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Figure sbl. 1: Deadpan, projected and exaggerated trwJcs for tile fnst 

4 
half of the Beethoven Bagatelle No. 11, op. 119 for d= head m aji& 
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Figure sbl. 2: Deadpan, projected and exaggerated tracks for the first 
half of the Beethoven Bagatelle No. 11, op. 119 for the head y axis. 



Figure sbl. 3: Deadpan, projected and exaggerated tracks fcT : ale 
second half of the Beethoven Bagatelle No. 11, op. 119 for tbr, hmd x 1. axis. 
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Figure sbl. 4: Deadpan, projected and exaggerated tracks for the 
second half of the Beethoven Bagatelle No. 11, op. 119 for the head y 
axis. 



Figure sbl. 5: Deadpan, 'projected and exaggerated tracks for the first 
half of the Beethoven Bagatelle No. 11, op. 119 for the neck x axis. 
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Figure sbl. 6: Deadpan, projected and exaggerated tracks for the first 
half of the Beethoven Bagatelle No. 11, op. 119 for the neck y axis. 



, 
jure sbI. 7: Deadpan, projected and exaggerated tracks for the 71 

second half of the Beethoven Bagatelle No. 11, op. 119 for the neck x 
21iS. 
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Figure sbl. 8: Deadpan, projected and exaggerated tracks for the 
second half of the Beethoven Bagatelle No. 11, op. 119 for the neck y 
axis. 



re sbl. 9: Deadpan, projected and exaggerated tracks for the first gf 

of thý Beethoven Bagatelle No. 11, op. 119 for the left hand x. axis. 

Iu 

40 

30- 

20- 

10 
A. Deadpan 

0. 

-10 

-20 

-301 

co 

C13 
---w 

w 

. 7; 
C) 

cc 

40 

30- 

20 

0 

-101 

-20 
1 

-30 0 d-f d-2 63 d-4 d-s d-6 d-7 d. 
40 

30 

20 

10 

0 

-IC 

-2( 

-W 

B. Projected 

C. Exaggerated 

NORMAU ZED PERFORMANCE LENGTH 

Each point on scale= 1) 
To, 



20- 

0. 

-20- 

-40- 

-60- 

-80 

20- 

cz 
L. - 0. 

-0 

-20 cz 

LIJ 
-40 

D 

-j 
< 

-60 

-80 
z 

Q 20 

0 

-20 

-4C 

-6( 

-84 

A. Dead pan 

Proi ected 

Exaggerat ed 

NORMAU ZED PERFORMANCE LENGTH 

Each point on sc aI e= 1) 
V0 

Figure sbl. 10: Deadpan, projected and exaggerated tracks for the first 
half of the Beethoven Bagatelle No. 11, op. 119 for the left hand y 
axis. 



Figure sbl. ll: Deadpan, projected and exaggerated tracks for the 
second half of the Beethoven Bagatelle No. 11, op. 119 for the left 
hand x axis. 
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Figure sbl. 12: Deadpan, projected and exaggerated tracks for the 
second half of the Beethoven Bagatelle No. 11, op. 119 for the left 
hand y axis. 
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Figure sbl. 13: Deadpan, projcctad and exaggm-=d tracks for the first 
half of the Beethoven BagmeUe No. 11, op. Jig for dw right hand x 
axis. 
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Figure sbl. 14: Deadpan, projected and exaggerated tracks for the first 
half of the Beethoven Bagatelle No. 11, op. 119 for the right hand y 
axis. 



V! igure sbl. 15: Deadpan, projected and exaggerated tracks for the 
second half of the Beethoven Bagatelle No. 11, op. 119 for the ri& 
hand x axis. 
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Figure sbl. 16: Deadpan, projected and exaggerated tracks for the 
second half of the Beethoven Bagatelle No. 11, op. 119 for the right 
hand y axis. 
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EXPRESSIVE MOVEVIENT KEY 

Duration of the 
location 

THE HEAD 

nod 

reverse nod 

shake of the head 13 

forward swings 

backward swings 

wiggle of the back, 
shoulders or whole 
upper torso 
GNote that the forward and backward swing locations are the 
moments when an expressive moment is located yet where 
there is no identifiable movement pattern other than the 
swinging motion which has already been noted as the overall 
movement of the pianist. 

THE LEFT HAND 

wrist rotation 

depressed wrist V 

upward wrist movement A 

raised, arched and held wrist A 

raised forearm 

flicked lift of hand away from 
the body with fingers remaining 
in close proximity to the keys 

flicked lift of hand towards 
the body with fingers remaining 
in close proximity to the keys = 

medium-high hand lift - 

high hand lift = 

hand movement downwards 
(below the keyboard height) = 
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