-

0

—
1 •	

	0

-3 - 1

1 3
•

3 3

Q
S /.

 2 - 1 -3 - 1 -3

r 3-1 r 3 -1 n5 
I LE: LEI I Ell. 1

0

Love is the Answer. 9:4 	 Fingering: 1 -2-  1 -3-2-  1

u.L- 1 LuT	 r1
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X6

When You Feel Low Down. 5:4 Fingering: 1 -2-3-2-1  -3-I

r 3 -1 n3-I 
LEI ' [12 LI- 1



LrLrLrpi

16.3	 16. 4

1

Solo 9. Misty Morning 4:3Solo 9. M's

3

Fingering: 3 - 1 - 2 - 1 - 2- 12 - 3

1

3

Morning. 4:1

65

[
P

EIFIL-1

I PLIIL:1

Figure 40.16 Motives

16.1

Solo 4. Move Over 3:3

Fingering: 2-1 -2-  1 -3

16 . 2

1

Solo 9. Mi ,,ty Morning 3:1, 6:4 & 11:1

Fingering: 1 - 2 - 1 - 2 - 1 - 2 - 1

n3---i
'-riLL-7



16 . 5	 16. 6

1

,-0- 3
• I ,
	 2  \D 3
1 

3
•  

1 	 2

lb. 7 16. 8
I
2

I

0

Solo 13. Lazy Woman Blues. 1:4, 11:1
Solo 22. I Can't Sleep Anymore. 7:4	 Solo 22. I Can't Sleep Anymore 8:1

Fir	 2 - 1 - 2 - 1

E 3 -1

n 3 —I r— 3 —I

LI! CZ
I-3 -I 1 I-3 -I 1-3 -I

iCIT CI.=

Solo 13. Lazy Woman Blues. 7:1
16. Keep What You Got 11:1
19. She's So Sweet. 11:1
20. Little Rockin' Chair. 8:1
22. I Can't Sleep Anymore. 11:1

Fingering: 1 -3-2-  1 - 2- 1

Solo 9. Misty Morning. 8:1

Fingering: 2 - 1 - 3 - 1 - 2 -1

trinri

16 . 9

Solo 17. 3:1

Fingering: 1 - 3 - 2 - 1

i-3 —I
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IV. 1

Figure 41. IV Motives

I V. 2

I 	 E shape 	 I	 D shape 	 I
Sub-dominant chord.

0 —Sub-dominant note

1
	

2
	

3
•	 •

10	
41 	 2 --- 3

Solo 3. 6:2

Fingering: 1  1 2 3 1 2 3  4 r 3 —11— 3 —1r3
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IV. 5

Solo 9. 2:1

Fingering 3- 1 -2 - 1

IV. 6

Solo 1. 5:1

Fingering: 4  3 4 2 1 3 1

I P I [: Lr [f 7 p tr Lr Lr Lr I r 1

68



1
IV. 9 o

2

o

91,
2

0

1 -0--	 3

T-Bone Walker IV motive

Solo 8. 4:4
Fingering: 2- 1 -4-2  -3- 1 I Lri rLrri
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Figure 42.
Lonnie Johnson. Dominant Chord Motives. Period A

0

\--NL000
n

V.1
1

V.2

Solo 11.9:2
Fingering: 4- 1 -2-3

Solo 2. 9:1
Fingering: 3 - 1 - 4 - 1 - 2 - 3

3

---trlirr
[-3m

-rjr=

V.3

Solo 1. 9:1
Fingering: 3 - 1 -4-1-2-3-1

Solo 3. 9:1

r 3 —1 E3 —1

V.5

Solo 7. 9:2
Fingering: 4 - 1 - 2 - 3 - 1 - 2 - 3 - 1

Solo 6 .8:1
Fingering: 3  1 3 2 1 3 1 2 3 4  1

r 3 7 r 3 71-3 —1

Solo 6. 9:2.
Fingering: 1 -2-3-4-2

1-3 7 f- 3 7 V.7

Solos 10 and 1i.9---
Fingering: 4 - 1 - 2 - 1 - 2 - 3 - 1

70



V.8

1 	•- 4

2

	•- 4

V.9

3
c!)

1 •

1 -40-12

Solo 19. 9:1

Fingering: 4 - 1 - 2 - 3 - 2 - 1
2 - 3 - 1

r 3 1-1 I- 3 -1 I- 3 -I

-ILL=Tr

3

2 3

71

Solo 17. 9:1

Fingering: 4 - 1 - 2 - 3 - 2 - 1
2 - 3 - 1 - 3 - 1

Figure 43
Lonnie Johnson. Dominant Chord Motives Period B

The following motives are in response to the dominant chord and contain notes of the dominant
7th or 9th chord

Solo 20. 9:1

Fingering: 4 - 1 -2-3-2-1

3r i n 3	 ,LE: [if
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	o-Nar 3

t,0

	

*	
q	

c,

r- 3 -1r- 3 -11- 3 -11- 3 7 1- 3 —I n 3 —I

Solo 22. 9:1

Fingering: 2 - 3 - 2 - 3 - 4 - 1 - 2 - 3 - 2 - 1
2 - 3 - 1 - 4 - 1

3 - 2 - 3 - 1 - 3 - 1

\ 4

2

V.13
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	-ii	

)		a

Period A. Overall Incidental tones

Figure 44.
Overall Principal tones

Period A.

0	
0

	0 	

Period B.

	o	
0 •

•
o

0

Period A. Overall Secondary tones

Period B.

a
o
o

o
0

eo 0o
a

Period B.

8ve.
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Figure 45 
ACCUMULATIVE TOTALS STEMPLOT

1925 -1929 

0 1111223445555666779
1 01156
2
315
4
52
6
73
88
9 35

107
11
12
13
14
1.59
16
17
18
19
20
21 7

1941- 1952
o 122222266677
1 122355778
2
3
4
50
64
7 58
8
94

105
11
12
13
14
150
16
17
18
191
20 3

= 34 notes	 -- 30 notes
Q1 = 4, M = 7, Q3 = 35	 Q1 = 6, M = 12.5, Q3 = 64
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1	 238	 1 8
	0	

548 83
15 •	 0	 *

4 •
	

9
20 • 	 20

750

Figure 46: Lonnie Johnson: Destination tones, C and A shapes.

Root note on the B string.

82 	 I
	 111	 • 4).34 5.	 39;

	

2 9- 107• 	  1 • )!	
	  1 • 	

60

346 events: 15 destination tones

5th on the E string

46-1. Quitted to

— 19•

46-2. Quitted to
17 •
40	
4 ••

4 -11,

1 0-

274 events: 16 destination tones

Inflected 2nd on the B string

46-3. Quitted to
	  1 •

51 •
1•

3.

o
132 events: 6 destination tones

6th on the G string

46-4. Quitted to	
3

5 • 1	 •	 i
	 141 0	 16 •	 0 	 2

	

10.— 3•	 2 	
5 •

197 events: 10 destination tones

2nd on the B string

46-5. Quitted to

61 •----

117 0- 	 •	 2 •	 1 •
3 •--20 •----3.4 •---- 1 •----
	 	 12

o
193 events: 10 destination tones
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3 4 20

•
13

6th on the E string

46-6. Quitted to

161 events: 15 destination tones

3rd on the B string

46-7. Quitted to

143 events: 11 destination tones

5th on the G string

46-8. Quitted to
29

1
50-•-- 2

1 0	
90 events: 9 destination tones

Neutral 3rd on the B string

46-9. Quitted to
5

5 0	

1 — 1 • 9

0

47 events: 5 destination tones

4th on the E string

46-10. Quitted to
0

9

1• •
5

0

28 events: 4 destination tones

5th on the D string

46-11. Quitted to
3 •

0
1 • 1 •

11
0

LI

77 16 events: 4 destination tones



46-12. Quitted to

1 •
	0 	 4 •

4 0
0

5 •

•

46-13. Quitted to

12 •	 5.

46-14. Quitted to

46-15. Quitted to

46-16. Quitted to

46-17. Quitted to

4th on the D string

2
•

1

#4th on the D string

b7th on the E string

3rd on the D string

#5th on the G string

1 19 •

#5th on the E string

78

17 events: 6 destination tones

17 events: 2 destination tones

20 events: 2 destination tones

•14
0

0 4
2

20 events: 3 destination tones

11 •
1 •

15 events: 3 destination tones

0

	0

0 17 	•

17 events: 1 destination tones



46-18. Quitted to

0

•1
-•1
-•9 1 •

46-19. Quitted to

2 •

o

	o-

2*

12•

46-20. Quitted to
12*
	 0	

1 •	

o

46-21. Quitted to

	E}	 12'- 1 •	

o	

Et

46-22. Quitted to

- 1 • 	 1 •	 U

o

•
2

46-23. Quitted to

Root on the A string

Major 7th on the G string

#4th on the E string

4th on the B string

b7th on the G string

2

#2nd on the D string

2

6
o
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46-26. Quitted to
b2nd on the B string

46-27. Quitted to
Root on the G string

1 o
1 •

Inflected 6th on the E string
46-24. Quitted to

46-25. Quitted to
3rd on the E string

U 2 • 	
20

o

o

o
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30

Figure 47. Lonnie Johnson: Prevalent movement patterns, C and A shapes.

Gestures that occur more than 100 times
Fig. 47-1

•
•

fingering string set
A: 141 times 6th - Root. 2 - 1 G-
B: 117 times 2nd - Root 3 - 1
C:107 times Root - 6th 1 - 2 B - G

1 

Fig. 47-2
Gestures occuring between 80 - 100 times

Airn 84

•

82	 •Illon-•

83

11/4" 98

—1n-••

D: 98 times — 3rd - 5th
	

3 - 1
	

B - E
E:84 times — 6th 5th
	

3 - 1
F: 83 times — 5th - 6th
	

1 - 3
G: 82 times Root - 2nd
	

1 - 3

Fig. 47-3
Gestures occuring between 50 - 80 times

51

X	
0 	.10- 75

50

3 - 1
3 - 3
1 - 2

1-1: 75 times = 2nd - Root
J:51 times Inflected 2nd - 2nd
K:50 times 5th -6th

Fig. 47-4
Gestures occuring between 30 - 50 times

32
44

38
34	 31*•

L:44 times = 5th - 3rd
	

1 - 3
	

E - B
M: 39 times = Root - 3rd
	

1 - 3
N:38 times = Root 5th
	

1 - 3
	

B - E
0:34 times = Root - inflected 2nd

	
1 - 3

P:32 times = 5th -5th
	

4 - 1
	

E - G
Q:31 times #2nd - 3rd
	

2 - 3

Fig. 47-5
Gestures occuring between 20 - 30 times

29

20

f20

20

G - E

E - G
E - B
B - G

R:29 times = 5th - 5th	 1 - 4
S:30 times = 2nd - inflected 2nd	 3 -3
T: 20 times = 5th - 6th 	 3 - 2
U:20 times =5th - inflected 2nd 	 3- 3
W: 20 times = 2nd - 6th	 3 - 2

Total number of gestures = 1,225
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3 occurences. Fingering: 3- 1 -3-4-3-1

Fig. 49-1. Cells D3 - El0	 0
1 3 	

	

7s1. 

e5 3

Fig. 49-3. Cells D2 - El
A	 \_31 A

2 --4111- 3
n

In

6 occurences. 2 - 3 - 1 -3-1

Figure 49. Lonnie Johnson: Motivic Structures, A chord form

Solo Bar
12. 3:4
14. 8:3
15. 8:4

r r r  t-r	 Lr

Liiri 1 LEE----1	 1 x2

Fig. 49-2. Cells El0 - D3

	0
e1 4 Solo Bar

14.	 1:2, 2:2, 3:2, 9:2

0

Solo. Bar
3.	 11:2
8.	 8:2
11.	 8:4
17. 9:2
18. 9:3
22.	 10:1

x3
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Fig. 49-4. Cells El - Fl
1 4(‘	\- 3
3	 n•-I3

n
3 occurences. Fingering: 1 -3-1  -3- 3-3

Solo. Bar
7. 10:1
8. 6:1
14.	 4:1

f-3-1

el=
r3--, 

P Crirl
E3—, 	

iLL-r-L•tr

85



Figure 50. Lonnie Johnson: Motivic Structures, C shape.

Fig. 50-1. Cells A2 - J1

11 occurences. Fingenng: 1 -2-  1 -3-  1

Solo Bar
1 9:4
5 2:3
9 4:4
16 10:2
17 p.u.
18 7:4
19 9:4
20 10:2
21 3:3
22 p.u., 10:3

P I Lr Es 1
Ei:ri 1r 

P	 1

,-3—, Rpt notes	 P	 1Lr r P I

= u I	 1
1- 3 -i
rr	 r Li-	 I

rrr
r-33-1 1 Er3-1 

Er—lir' I r 	 P
,--3-1

siz_r Lr 1



Lr==r F_3_,

L: LL: 

L: r=;r==r

1-- 3 ---7 r— 3 ---1z_r [I- .3	 I 
" p Eiz r -i--tr1-3 --1 1---- 3 --1

7 7pr L.I• r 

Fig. 50-2. Cells B1 - Al

Bar
2:3,6:3
11:3
11:4

1 Solo
1
2
3n
6 10:3, 11:3

11 occurences. Fingering: 3 - 3 - 1 -2-  1	 7 2:3
8 6:3
13 11:2
15 10:1
17 2:3
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6 occurences. Fingering: 2 - 3 - 3 - 1 -2-  1
Rpt note

Ez

r

Solo Bar
13 11:1
18 10:1
19 11:2

Fig. 50-3. Cells

1

B2 - Al

Bar
5:5
5:4
6:2
2:2, 6:2, 10:2

Solo
4
6
7

0 12

P

L-7r--,	

P L.r LL:
r-3-,

	

'LI- rrri	

	

,
0 r

P r

4.•

1-3 —1	 r— 3 —I

Fig. 50-4. Cells A2 - B1

3 occurences. Fingering: 1 -2-  1 -3 -3-  1

E-3-1 n3-1 

P LL-L ' I

n3-In3-I 

	

LLr LLr	 1

	

Ell	 Lr r 1
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Solo Bar
8	 2:2
9	 10:2
15	 6:1, 11:3

1

4 occurences. 3 - 3 - 1 - 2 - 3 - 1

In

3
	0	

n

2

Solo Bar
3 5:4

10 6:2
17 7:3
19 9:4

Fig. 50-5. Cells B1 - B4

3 _, c___r Eiir 
P —c--- --r p
	

1	 I

x2

EliFilrl-t r I
Fig. 50-6. Cells C1 - Cl

in
4 occurences. Fingering: 1 -2 - 1 -4

P CI:73-1 I x2

n 3 n  1

P Cf: P 1
r-3-i
JTJ J) 1

Fig. 50-7. Cells J1 - Al

4 occurences. Fingering: 1 -3-  1 -2-  1

1-3 —I I- 3 -1 1-- 3 --17 LJsIrrr Lr 1

p r	 LLr I	 1
r-3—, LEI r 
et	

p ir Ell73-71
89

	1110.---4,- 4
Solo	 Bar
16	 7:1
17	 2:1, 7:1
21	 10:2



0
3

C,

- 2

,43

en

3 occurences. Fingering: 3 - 3 - 1 - 3 - 1

1 .41
Solo Bar
5 10:4
19 11:3
21 2:3

en

C,

1
• 2• 	

3 occurences. Fingering: 1 - 3 - 1 -2-  1

Solo	 Bar
5 2:2
14 6:4
17 7:1

Fig. 50-8. Cells Al - B3

4 occurences. Fingering: 1 - 2 - 1 -3-  1

prr	 r rl
rr r	 rp	 1
rr-rr	 1
I. 3 -IE__r LEi- I

Fig. 50-9. Cells B1 - B3

,43,--g'  r  '

,W-, ,-C--r '- ' r 1
[..Lr Lr	 I	 1

Solo Bar
6 10:3
10 10:2
12 5:2
17 11:3

Fig. 50-10. Cells B3 - Cl

z_r_rr	 I	 1

	

u l	r Er 1F-3-11-3-,
'"U	 I	 1
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Mgriviiiin
11.11!Wm. 2*.

en

3
0

3 occurences. Fingering: 2- 3- 1 -3 - 1

3 —I

p ddd

Fig. 50-11. Cells B4 - B3

Solo Bar
8 5:2
14 6:4
15 6:3
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15 occurences. Fingering: 1 -3-  1 -3

i

11

iv

V

Solo
1
2
6
8
14
15
16
17
19
21
22

Bar
10:2
11:1
9:4
2:4
8:1
7:1,
8:1
3:2,
2:4
8:3,
8:2

10:2

8:2,

11:1

11:1

Rhythm
ii
i
i i i
iv
v
v, v
v
v, v, v
v
v
v

1-0	

S/.0
in

Figure 51. Lonnie Johnson: Motivic Structures, C and A shapes.

Fig. 51-1. Cells D1 - D3

Solo Antecedent cell Consequent cell
14 A2 El0
15 rest D3
15 Al H
16 A2 D3
17 16.9 El0
17 chord D3
17 chord B
19 A2 El0
21 rest H
21 B3 H
22 A2 H
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Fig. 51-2. Cells D1 - El

11 occurences. Fingering: 1 -3 1 3 - 1

g=r=r PI
E3	 r-- 3 

ar Li"	 x6

rrr r_r	 1 x2

Solo	 Ba r
1	 10:4
2	 8:1
5	 3:1, 11:1
6	 4:2, 6:2, 7:3
7	 9:4
8	 3:2
13	 8:3
19	 7:4

n3 —1 r— 3 —1

p ipr7 ;Lr 

Fig. 51-3. Cells A2 - D1

1 • 	
1 c1/4___‘ 

1 •	  2
SI.

9 occurences. Fingering: 1 -2-  1 3- 1

Solo
6
13
14
16
19
20

Bar
7:3
7:2
8:?
8:1
2:4,
8:2

6:4, 7:2, 7:4
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-
Solo	 Bar
1	 8:2
6	 6:2
12	 10:4
13	 3:4
15	 10:2

\ 3

I

5 occurences. Fingering: 1 -3-  1 -3-3-  1

Fig. 51-5. Cells El - B1
_

Fig. 51-4. Cells Al - D1

5 occ rences. Fingering: 1 -2-  1 - 3- 1

P L_rLr 1
nnn •Ej.	 1

F-3—I

az r Lr 'f-3-I I-3-1

'Ls I Er_r
Lr_r Fi ---1	 1

1Lr LJ- Ls r

Solo	 Bar
1	 11:2
3	 9:4, 11:3
5	 3:3
8	 3:3

n3—I 1 I-3-1E 3 7 i-3-1F3-1

IE.r.71. LEI	 af LES LE! 1 r I
n3—I [1
rrrrr I 1	 I
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3 occurences. Fingering: 3 -2-  1 - 3 - 1

Solo	 Bar
10	 10:4
11	 10:4
13	 8:2

Solo	 Bar
5	 10:4
15	 6:4
21	 10:4

1 Solo	 Bar•10
6 11:2
7 10:1
8 2:1,62

4 occurences. Fingering: 1 -3-  3 - 3 - 1

Fig. 51-6. Cells A3 - D1

,-3-,

Lr

_,LLr-t r Er-Q)
7 Li. 1-312

Fig. 51-7. Cells B3 - D1

3 occurences. Fingering: 1 3- 1 -3-  1

7	 rrl
—mod-	 I P

1-3-1
p	 7	 I

r . -L.rtr
Fig. 51-8. Cells Fl - B1
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Solo	 Bar
16	 7:2
20	 7:2, 9:4
22	 7:2

4 occurences. Fingering:1 -4-  1 -3-  1

i-3-1

Fig. 51-9. Cells G1 - D4

Solo	 Bar
3	 1:4, 7:1, 8:1
22	 6:4

Fig. 51-10. Cells H4 - Al

1 c il 2

4 occurences. -Fingering: 3 - 4 - 1-2-  1

3 3-pil 1E-12 r I

1 r r E-2-1 1 	 I

5 

rr rrr	 I	 I

Fig. 51-11. Cells D3 - A2

x2

Solo	 Bar
6	 9:4
16	 9:2, 10:1

1 0-._,
21 \

3 occurences. Fingering: 3- 1 - 3 - 1 -2-  1

F3-11

7 7 p I Lie7g11
I-37 F37 

LE: Lf	 1	 I x2

96



Solo	 Bar
5 11:3
10 11:3
12 11:3

Solo	 Bar
1 10:1
5 2:4
21 3:3

Fig. 51-11. Cells F3 - Al

3 occurences. Fingering: 1 -3-3-  1 -2-1

I	 r7— ig .r.r[1/4 r I x3

Fig. 51-12. Cells J1 - D1

3 occurences. Fingering: 1 -3 1 -3-  1

P Lr L: r_3 _1 1 	 1

etri r	 7 prl
' E.r 1 e' p Er3-7I



Figure 52: T-BONE WALKER BLUES TRANSCRIPTIONS

Chorus No. Date Artist Title Key Number

1 &2 20/07,1942 T-Bone Walker I Got A Break Baby C CAP-54-A

3 & 4 20/07,1942 T-Bone Walker Mean Old World G CAP-55-A

5 1946 T Bone Walker Bobby Sox Blues Ab BW 412-2

6 & 7 1947 T-Bone Walker T-Bone Jumps Again C BW 636-1

8 1947 T-Bone Walker Stormy Monday G BW 637-3

9 1947 T-Bone Walker Description Blues Ab BW 661-2

l0& 11 1947 T Bone Walker T Bone Shuffle G BW 662-2

12 1947 T-Bone Walker Wise Man Blues G BW 679

13 & 14 11,1947 T Bone Walker You're My Best Poker Hand Bb BW 656-1

15 11,1947 T Bone Walker First Love Blues Ab BW 657-2

16, 17 & 18 06/11,1947 T Bone Walker Too Much Trouble Blues C BW 650-3

19 & 20 06/11,1947 T-Bone Walker Hypin' Woman Blues G BW 652-2

21 06/11,1947 T Bone Walker On Your Way Blues Bb BW 654-1

22 & 23 06/11,1947 T-Bone Walker She's My Old Time Used To Be G BW 658-5
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Figure 53: Solo 1
	

I Got a Break Baby, chorus 1
	

20/7/1942
T-Bone Walker

C
• IREV IITA	 liIllio. --.ismigillMIIIIIIINOW-

11111i
EM/MM/11•11n11M•MMIIIIrl PI 	 MONMENIMIMI_IndlrillUr X /MI IIIMINEMMIlkr MIMI:X.1W 7=II 1 Ali MIl Mr Mr A NIMINIMMINIIIW	 W J1110-11111MMIIMEMIMM . J.79•••Pir ANEW IrM:LRUMMI• (.011111•111•=111•11•111••••=111MINEN 	 INM=...-..M1•1111•11MMIIIIMNIMM4MPILAIMINIMIMILTIMMII••":MIMAMMA' IIIIIMMINIMIll NUMMI	 MI	 1:=MMIllina iimum''''•=01111n116n1101=1111110•111-..... MI

Mil	 IIIIIII	
Num

IffAirMIPIN 	 IMMIrliallIM110 J Kim: ..imwom	 mimpaiminimm
IMInIIMPIMINIUMENIIIMAITEIMMEMAMMIMIIMIiiligalgi/INISOPIIIIM=i=imonumimarmv	 ommmimmium aullauwmaliamsumUMMMIIMIMIMIn 	 MINIM

El	  og. 1 III lb 

1 lb

. In.• MIRa• 9111rOMMIMPI	 111.1110=1.11PIWA•IMIIMI•NIMINIACP•W IIMEMIMIIMINIMIN.111 .7 /Mr ludn' 1.4111W 2111AMINII .a'ilw/MMW Arillr JIr.111L.---"MMINWANOMMIIIIMMIMMIMINIIIIIIIMMINEW BMW' .IMMIr Amour AMMI Ow ANEW MENIMIIII•11,1:011MENEW'"•••111.11=11n.0•11=1111M11-11MINIZEINIMIIIMINIMMIMME•111n011IIIIMINIMINMEMINIIIIMML ,JIM	 •-	 110 ,MEML...-Z•n - MIIIMENNOL.Zr•IMMUMMIMMIIWRInMIMMBIMIMONIIMINE INIME—••

1111111111111111011111104.111111111IMIEMIRWEIMINInMMIUWIIIMMIIMPINNIMIMINIIIMMn1n=10n•n14 MaliimmlIMIIM121101111=11MIIVIIIMN.I•MPINIMMIONIMMOINIPINEMIWIMMIONMmumll11•••••nIIIII IIIIIIMMIIIMMIMPIEMITIIINEVIIII;1 .1111•IIMI110somIlmiMn11=	 1=IusiImmnvm11	 Iumm	 maim=IIIMIIMMEINNIIIE	 11111111MM1====1	 1n1=111111111111 la	 la	 la lc	 la I
MEN

17c

1/2

R/ AIIM NI
N/ANANIMWAARINIIIMMIPMUNIMMINP7611•111111=1111111=111=1111W •	-'"11•41MMINII•111•11•1	IMANNIAIMn 1n

NV	 MfinNrallEMPI iMMUI6M/ 	 MEW /0111n1101/ MEIIIIIINNIMMIriPW MMINIM
.	 it	 	  1 	r

EMIMP'Mr JIMIMIIIIIIIIMIInIINW /1111M1111r aihMINIMMINNINI=M111M./MMIIIIIMIE

10 
OM. 1  I	

1d	 • i

1• 10•111111••••n.- MINI•MIIIIMMIIII1 	 No' 

MI - MAIMIMMIUTIEMIIIIMIiri 	 LIMAISME	 I

=nIIInIMMENIME	 WiwrArs	 . I	 IMlimelnillIMMINIMMIINIMIIMIIIIIPM:11011.1"Mal

e

	

	 5a
-,

OM 11	 b.111111

	
MMEI

id

IM /b.1

_ a

cadence 

99



17a	 26a	 15d 9b2b.i12	 12 5b 19d o 12b.i

IdOM 1 2b.i 50

Figure 54: Slol 2 I Got a Break Baby, chorus 2. 	 20/7/1942
T-Bone Walker
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20/07/1942Figure 55 Solo 3 Mean Old World, chorus 1
T-Bone Walker
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Mean Old World, chorus 2
T-Bone Walker
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Figure 56: Solo 4
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Figure 57: Solo 5	 Bobby Sox Blues
	 1946

T-Bone Walker
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Figure 58: Solo 6	

T-Bone Jumps Again, chorus 1
	

1947
T-B one Walker
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T-Bone Jumps Again, chorus 2
T-Bone Vs, ler
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Figure 59: Solo 7
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Figure 60: Solo 8
	

Stormy Monday	 1947
T-B one Walker
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1947Description Blues
T-B one Walker

Figure 61: Solo 9
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T-Bone Shuffle, chorus 1
	

1947

T-B one Walker

a
'WM	 or, kw, MIMI on:tas wJorunrummo	 swmimmilnwnP•mrnp•n•n•pwiorimmnummum	 oammums.a......w /1:79n11•W M AlMinalMr MIJMMIMAIN
II /4:111n11NIVAM	 NIMIIMIN IMINIMINIMINEWMININKMIMInMIIIIMMI,

Ira

3••n11Mill•MINIMIMNI	 V 

mn-n11MilwaidiMEllMall MIIIIIMIllp
1

12	 II	 12 19a 2d

1

	

Cadence	 1

110



I? -	 I?
Gt

• 7- ff ff1
GGCGI

26a26a
)g.4

C

G D

a lb
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T-Bone Shuffle, chorus 2
	

1947
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Wise Man Blues	 1947
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Figure 65: Solo13	 You're My Best Poker Hand, chorus 1
	

11/1947
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You're My Best Poker Hand, chorus 2
T-Bone Walker
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Figure 66: solo 14
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Figure 67: Solo 15 First Love Blues 11/1947
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Figure 68: Solo 16

Too Much Trouble Blues, chorus 1 6/11/1947
T-Bone Walker
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Figure 69: Solo 17
Too Much Trouble Blues, cho 2 6/11/1947
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Figure 70: Solo 18
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Too Much Trouble Blues, chorus 3
T-Bone Walker
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Figure 71: Solo 19	

Hypin' Woman Blues, chorus 1
	

6/11/1947
T-B one Walker
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Figure 72: Solo 20

Hypin' Woman Blues, chorus 2
T-B one Walker

6/11/1947
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Figure 73: Solo 21

On Your Way Blues
T- B one Walker
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Figures 74: Solo 22
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Figure 75: Solo 23

She's My Old Time Used To Be, solo 2.
T-B one Walker
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Fig. 76-1

Fig. 76-3

Solo 3 Mean Old World, chorus 1.
20 7 1942. Key G
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Figure 76: T-Bone Walker, tone counts.
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Solo 4. Mean Old World, chorus 2.
20/7/1942. Key G
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Solo 11 T-Bone Shuffle, chorus 2.
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Solo 12. Wise Man Blues.
1947. Key: G
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1
1(.

4
9

Fig. 76-12

17
16 0

0

6

0

5
7

Inflected tones

Solo 13. You're My Best Poker Hand, chorus 1.
11/1947. Key: Bb
	 12 	
	 4	 3 	

	 14 	 5-10
C5)

Inflected tones

Sol ) 14 1 u're My Best Poker Hand, chorus 2.
Fig. 76-14
	

11/1947. Key: Bb
	 12

16 	 	 5	 4
6	 4

2

Fig. 76-13

Fig. 76-15

Inflected tones

S. lo 15. First Love Blues.
11 1947. Key . Ab

1

	

22	 6	 14	 1

	

1 	 2 CI 	

	

9	 10

	

23 	

0

-e-
10
	 3 1_

0 -
Inflected tones

0
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6
c 21
0

5 00 0

2
3

2

2
c,4

1

Fig.
Solo 16. Too Much Trouble Blues, chorus 1.

76-16	 6/11/194	 ey: C
12

10
3 G4

0	 	 4 0
3 0

0
1 07 0

Inflected tones

Fig. 76-17 Solo 17 Too Much Trouble Blues, chorus 2.
6 11/1947. Kev 	 	

2
2

13	 2
9

Inflected tones

Fig. 76-18
Solo 18 Too Much Trouble Blues, chorus 3.

6 11 1947. Key C

1
4
7

	0
Inflected tones

Solo 19 Hypin Woman Blues, chorus 1.
Fig. 76-19	 6 11	 1()47 Key: G

2
2

1
814

5 2

0

1
10 

1

Inflected tones
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Fig. 76-21

4

	 1
	 3
10

11
5

1-

Fig. 76-23

21
15 7

io

Fig.

Solo 20. Hypin' Woman Blues, chorus 2.

76-20	 6/11/1947. Key: G
19 —
2

1

1
5
4

221
13
9 —

30 0

Inflected tones

Solo 21 On Your Way Blues
6/11 1947. Key: Bb

	 3	 22 	

	

10	 9 	
0 3

Inflected tones

Fig. 76-22
	 Solo 22 She $ My Old Time Used To Be, solo 1.

7	 1
611 1947. Key G

9-12
—7
	

2
8

26
19

Inflected tones

Solo 23 She s M \ Old Time Used To Be, solo 2.
6 II 1947. Key G

9

0

inflected tones
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1

1111234
5567
03
77
12

outlier 5th/B

16 different notes.
M = 5, Q1 2, Q3 = 13
Mean = 7.5
Principal notes > 13
Secondary notes <1>13
Incidental notes < 1

15 different notes.
M= 3,Q1 = 2,Q3 =8
Mean = 4.5
Principal notes 8
Secondary notes <2>8
Incidental notes 2

Figure 77:
T-Bone Walker. Stemplots of principal, secondary and incidental notes.

Fig. 77-1) I Got a Break Baby, chorus 1	 Fig. 77-2) I Got a Break Baby, chorus 2

Fig. 77-3) Mean Old World, chorus 1	 Fig. 77-4) Mean Old World, chorus 2

1113344 0 11222334

8999 0 5678

34 1 02

1 7 1 67

2 21
14 different notes.
M = 6, Q1 - 3, Q3 - 9
Mean = 6.9
Principal notes > 9
Secondary notes <3>9
Incidental notes <3

Fig. 77-5) BobbySox Blues

11111334
5668
0123

1
2

16 different notes.
M = 4.5, Q1 - 1, Q3 = 10
Mean = 5.3
Principal notes 10
Secondary notes <1>10
Incidental notes 1

16 different notes.
M = 4.5, Q1 = 2, Q3 = 10
Mean = 6.2
Principal notes 10
Secondary notes <2>10
Incidental notes 5_ 2
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11222222224
68
0134
6
1

o
o
1

1

2

11111111112222234
589
012
7
03

0 113344
079
11
15
2

0 11223444
0 7889
1
1 6 Outlier 5t1i/B

2 
13 different notes.
M = 4, Q1 2, Q3 = 8
Mean = 5.3
Principal notes > 8
Secondary notes <2>8
Incidental notes < 2

10 different notes.
M - 4, Q1 = 3, Q3 = 9
Mean --,-- 5.9
Principal notes � 9
Secondary notes <3>9
Incidental notes < 3

Fig. 77-6) T-Bone Jumps Again, chorus 1	 Fig. 77-7) T-Bone Jumps Again, chorus 2

o 11123344 o 111223334

o 578 o 5678
I 04 1 1
1 1

2 2
13 different notes.	 14 different notes.
M = 4, Q1 = 2, Q3 - 7
	

M - 3, Ql = 2, Q3 = 6
Mean = 4.8
	

Mean = 4.1
Principal notes � 7	 Principal notes � 6
Secondary notes <2>7
	

Secondary notes <2>6
Incidental notes 5. 2
	

Incidental notes � 2

Fig. 77-8) Stormy Monday

19 different notes.
M - 2, Q1 = 2, Q3 11 Mean 6.3
Mean = 6.3
Principal notes > 11
Secondary notes <2>11
Incidental notes < 2

Fig. 77-9) Description Blues

26 different notes.
M = 2, Q1 - 1,Q3 =9
Mean = 5.5
Principal notes > 9
Secondary notes <1>9
Incidental notes < 1

Fig. 77-10) T-Bone Shuffle, chorus 1	 Fig. 77-11) T-Bone Shuffle, chorus 2
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144
56789
134
67

0
o
1
1
2

Fig. 77-14) You're My Best Poker Hand,
chorus 2

11 different notes.
M= 4, Q1= 2, Q3 =6
Mean = 5.8
Principal notes � 6
Secondary notes <2>6
Incidental notes � 2

111223
5569
0044
5
23

o
o
1
1
2

1123344
57
001

Fig. 77-18) Too Much
Trouble Blues, chorus 3

o 112273444
o 67
1 13
1
2

Fig. 77-13) You're My Best Poker Hand,
chorus 1

Fig. 77-12) Wise Man Blues

13 different notes.
M = 8, Q1 = 5, Q3 = 13
Mean = 8.8
Principal notes � 13
Secondary notes <5>13
Incidental notes � 5

11 different notes.
M = 5, Q1 - 3, Q3 = 9
Mean = 5.6
Principal notes > 9
Secondary notes <3>9
Incidental notes <3

Fig. 77-15) First Love Blues

17 different notes.
M = 6, Q1 = 2, Q3 = 14
Mean = 8.3
Principal notes � 14
Secondary notes <2>14
Incidental notes <2

Fig. 77-16) Too Much
Trouble Blues chorus 1

12 different notes.
M = 4, Q1 = 2,Q3 = 10
Mean = 5.1
Principal notes � 10
Secondary notes <2>10
Incidental notes � 2

Fig. 77-17) Too Much
Trouble Blues, chorus 2

1 1122275
66779

1 3

13 different notes.
M 5, Q1 = 2, Q3 = 7
Mean 4.8
Principal notes � 7
Secondary notes <2>7
Incidental notes < 2

13 different notes.
M=4,Q1= 2,Q3 =6
Mean = 4.6
Principal notes ..� 6
Secondary notes <2>6
Incidental notes � 2
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14 different notes.
M = 3.5, Q1 = 2, Q3 = 5
Mean = 4.5
Principal notes � 5
Secondary notes <2>5
Incidental notes � 2

13 different notes.
M=3,Q1- 2,Q3 .8
Mean = 4.9
Principal notes � 8
Secondary notes <2>8
Incidental notes < 2

1113334
99
000
59
2

Outlier 5th/B

0 133
0 56679
1 04
1 56
21
2_

Fig. 77-19) Hypin' Woman Blues, chorus 1 	 Fig. 77-20) Hypin' Woman Blues, chorus 2

U

U

1

1

11122234
58
014

o

o

1

1

112223344
5599
3

2 2

Fig. 77-21) On Your Way Blues,

16 different notes.
M . 9, Q1 . 3, Q3 - 15
Mean 9.3
Principal notes � 15
Secondary notes <3>15
Incidental notes < 3

Fig. 77-22) She's My Old Time Used to Be,
solo 1

13 Terent notes.
M = 9, Q1 = 7, Q3 = 15
Mean = 10.8
Principal notes .� 15
Secondary notes <7>15
Incidental notes < 7

Fig. 77-23) She's My Old Time Used to Be,
solo 2

13 different notes.
M - 7, Q1 = 5, Q3 . 14
Mean = 8.9
Principal notes � 14
Secondary notes <5>14
Incidental notes � 5
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Tonic chord
I	 E shape 

Tonic chord
A shape

1	

• = Principal tones 0 tones Incidental tones= Secondary x =
Fig. 78-2 a -x	 x

u

Fig. 78-4
I Got a Break Baby, chorus 2

_ 0

0	
•
•
X

Figure 78
T-Bone Walker. Fingering strategies and tone weighting: 1942 - 1947

Fig. 78-1

I Got a Break Baby, chorus 1

Fig. 78-3

Mean Old World, chorus 1

Fig. 78-5

Mean Old World, chorus 2

Fig. 78-6

Bobby Sox Blues
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Fig. 78-7
X	0
0-•

• 0
1X--0--

•
•

1 11

T-Bone Jumps Again, chorus 1

Fig. 78-8

T-Bone Jumps Again, chorus 2

Fig. 78-9

•
0 	

	 0•
--X

Fig. 78-10
0

X
X

•
•
XX
X

X

v A

Stormy Monday

El
•

X
0

X

X

El

Description Blues

Fig. 78.11

• 	

T-Bone Shuffle, chorus 1

Fig. 78-12
a
•

•
X

•

V

X

T-Bone Shuffle, chorus 2
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---X0

• 0 •

X

Fig. 78-13

Wise Man Blues

Fig. 78-14

You're My Best Poker Hand, chorus 1

Fig. 78-15

You're My Best Poker Hand, chorus 1
Fig. 78-16

0
•
•

X 0 X

X
X

0

First Love Blues

Fig. 78-17

• 	
•

Too Much Trouble Blues, chorus 1

Fig. 78-18

0
-0

0
X

X• • X

	V

Too Much Trouble Blues, chorus 2

140



•
0

Fig. 78-22
Hypin' Woman Blues, chorus 2

	•	

Fig. 78-19

Too Much Trouble Blues, chorus 3

Fig. 78-20
0 X

0
-X

Hypin' Woman Blues, chorus 1

Fig. 78-21

	 0-	
	 • 	 0 0
	 • 	 X -0-0-	

	

X	 0
--X-

On Your Way Blues

Fig. 78-23

0 	X

•
• 0

U
V

She's My Old Time Used To Be, solo 1

Fig. 78-24

•

She's My Old Time Used To Be, solo 2
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5th

0 0000000000000000000000

6 • utlier

Total = 16. Median = 0
Mean = 0.7

Figure 79
T-Bone Walker. Stemplots of principal tones.

High E string

Root

044
0 5678889
1 01111134
1 555679
Total = 248
Median — 11
Mean = 10.7

B string 

5th

neutral 3rd

0 000011111111122223
0 66
11
15
22
Total =80
Median = 1 Mean = 3.5

6th	 Inflected 6th

0 0012222223333344 0 00000011111122334
0 779 0 578999 0 555569
1 0012333444 1 00
1 56677 Total = 102. Median = 3 Total = 55. Median = 1
2 013 Mean = 4.5 Mean = 2.4
26
30
Total = 348. Median = 14
Mean — 14

Neutral 3rd	 b7th

0 000000000000000000002	 0 1223333344444
0	 0 5568899
1	 1 123
1 7 outlier

Total = 123. Median = 4
Total = 299. Median = 0	 Mean = 5.4
Mean = 0.8

G String

Neutral 3rd	 4th	 Inflected 4th

D String

Root

0 0 34444 0 4444 0 12333344
0 566689999 0 555566777999 0 55667778888 0 5557888999
1 023344 1 01334 1 0000001 1 0244
1 5699 17 16 17
2 1123
Median = 13 Median = 7 Median = 8 Median = 7
Mean = 12.9 Mean = 7.3 Mean = 7.7 Mean = 7.1
Total — 299 Total = 187 Total = 179 Total 164

142



0

	

I 3 14	 15 	

	

4	 2
i	

15	 4	 1 	  1
1	 1	 1	 I-

	

I

	  1
t 	 1	

1

Number of incidents that tones occur as principals
3	 	  1

Fig. 80-3

CI	 11 (83 177

1	 8	 2+
112

14
16

8	 1
1

Figure 80: Accumulation

Fig. 80-1
	

E shape tonic chord
	

E shape sub-dominant chord

Fig. 80-2

H

The number of solos in which specific fret positions occur throughout the 23
solos transcribed for the period 1942 - 1947

9
16 	 1

	

1	 	

	

0 	 1 	

23
23 3

1
11(818

23
3

21
22	 1.

19 1
123

9
1

1

1

Fig. 80-4	 Number of incidents that tones occur as secondaries

Fig. 80-5
	

Number of incidents that tones occur as incidentals
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as CO N.0 It)	 m N	 0 ON CO N. NO If)	 N	 0

Fig. 81. T-Bone Walker. Timeplot of principal tones on the E string
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r•••nn•1

•

Cf)

e—I

CO
r—I

<

z

>

LO

.14

1-1

I	 I

C) 00 n.0 .11 (N C) 00 %ID •Zr	 C) 00 VD dm,	 C)

Cf)	 (NI CV CV CV	 1-1

Fig. 82. T-Bone Walker. Timeplot of principal tones on the B string
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cr)

I	 11111	 -I	 TT	 I	 I	 II	 I

N	 0 ON	 N	 If) Cr	 N0 0 \ 00 N	 in	 m
N N N N	 r-+ r•-n 	 14

Fig. 83. T-Bone Walker. Timeplot of principal tones on the G string
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rf)

tn
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cf)
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t`44.

—4

ir)

-CO

Li

4n4

N.	 b	 Ltre)
44441 	 r-n 	 1-1

ON	 00 N. 	 n0	 Lr)	 m14	 ell	 NI	 t•—n

Fig. 84. 1-Bone Walker. Timeplot of principal tones on the D string
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Fig. 86 2 overall secondary tones

Figure 86
T-Bone Walker, overall principal tones

Fig. 86-1	 overall principal tones
o	
•
• 	

Fig. 86-3
	 overall incidental tones
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Figure Fig. 87. T-Bone Walker: Destination tones, E shape.
5th on the B string.

Fig. 87-1. Quitted to 67

6 • 	

k
	0	 •

37.-j

58 •
1 4

•--3

Fig. 87-2. Quitted to

Fig. 87-3. Quitted to

Fig. 87-4. Quitted to

Fig. 87-5. Quitted to

44 •

16-•
122•

1

	

54 •	

	

265	

2

1 •
7

10

29

26
1•

54

Neutral 3rd on the E string

86 80
	• 	 •

	 37

1

Root note on the E string
7

33 

12

4th on the G string

0--

Inflected 4th on the G string

20
79

150

15 destination tones
320 events

8 destination tones
290 events

9 destination tones
206 events

8 destination tones
179 events

5 destination tones
136 events



Fig. 87-6. Quitted to

9 •

Fig. 87-7. Quitted to
210	
44 •	 45 • i 0

1

Fig. 87-8. Quitted to

Fig. 87-9. Quitted to

Fig. 87-10. Quitted to

Fig. 87-11. Quitted to

190	
58 •

Root note on the D string

b7th on the B string

1

6th on the B string
I)

2

6 destination tones
151 events

5 destination tones
112 events

•
•11	0

3rd on the G string

Neutral 3rd on the E string

2nd on the E string

1

151

6 destination tones
92 events

1
78 •

0
90

•1

5 destination tones
90 events

22 0 1
2 Ai-- 2 -•-•)r

o

1

4 destination tones
27 events

440	
6 •

1

5 destination tones
55 events



2 •

Fig. 87-12. Quitted to
35
3 •

Inflected 6th on the B string

6 destination tones
55 events

Fig. 87-13. Quitted to 5th on the A string

6 destination tones
21 events

Fig. 87-14. Quitted to b7th on the D string

o 13 o

2 destination tones
15 events

Fig. 87-15. Quitted to b5th on the G string
	0-

CI11 •

1 destination tone
11 events

Fig. 87-16. Quitted to
Inflected 3rd on the G string

	a
10

o

1 destination tone
10 events

Fig. 87-17. Quitted to
Major 7th on the D string

o

1 • 1 •
o 2 o

1•
_

4 destination tones
5 events

152



2 •

Fig. 87-18. Quitted to
3

Inflected 2nd on the E string

1

3 destination tones
7 events

Fig. 87-19. Quitted to
b2nd on the E string

1 destination tone
2 events

Fig. 87-20. Quitted to
b2nd on the D string

1••

1 •

2 destination tones
2 events

Fig. 87-21. Quitted to
4th on the A string

1

1 destination tone
1 event

Fig. 87-22. Quitted to
	  1

Inflected b7th on the B string

1 destination tone
1 event
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Figure 88. T-Bone Walker: Prevalent Movement Patterns, E shape.

Fig. 88-1	 Gestures that occur more than 100 times
0

1:134 times root- b3rd
2: 122 times = 4th - b3rd

n

1 
•	 122 —•	

101tN4	 I 0004)
134 	

1

fingering pattern: 3 - 1
fingering pattern: 3 - 1

Adjacent string ascent
Same string descent

Fig. 88-2
Gestures that occur between 70 - 100 times

4-78,	
	 86 illo•N 	

80 __Joilif

0	

Geo,••-•-79n,........46,

3:86 times b3rd - 3rd
4: 80 times - b3rd - 4th
5: 79 times - root - b7th
6: 78 times - 3rd - 5th

fingering pattern: 1 - 2
fingering pattern: 1 - 3
fingering pattern: 1 - 4 (3)
fingering pattern: 2 - 1

Same string ascent
Same string ascent
Adjacent string descent
Adjacent string ascent

Gestures that occur between 60 - 70 times

Fig. 88-3

7: 67 times 5th - root
8:64 times b3rd - root

	\	 a
64 ....-Ar

n

fingering pattern: 1 - 1
fingering pattern: 1 - 3

Adjacent string ascent
Adjacent string descent

67 t	

Gestures that occur between 50 - 60 times

Fig. 88-4
58

n

9: 58 times 6th - 5th
10:58 times - 5th - 4th
11:54 times 5th - inflected 4th
12:54 times inflected 4th - 5th

fingering pattern: 3 - 1
fingering pattern: 1 - 3
fingering pattern: 1 - 3
fingering pattern: 3 - 1

Same string descent
Adjacent string descent
Adjacent string descent
Adjacent string ascent
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Fig. 88-6

Gestures that occur between 30 - 40 times
Airen'35

13:37 times 5th - 6th
14:37 times — b3rd - inflected 4th
15:35 times — inflected 6th - root
16:33 times — root - 2nd

Gestures that occur between 40 - 50 times

Fig. 88-5

13:45 times = b7th - 6th
14:44 times — 2nd - root
15:44 times — root - 5th
16:44 times = b7th - 5th

Gestures that occur between 25 - 30 times
Fig. 88-7

Cot_29400.

	 29
	 26

n

21:29 times — 5th - inflected 6th
22:29 times = inflected 4th - 4th
23:26 times — 4th - root

Gestures that occur between 25 - 30 times

Fig. 88-8
	C:',6

Aiir...n••22

log_ 20

22 	..n1111110.

0

24:22 times = b3rd - root
25:22 times — 5th - b5th
26:21 times = b7th - root
27:20 times — root - b3rd
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	o	

Figure 90. T-Bone Walker. Motivic Structures

Group 1

Fig. 90-1

0

Solo Bar
1 6:2
9 2:2
10 5:2
15 p.u.
17 5:1,
23 1:2,

7:1
2:2

Cells lc - la. 8 occurences

[EV r 3	 g I
7 7 -c=ir Eir:11. Lc!	 I
u c_r Lrl

Lr Li- r_LP g	 I
p rrr I L 1
	

	1.2

7 Li r- r- -:- r



Cells 25a - 2a. 6 occurences

Solo Bar
3	 10:1
7	 10:2
13	 10:2
16	 7:3, 10:3
21	 11:3

Fig. 90-2

Fig. 90-3
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Cells ha - 25a. 11 occurences

Solo Bar
5 11:3
8 11:3
9 11:3
12 11:3
13 10:2
16 7:1, 10:1
21 10:3, 11:3
22 10:3

Fig. 90-4

Fig. 90-5

	0
Cells 2a - lc. 5 occurences

Solo	 Bar
3 2:4
8 1:3
11 5:4
15 1:3
20 4:2

	 F3r71
Lr.r	

r
Lr_P	 I	 Lu
pp I Ef Ls I

Fig. 90-6

Cells 25a - id. 8 occurences

Solo Bar
5 7:4, 11:3
8 3:4,11:3
9 11:3
12 11:3
21 3:4, 10:3

g==,r I Lr.
11-11----3---1	 1-3-1 x5 pr rriprl

r Ejr I r	 rl
Lrzi	 Lr
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Cells 5a - 11a. 7 occurences
Solo Bar
5	 11:2
8	 11:2
9	 11:2
12	 11:2
16	 6:4
18	 5:3

Fig. 90-8
	

21	 11:2

0

Cells 2a - Ia.  14 occurences

Solo
1
3
6
9
12
13
15
17
21

Bar
5:2
5:1
6:3
4:2,
5:2,
4:3
4:3,
4:1,
5:4

5:2,
6:2

5:2
6:1

6:2

rrr

Fig. 90-9

Cells la - 2a. 5 occurences

Solo Bar
1	 6:3
8	 10:4
15	 1:2
17	 5:4, 7:4

0

Fig. 90-7
	0	

	0-

0
	 II x5

Plurui
PE: 1 r rul

LLI
9x5

riI— 3 -1

r-r-r-4-1.
	 ix2

I---- 3	 3 -I

7 7 [=r Lr=r

Lr==1. Lri
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Lr
r r rr]

Solo Bar
1	 3:1, 10:4
2	 10:3
9	 6:4
15	 10:4

Fig. 90-10	 0
Solo

• 2
N 3

5
0 8

21

Bar
10:2
3:3
7:1
3:1
2:4

Cells 2a - om1. 5 occurences

I - 3 -7
r	 r

I - 3 ____,

LC.:
7 .r,

I___. 3 L=1.

7 .7 [..r	 rr

Fig. 90-11

Cells oml - Id. 5 occurences

LL,-3-r,

.r__:_r	 I r 	 I
E-3--,

Lri	 1r
,-3-,

c=L•I Pr	 I x2



0
Cells 2a - lb. 14 occurences

Solo	 Bar
1 6:4
3 10:3
4 10:4
5 10:4
7 10:4
8 10:4
11 10:3
12 10:4
13 10:4
15 6:4
16 10:4
18 6:4
21 11:4
22 3:4

Fig. 91-1
Figure 91. T-Bone Walker. Motivic Structures. Group 2

,-- 	II437.---r, 	ErTri  	 x2

7U I r	 ifrp-3 i	 i x3

P I Lr r_r r lx4

p 1 Lffp-3-rl	 I x2

p r .	 I	 r	 irrp-3i 	 I
Lr I Eii	 I

p-h-L: u.r 1
Fig. 91-2

Cells 2b.i - 17a. 5 occurences

Solo Bar
2 7:2
4 9:2
8 8:2
14 7:4
16 2:2

g Lr=L"

	p g=g7

P I Lr[srl
P nr I r	 1
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Cells 12b - 2b.ii. 5 occurences

Solo Bar
4 11:4
6 10:4
10 10:4
14 10:4
17 10:4
19 10:4
22 11:4
23 10:4

Solo Bar
14	 7:3
16	 2:1
18	 10:2
23	 4:2, 7:4

Fig. 91-5

Cells 9a - 2b.i. 6 occurences

x5

Fig. 91-3

Solo Bar
6 10:3
10 10:2
14 10:2
17 10:3
19 10:3

Fig. 91-4

Cells 2b.ii - lb. 8 occurences

Lr[21[213,3
PriLrlul

r r Eilul

1-- 3 —1 	 1-- 3 —1 

Lu I Lri Lr 1

PE2 1 L2 ur I
Lr=r I rr r • r	 1

E_Lr I LLi g	I

5
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Cells lb - 5a. 14 occurences
0	

Fig. 91-6

I— 3 —I 3 —1
f

r r r
3	 3

f r rr

Solo Bar
1	 3:3
2	 11:1
3	 11:1
4	 11:1
5	 11:1
8	 11:1
9	 11:1
11	 11:1
12	 11:1
15	 7:1, 11:1
21	 4:1, 11:1
22	 11:1

3 ---I

rrr
3 —I r rr L.r r

I
Fig. 91-7

Cells lb -5b. 6 occurences

Solo Bar
4 8:3
15 3:3
22 3:1,4:2
23 11:1

Pr 3	 3c—fc_r

P7
1 .7	 :Lr
Irrrrr

Liuzz
1 '7 Li=• r p
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Cells 12a - 5b. 5 occurences
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14 4:1
17 9:1
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Fig. 92-1

Figure 92. T-Bone Walker. Motivic Structures
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Fig. 92-4
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Fig. 92-5
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Fig. 92-7
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Figure 94
300 lbs of Joy

Howlin Wolf / Hubert Sumlin
Chicago. 11/1968

175



1

2
16	o ,
,
1

E shape

1

	

D shape	 1

11
11

0 12	
1

7

0 o

111223
557
1124
6

14 different tones

o
o
1
1

Figure 95. Hubert Sumlin. '300 lbs of Joy', tone count

Table 1. Hubert Sumlin. Stemplot of Principal, secondary and incidental
tones

300 lbs of Joy

M = 5, Q1 = 2, Q3 = 11
Mean = 6.5

Principal tones � 11
Secondary tones <2>11

Incidental tones s 2

• = Principal tones 1=1 = Secondary tones	 x = Incidental tones
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Mistreated Woman
B.B. King

1950/51Figure 96
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1st cadential figure
1	

2nd cadential figure	
1

Johnson x motive.
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Inflected tones
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Figure 97. B. B. King. 'Mistreated Woman', tone count.

Table 1. B.B. King. Stemplot of Principal, secondary and incidental tones

Mistreated Woman

17 different tones

M = 13, Q1 = 1, Q3 = 12
Mean = 6.6
Principal tones � 12
Secondary tones <1>12
Incidental tones s 1

• = Principal tones 0 = Secondary tones	 x = Incidental tones
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Figure 98. The inflected 4th - 5th - root gesture by later players.

Fig. 98-2Fig. 98-1

\
74

0

\

Jimi Hendrix. All Along the Watchtower, solo 1. 	 8:3

0

Fig. 98-7

41

0

0

0

0
Mark Knopfler. Sultans of Swing, solo 2. 	 9:1
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Ritchie Blackmore. Smoke on the Water.

Mick Ronson. The Jean Genie. [riff x 13] 9:1 Eric Clapton. While My Guitar Gently Weeps. 8:2
jimi Hendrix. Red House

Fig. 98-3	 Fig. 98-4

Jimi Hendrix, Red House. 	 Jimi Hendrix. Red House.

Fig. 98-5

Fig. 98-6



Jimi Hendrix. All Along the Watchtower, solo 2.

0	
N.-0--.4111

0

Jeff Beck. 'Cause We've Ended As Lovers.

Stevie Ra Vau han. Come On (Part L11)

0

0

0

Stevie Ray Vaughan. Come On (Part III)
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0

II.

Fig. 98-9

Fig. 98-10

Fig. 98-11

Fig. 98-12



Figure 99. Lonnie Johnson.
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Figure 100. T-Bone Walker.
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